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-Mahleroch.
motorcykel

B B B Mahlersjuan var en utmadrkt
kopﬁlmg till den sprillans nya trom-
bonkonsert av Jan Sandstrom, som ur-
uppfordes med stor publikframgéng i
Berwaldhallen. Verket, bestdllt av
Rikskcnserter, ar i hog grad inspirerat
av solisten Christian Lindberg som
héar fatt ett verkligt paradnummer.

Trombonens visuella och komiska
mojligheter jamte dess machokarak-
téar (det ar svart, dock inte oméjligt, att
tanka sig en kvinnlig solist i den héar
konserten) har Sand$trom rattframt
utnyttjat till en regelrdtt programmu-
sik, som "handlar om” en motorcykel-
odysse och dess hjilte.

Det liter kul och det fir kul, éiven om

man struntar i satstitlar som "Gungfly-
musik med krokodilkéren”, Den h
konserten skulle kunna ha blivit bura-
trombenistiska akrobatkonster mot en
hollywoodsk orkesterbakgrund om det
inte vore for det glada humdr och den
musikaliska pojkboksfantasi som fatt 15-
pa linan ut,

Musiklivet i det hir landet ér ju inte
precis bortskdimt med balla upptag.
- CAMILLA LUNDBERG
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Trombonist g
som motorcykelhj

LONDON (FLT) Nir
trombonisten Christian
Lindberg som 20-dring
ville satsa pa en solo-
karridar var det ingen
som trodde att han
skulle lyckas. I dag ér
han en av virldens bas-
ta trombonister, som
bade spelar sig sjdlv och
publiken i trance under
sina konserter.

Under motorcykelkonserten,
som hade engelsk premidr un-
der den skandinaviska kultur-
och musikfestivalen i London,
fick han sin trombon att lita
precis som en motorcykel, fast-
dn att han aldrig har kort sjdlv.

Christian Lindberg bdrjade
spela trombon som 17-aring,
forebilden var Jack Teagarden,
en virldsberomd jazztrombo-

Under en 25 mi-
nuter ldng
trombonkonsert
[forestdller Chris-
tian Lindberg en
motorcvkelhjalte
och far en
trombon att ldia
precis som en
briummande mo-
torcvkel. Motor-
crkelkonserten
hade engelsk
premidr pd Bar-
bican Centre un-
der den skandi-
naviska kultur-
och musikfesti-
valen i London.

nist. Nédr han var 20 bestimde
han sig for att satsa pa en solo-
karridr och vid 25 var han so-
list. I dag har 34-drige Christian
Lindberg mellan 30 och 40
trombonkonserter pi sin reper-
toar varje ir.

- Alla trodde jag var galen
som satsade pd en solokarridr.
Ingen trombonist hade gjort det
tidigare.

Krasch mot bergviigg

Motorcykelkonserten ar spe-
cialskriven for Christian Lind-
berg av kompositéren Jan
Sandstrém. Annars ir det svart
att hitta konserter komponera-
de enbart for trombon.

~ Det finns minga bortglém-
da trombonkonserter. Och
trombonen hamnar oftast
lingstner i hierarkin i en orkes-
ter, efter dirigenter, solister och
strikar. Trombonen hade hogre
status pd 1600-talet 4n den har i
dag.

Or S

Christian Lindberg dr dock
pa vig att hdja trombonistens
status. Motorcykelkonserten dr
det svenska modema musik-
stycke som spelats mest utom-
lands de senaste tva 4ren.

—Jag tycker att trombonen ér
det idealiska soloinstrumentet.
Forr var salarna mycket mind-
re, men i dag har orkestrarna
vuxit, vilket gér dem perfekta
for trombonen.

Skddespelm'e

Motorcykelkonserten hand-
lar om Christian Lindbergs re-
sor runt omkring i virlden. Han
ar hjilten som &ker omkring pd
sin motorcykel i Florida, Japan,
Australien och Frankrike,

Varfor handlar di konserten
om motorcyklar?

- Jag koér inte motorcykel
sjdlv, men har akt en del

Trombonen liknar faktiskt en
motorcykel, men det ér egentli-

alte

gen en bisak. Man kan séiga au
motorcykeln symboliserar na-
got for var tid, nagot kraftfullt,

Att en trombonkonsert kan
vara otroligt anstringande
forstir man efter att ha sett
Christian  Lindbergs fram-
tridande. Han gestikulerar vilt
med trombonen och sviinger d4
och da ett varv framfor orkes-
tern, allt under starka utrop.

~ Det kiinns i hela kroppen
nir jag spelar och ofta faller jag
helt i trance under konserten.
Men efterit kan jag kinna mig
vildigt tom.

Sandstroms  komposition
kriver ocksi att Christian
Lindberg stir pa scenca’ iklidd
skinnstiill och boots. Men scen-
kldder ér inget ovanligt for ho-
nom. I Berio's "Sequenza” var
han utklddd till clown och i Ra-
bes Beatlesbaserade konsert
"All the lonely people” var han
luffare.

— Jag tror att det visuella ir
viktigt for mig. Jag ir nog lite
av en skidespelare ocksd, siger
Christian funderasmt.

Proffsiga arrangirer

P sin tuné i England har
Christian Lindberg hunnit med
tre virldspremiirer pa 14 dagar.
Under den skandinaviska kul-
tur- och musikfestivalen, som
nyss avslutats i Barbican Cent-
re, har han ocksi spelat tillsam-
mans med trumpetaren Hikan
Hardenberger.

= Det dr kul att spela hér i
England. Konsertarrang6rerna
dr mycket mer proffsiga in i
Sverige, dir arrangemangen of-
ta kan vara urusla. Bésta landet
dr nog Japan, efter som de har
de bista salarna.

Pim Connheim




A YEAR into his first job as a pro-
fessional musician, 20-year-old
Christian Lindberg walked out of

the Royal Stockholm Opera Or-’

chestra and announced that he
was going solo. Everyone said he
was mad: no one had ever made a
living as a solo trombonist — not
only wasn't there any demand,
there wasn’t even any repertoire.

Lindb:;g set out to prove them
wrong, with a single-minded
determination that seems a little
surprising in a musical self-starter
who took up drums at 10 out of
love for the Beatles, toyed a bit
with cello and trumpet during his
teens, and only finally switched to
trombone 17 in order to join
the school dixicland band. “1 was
going to play trumpet,” he recalls,
“but they already had a trumpet
player and they didn't have a
trombonist, so . .."

So he got hold of an instrument
and began to teach himself to play
— by listening to old records of
the great jazz trombonist, Jack
Teagarden. “He was a big idol for
me at the time, and I began copy-
ing his solos by ear before I knew
any of the positions.” It was, Lind-
berg reckons, the best possible
start, letting him learn for himself
what the instrument could do be-
fore teachers began telling him
what it couldn’t.

After that, things began moving
pretty fast. He turned arro after
only a year at the Royal Swedish
Academy of Music, and quickly
found work in the opera house pit
— “and quickly left it t00,” he
laughs. “It was such a shock. I
joined the orchestra with so many
ideas about music and about all
the feelings and all the excitement
it can give — and instead I found
myself counting endless bars of
rests surrounded by a lot of frus-
trated, old musicians. The only
time anyone noticed you was when
you made a mistake.”

So off he went. He decided to
give himself five years in which to
find that missing repertoire, mas-
ter his instrument and develop the
physical stamina necessary to

off a solo career. He soon
found that the lack of a repertoire
was a bit of a myth: up until the
19th century, at any rate, the trom-
bone was a popular solo instru-
ment. There were plenty of sona-
tas from 17th-century Italy ~ “12
by Castello, for i and 12 by
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When the trombonist Christian Lindberg went solo, there was

no repertoire, no jobs, no hope. Mark Pappenheim reports

tury Austria witnessed a heyday
for the alto trombone, with con-
certos by both Leopold Mozart
and Michael Haydn. But then, in
the early 1800s, with the invention
of the valve and the chromatic lib-
eration of the rest of the brass
band, the Romantics lost interest
in the old slide trombone. “It was
Beethoven who really killed off
the trombone. He used it so rarely
in his symphonies.”

Now 34, and nine years into his
solo career, Lindberg is as busy as
ever resurrecting the forgotten
repertoire of the trombone's pre-
Romantic past, editing it for mod-
ern performance and occasionally
even reclaiming it from other
branches of the brass family (the
Albrechtsberger concerto, for in-
stance, had, until recently, been
usurped by the horn). But he is
equally busy building a repertoire
for the future: some 30 pieces
have already been written espe-
cially for him, with new concertos
to come from Takemitsu, Xenakis
and Schnittke,

Commissioning new works has
its problems, however, the first be-
ing finding composers willing to
write them. “These big composers
are so busy, you know, with com-

Frescobaldi” — while 18th-cen-

stretching 20 or 30 years
ahead. There's very small reason

for them to write a trombone con-
certo — a) because there are so
few trombone soloists, so the
piece won't get played very often,
and b) because orchestras basi-
cally aren't interested in commis-
sioning them.” Lindberg’s playing,
however, usually proves an effec-
tive advocate: Xenakis, for exam-
ple, had been holding out for over
five years when Lindberg sent him
his new recording of the compos-
er’s solo piece, Keren. Xenakis in-
stantly agreed to do the concerto.

Yet even when composers have
the will, they don’t always know
the way. After the instrument’s
150-year silence, the knack of writ-
ing for it has largely been lost —
“and all the instrumentation
books are terrible — they really
limit the whole idea of the trom-
bone.” Misconceptions abound —
“that you can’t move the slide
quickly or that you can only use
the natural slurs. .. crazy ideas
that people learnt from the or-
chestration books”. Ideally, Lind-
berg will be involved in any new
piece from the start, to make sure
the composer- forgets all he has
ever heard about the instrument.
Jan Sandstrom’s Motorbike Con-
certo is a perfect example of just
such a collaboration. “I just told
him: write whatever you ieel, with

no limitations whatsoever — and
then afterwards we correct the
things that don’t work.”

Sandstrom had already settled
on the basic idea of reflecting
Lindberg’s globetrotting life via
three musical picture-postcards —
of the Florida Everglades, Proven-
gal mountains and Australian out-
back — when he got stuck. “He
didn't have any idea how to give
the piece shape. So we were just
talking and fooling around when [
played like a motorbike — and
that was it.” The composer
realised he could make the motor-
bike his hero's means of global
transport. “As he said: “You just
drive into the place, play the mu-
sic, and when the music gets bor-
ing, you just drive on.’ So he had
no problem with form after that!”
And it all ends in an almighty pile-
up: “Of course! He couldn’t find
any other way out!”

En route, the soloist roars
through an entire repertoire of
special effects — from the bike's
Doppler-effect crescendo-
dimuendo  vroom-vroom-vrooms
and flutter-tongued 16th-note
gear-ch to the simul

singing-and-playing that recrcates
the sound of an Aboriginal didger-
idoo. Yet, as Lindberg stresses,
every sound is exactly scored in 4/4
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Playing his part (lefi-right): Chris-
tian Lindberg in Rabe’s All the
Lonely People, Sandstrom’s Motor-
bike Concerto and Berio's Sequenza

time and traditional notation.
Traditional though it looks on
papet, however, it looks far from
traditional in performance: for
Sandstrom’s score demands that
the soloist wears bikei's leathes,
It is one of several scores to take

* advantage of Lindberg's nxtumbl;

platform

getting him to dress up and act as
well as play: Berio's Sequenza V,
written in memory of the clown
Grock, finds him donning a red
nose; Rabe’s Beatles-based con-
certo, All the Lonely Peaple, puts
him in tramp’s clothes; while, in
Pir Lindgren's Gugei Guggi, he
appears as a broken-down clock-
work toy soldier, complete with
key sticking out of his back.

Lindberg’s repertoire of solo,
concerto and ensemble pieces
now stretches well into three fig-
ures, yet the frenetic pace with
which his career began still shows
no signs of slackening. On his cur-
rent UK tour he will be presenting
three wotld premieres in 14 days,
starting at the Wigmore Hali to-
morrow with Chris Sansom’s
Frank Zappa-inspired Son of the
Bebop Variations, for trombone,
trumpet (Hakan Hardenberger)
and digital tape.

Given its prolonged silence, the
solo trombone has a lot of catch-
ing up to do. Lindberg, though, is
sure its time has come: ““The solo
instruments of the 20th century
are no longer the piano and vio-
lin,” he insists. “Big halls and big
orchestras need bigger solo instru-
ments. Now it's definitely percus-
sion, trumpet and trombone.”

And the message is clearly get-
ting through. Two years ago he
was asked to play at the Nobel
Prize ceremony. “l1 was very
proud,” he declares, “because
they only ever have singers. [t was
Kiri Te Kanawa one year, Ann
Sophie von Otter the year before.
But then they had two brass play-
ers, Hakan and me, which means
our instruments have finally
gained a position in this century.”
e P e i i . ot e
Wignare Hall tomomow 11.30arm; at the RNCM,
Mancheser 21 Nov; and at Guildford Civic Hall
2 Nov. His i with

e Sandserom,
works by Martin, Serocki and Block, i en “Trom-
bane Odyssey' (BIS CD-538)




Must classl musicians play in traditional garb? Hilary Alexander
applauds as a youthful orchestra tunes in to a symphony of style
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Swedish trombonist Christian Lindberg.

D-)- musical honours with four British or
chestras; the Barbican's resident London
Symphony Orchestra, The City of Birmingham
Symphony Orchestra, the English Chamber
Orchestra and the BBC Symphony Orchestra
The opening event is going to be spectacu
lar indeed; Mariss Jansons will conduct the Oslo
Philharmonic in a gala conceért at the Barbican
on 10 November before no fewer than six heads

of state: two queens, two kings and two presi

dents. Queen Elizabeth II will be there, along
with Queen Margrethe of Denmark, King Carl
Gustaf of Sweden, Madame Vigdis Finnbo-
gadottir, President of Iceland; Dr Mauno Koivis-
to, President of Finland; and King Harald of
Norway

While Tender is the North is far from being
primarily a musical festival, music inevitably
plays a major role, and there are going to be
some unusual events. Simon Rattle and the =+
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tionnelle carriere de trombone virtuose
(il est le seul au monde a vivre exclusive-
ment et «a plein-temps» de sa carriére de
soliste) et pourquoi tant de compositeurs
contemporains importants lui ont écrits
de nouvelles oeuvres. J'ai réalisé cet arti-
cle le 1« juin 1995 a I'Hotel Stardust

Richard Raum: Un des aspects les ;ﬂ!i\ elon-

nants de votre personnage, ¢'est que vous ayiex

osé imaginer pouvoir réaliser une carnere a
,')f"rrr{r'r.’.‘f‘n comme trombone soliste. Comment
cela vous est-il venu d Uespmit?

Christian Lindberg: |'ai commencé a
jouer du trombone a 17 ans. ] avais enten-
du Jack Teagarden et son jeu m ‘avait fasci-
né. 'ai travaillé d’arrache-pied et les cho-
ses, a partir de ce moment, ont vite ac éle-
ré. Deux ans plus tard je jouais dans un
orchestre symphonique, sans pourtant §
trouver mon bonheur tant cette condi-
tion me paraissait frustrante. Plus tard,
j'ai bien sir compris que certains pou-
vaient occuper un tel ])l)\h' tout e€n pre-
servant leur motivation et leur enthou-
siasme, mais hélas nombreux sont ceux
pour qui c'est le contraire. A I'époque j'ai
donc pris la décision d’arréter 'orchestre
3 la fin de la saison et c'est la que je me
suis mis au défi d’entreprendre une car-
riere de soliste. Je me suis accordé cing

|
i

nen (er ist der einzige weltweit, der zu
100% von seiner Solistenkarriere lebt)
und warum zahlreiche bedeutende zeit
gendssische Komponisten fur ithn neue
Werke geschrieben haben. Dieses Inter-
view entstand am 1. Juli 1995 im Hotel
Stardust.

Richard Raum: Einer der erstaunlichsten
Aspekte Ihrer Persinlichheit ist, dass Sie gewagt
haben, eine Karriere als Posaunensolist zu fith
ren. Wie kamen Sie dazu?

Christian Lindberg: Ich begann mit 17
Jahren, Posaune zu blasen. Ich hatte Jack
Teagarden gehort, und sein Spiel faszi-
nierte mich. Dann habe ich hart gearbei-
tet und die Dinge gingen recht rasch.
Zwei Jahre spater spielte ich in einem
Symphonieorchester, aber ich war dort
nicht gliicklich, denn dieser Stand er-
schien mir doch sehr frustrierend. Spater
habe ich natiirlich begriffen, dass gewisse
Musiker so eine Stelle durchaus beklei-
den konnen und ihre Motivation und
Spielfreude behalten, aber leider ist das
Gegenteil viel hiufiger. Damals besc hloss
ich. mit dem Orchester Ende der Saison
aufzuhoren, und so nahm ich die Heraus-
forderung auf, eine Solistenlaufbahn zu
beschreiten. Ich gab mir fiinf Jahre Studi-
um, um dies zu schaffen. Eine Art Dop-

|

trombone soloist unfolded and to learn
how he inspired many of the 20th centu-
ry's lop composers to write works for him.
[ wrote the following interview on June
1st, 1995 at the Stardust Hotel.

Richard Raum: Certainly one of the most fasci
nating /;\}z»/,f« of your i{f.'l‘il"rp"iﬂﬁ'\f as a trom-
bome soloist is how you could even think of a ca-
reer as a full-time soloist. How did it happen?
Christian Lindberg: I started playing the
trombone when I was 17. I heard Jack Tea-
garden and was fascinated by his playing.
[ worked very hard and everything from
that point on moved quickly. In two years
I was in a symphony orchestra, but 1
found the orchestra situation very frus-
trating and I reacted completely against
it. Of course, later in my career, I've seen
that it is possible to have that job and still
be motivated and have musical enthu-
siasm, but in many cases, you see the op-
posite. So | made up my mind that after
that year either I quitorIgo fora solo ca-
reer. | decided to give myself five years of
study to see if this could happen. I prac-
ticed about eight hours a day and worked
very systematically up until I was 25. |
didn't do any orchestral jobs or gigs, or
anvthing like that. Then I decided at 25,
from now on I'm going to be a soloist.




Christian Lindberg &ér
denféorste trombonisten
i historien som kan
forsorja sig som solist
i seridsa sammanhang.
D
med genialitet eller

t har dock ingenting

lapparnas tjocklek ﬁ"

lipigtslantrar han in pi sceneni

slitet rott skinnstill och linga

cowboyboots. Trombonen glim-

mar gult i handen. Den som
blundarkan forestallasigacthan tram-
pariging en motorcykel.

Men Christian Lindberg spelar bara
pé trombonen. Stycket, "A Short Ride
onaMotorbike”, ir skrivet av tonsitta-
ren Jan Sandstrém. De ir vinner.

Lindberg och hans gyllene trombon
har minga vinner. Tonsttare virlden
sver, i dag 35 till antalet, specialkom-
ponerar verk it honom. Somligt liter
bra, annat ger dronskav. Det ir mo-

ernt.

Har ni hért nigon spela tre toner
samtidigti en trombon?

Han spiinner lipparna pd ett sidant
sitt, att tvd toner limnar hans gyllene
tratt, samtidigt som han sjunger den
tredje tonen ur mungipan.

Man lyssnar mer hipen éin gripen

Ny musik ska vara svir och obegrip-
lig. S lyder en svensk tradition. Om
alltfor mycket folk uppskattar ett verk,
har komponisten varit spekulativ och
insmickrande.

- Sverige ir et mirkligt musikland.
Hir tror den storamassan att vi bara har
en yrkesmissigt levande tonsittare och
attdet ir Benny Andersson.

Iden forestillningen levde dven mu-
sikstuderande Lindberg tills han 1982
fick sig tillagnat ett verk for solotrom-
bon, som han uruppférde pa Cirkus i
Stockholm.

“"Basta” av Folke Rabe vickte stor
entusiasm och tog ddd pd hans egna
férdomar. Modern musik kan kinnas
och locka knottror, dven i stora folk-
massor.

Sedan dess har 12 ir férflutit. Lind-
berg harspelatin 15 CD-skivor och r
en av vira mest efterrigade kiassiska
artister i utlandet.

Han blir arg om man siger tutar eller
blaser, avsamma skal som man inte ber
violinisten gnida sitt instrument. En
trombons ton kallar han briicklig, sensi-
bel och oerhért allvarsam.

- Den har stirre uttrycksméjlighe-
terdn cellon.

Férst sem 17-aring hittade han
sitt instrument. Man sa till honom att
det fanns tvi mojligheter att forsorjasig
som bleckbldsare:

"Antingen tar du jobb i orkester.
Eller si blir du lirare. Allt annat ir
fantasier!”

1 dessa fantasier lever han 4n i dag,
35 &r gammal. Han har fyra barn. Mot

Moderna néjersiginte
alltid med noter pd papper. I totalupp-
levelsen av ett verk ingdr dven trombo-
nistens kladsel. Den dr s att siga in-
komponeradi verket.

Darfor képte Lindberg det roda
skinnstillet i en second hand-butik i
Gamla Stan. Men han har mer rekvisi-
ta. Ett stycke framfors strakbent stol-
nande runt scenen som en leksakssol-

all formodan sliter virlden i deras pigg-
Sgde pappa som frin och med nu sitter
stopp vid 50 upptridanden per ir.

Hans agent har bokat in sin svenske
trombonist fram till 1996. Tid och
plats rullar in via faxen i sladdriga pap-
per som Christian fister som tapeter pi
sin ljudisolerade vigg hemma i bosta-
den pi Valhallaviigen i Stockholm.

— Forra aret hade jag 230 resdagar,

TAGEN PA KO

valtatt ta med basunen som portfdlj ut
i viirlden i stillet for att gi tvirsbver
gatan och sitta sig som lirare pi Musik-
hogskolan!

Nir detgiller pengar har han natt en
nivd dir han sjily kan bestimma hur
mycket som blir dver nar familjen atit
sig matt

Jo, det finns mycket musik skriven
for trombon, om man letar

— Om man vill kan man bli rik som

Anledningen till att han blivit den
han blivit har, siger han, inte med
genialitet eller lipparnas tjocklek att
gora.

90 procent av hans jobb bygger pi
bra gehor och ritt andningsteknik.
Forst maste han ha tonen i 6rat. Diref-
ter giller det att skjuta prick med lip-
pen raktini munstycket

— Man fir vildigt starka muskler i
mungiporna

nirlighetblir teknikarbetet totalt oné-
digt. Naturligtvis.

Sjalv maste han trina varje dag. |
genomsnitt fyra timmar, men han ar
tillrickligt stark i mungiporna for att
viga utlova konsert i itta timmar.

For intellektet laser han Strindbergs
produktion. Pi hotellrummen ir boken
viktigaste aviedaren frin MTV.

Eftersom han inte har ndgra fore-

Sann musik
Christian Lindberg strévar
ofter att skapa musik

tyder nagot. Hans
stora idol ér allkonstnéren
Allan Sdwall.

kategorier iir svensk och hinger avma-
lad pd hans vigg: Allan Edwall.

- Detirsillan man kanner att konst
betyder nigot viktigt. Jag har sett flera
forestallningar pa hans teater. Dem kan
jagleva pdien minad.

For egen del forsoker han hittamu-
sik som ir sann. Och glads it att det
finns fler bleckblisare och slagverkarei
virlden som bérjat gora uppror.

Men det ir, trots allt, ett uppror i
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| Jan Sandstrém glads éver

o utansur Christian
* trombon. Merdin hundragang-

:

® Wrooooom....rooooom.
Det later som ett géing gasande
motorcyklister, men ljudet
kommer inte ur avgasriren
Lindbergs

gr_har han uppfort Jan Sand-
stroms  bejublade trombon-
konsert, Motorcykelkonserten
kallad.

I mitten av mars iir det Go-
teborgs tur, men redan pd son-
dag kan vi hora honom i TV2
tillsammans med Malmosym-

fonikerna i en inspelni ng som

tar tittaren med pa en motor-

cykelodyssé i tre virldsdelar.

Det hiir iir musik som Gverras-

kar.Musik som formedlarupp-

tickarlust och kiinsla av livs-
idje.

Jan Sandstrém ir tonsitta-
ren som harblivit skilld av kri-
tikerna for att han skriver
romantisk musik, musik som
uttrycker kéinslor, Foljaktligen
ndr hans musik ut till publiken
och hans kompositioner spelas
Overhela viirlden. Svenska och
dven utlindska solister och
orkestrar star i ko for att 4 ori-
ginalmusik frin denne norr-
lindske kompositir, tillika
professor i komposition vid
Pitea musikhdgskola. Man far
till och med skratta hogt ndr
man lyssnar till hans kompo-
sitioner.  Motorcykelkonser-
ten, som drhans allra mest spe-
lade stycke, innehller t ex bit-
vis partier av ren galenskap.

- Jag fascineras av litet frin

= Vam \ / ,.“

framrusande motorcyklar, For .

mig dr det som musik nir de
far forbi, séiger Jan Sandstrém,
och forklarar att ljudet produ-
ceras ungefiir pd samma sétt i
trombonen som i avgasréret,

Ett lekfullt sitt

Nadr han nu debuterar som
operakompositér vill han géra
det pd ett lekfullt séitt med folk-
ligt forankrad musik som byg-
ger pd det musikaliska gods vi
alla har fatt i oss sedan barns-
ben. Norrlandsoperan har be-
stillt musiken till Bombi Bitt
och Nick Carter som fir sin ur-
premidr i Umed 5 mars, Un-
der varen skaensemblen i sam-
arbete med Riksteatern turne-
ra med den Gver hela landet.
Det iir en familjeopera fylldav
melodier och med médnga ut-
flykter bl a till fyrtiotalets ame-
rikanska filmmusik, zigenar-
musiken och enochannan kyr-
koton.

Hirlig musik, melodier som
publiken kantatill sigoch kan-
ske fi med sig hem. Far en se-
rids tonsiittare skriva s4”

- Jaghar forsokt gira en ver-
sion som inte star i viigen for
publiken, forklarar Jan Sand-
strém i Umea, dér han just nu
dr med vid slutrepetitionerna
pd Bombi Bitt och Nick Car-
ter. Jag forsdker koncentrera
mig pdatt gra bra musik. Man
kan siga att operan bestir ay
nyskriven musik men inte nu-
tida musik,

Begreppet nutida musik har
fatt en klang av atonalitet och
sopraner som vralar i falsett
ochfriganirom man kan kom-
ma sd mycket lingre i rent ny-

apande utan att skrimma
bort sdvil publik som musiker.
Men i den debatt som f6rs i nu-
tidamusikkretsar forkastas si-
dan musik som bl a Jan Sand-
strom skriver,

- Den debatten star i sjdlva
‘\grgvke( i viigen for utveckling-

.tyckerJan,Snndstrﬁmsjilv.
de som hela tiden kriver ny-
skapande har ett stalinistiskt
forhaliningssitt till vad som
skall vara tillitet. De har valt
att se pd bara en del av musi-
ken, tex toneroch tystnad, och
forsoker hitta alla mojliga nya
Isningar for att utveckla den
delen av musiken rent mate-
matiskt.

Utan hénsyn till stilar

Han vet, for han har sjilv
forsékt driva den matemat iskt
abstraktamusiken till sin spets,
men i mitten av 1980-talet
trottnade han och sedan dess
har han inte bekymrat sig om
olika musikstilar. Nu kan han
pendla mellan enkla melodier
och mer abstrakt musik som
han tycker dr “underbar paett
annatsétt”. Vartids musik blir
till néir man slipper loss tyg-
larna och 6ser ur sina egna er-
farenheter, menar han,

— Det kulturella och musi-
kaliska gods vialla bir med 08§

O inspiration

glasnost inom de unga tonsattarleden

spinner dver ett stort omride,
bade geografiskt och histo.
riskt. [ dag kan man t ex med
Michael Jackson i horlurarna
vandra till en Mozartkonsert
for att direfter se en TV-do-
kumentir om sjungande apor
i Thailand... Det vore konstigt
Om man som tonsittare inte
tog intryck av allt detta, Efter-
krigsmodernismen ir bara ett
av de arv jag biir med mig.

Speglar en opinion

Har speglar han utan tvekan
en opinion som finns inom de
unga tonsittarleden. Glasnost
kallar han det sjdlv att man nu-
mera farskrivamusiksom man
sjdlv vill utan pekpinnar frin
doktriniira forstasigpdare.

= Musiken blir en spegelbild
av ens fantasi. Den speglar ett
inre liv hos manniskor och hos
mig dr det vildigt viktigt att
den visar de positiva lycko-
kiinslorna inom mig. .

Kanske iir Jan Sandstrom en
ovanligt harmonisk tonséttare
—att han &r fSrtjust smabarns-
far, full av energi i sitt arbete
med att lira ut komposition
langt utanfSr hogskolan och
dirtill en som dlskar att kopp-
la av med ishockey eller ten-
nis,alltdet lyser fBrstasigenom
i musiken.

Men han har dystra strik in-
om sig ocksd, papekar han och
det dr tack vare musiken som
han kan triinga undan mérkret
inom sig.

- Livet skulle vara tomt om
Jag inte fick skriva musik, For
mig hér kompositionsproces-
sen ihop med det innersta i
livet. Jag har bide mérka och
ljusa upplevelser inom mig,
men det dr nér jag tar fram de
ljusa upplevelserna som Jag
verkligen kinner att jag lever,

Dokumentir i TV2

Det hir talar han mer om i
den dokumentir som TV2 vi-
sar imorgon kvill diir bla fle-
ra musiker uttalar sig om Jan
Sandstréms musik.

= Den kommer direkt fran
hjdrtat. Det finns ingen pate-
tisk prestationsdngest i hans
kompositioner, siger tex
Christian Lindberg, den viirlds-
berdmde trombonsolisten,
som i ar blev nominerad till
BBC-s pris for drets bista so-
list. Han fortsiitter samarbetet
med Jan Sandstrom niirmast
med en TV-inspelning av Kej-
sarvisan for BBC i London och
i november iir det dags for ur-
‘uppfirande av niista trombon-
‘konsert, Don Quijote, en titel
som syftar pa att man ska vi-
ga ha visioner, Premiiiren blir
1Jan Sandstrdms hemstad Lu-
led och ndgon vanlig stel och
hogtidlig konsert Iir det inte
bli. Tvirtemot vad man skul-
le kunna tro far man skratta
och ha kul niir man lyssnar pa
musik fran vart sndiga nord.

CHARLOTTE WENDT
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ik LEIF NYBOM

Kompositéren Jan Sandstrém och trombonisten Christian Lindberg har haft stora framgdngar med Motorcykel-
konserten. Hér poserar Jan och Christian utanfér favoritpuben The Lamb i London.

Konsert med “vrooom™

Utan att vara etablerad
kommer du att hamna
helt utanfor alit och alla
om du reser dit upp, sade
oda vinner och andra
dgivare nir Jan Sand-
strdm beredde sig att
tilltriida  sin  komposi-
tionsprofessur vid Mu-
sikhogskolan i Pited.

Det har
&r pro-
grammet

som
meddelar det glada budska-
att vinnerna och rddgi-

varna hade fel

En vasentlig anledning till
att de fick fel var den trom-
bonkonsert som Sandstrom
hade péa ging for var svenske
trombonvirtuos Christian
Lindberg

Konserten var tinkt som en
samling bilder frin olika plat-
ser, men hur knyla dessa

samman?

Det blev en numers nastan
wvarldsbekant motorcykel-
{ard. Déarav
got overdrivna rubrik Motor-
vrdl i finrummet.

Vrilet uteblir

For ndgot vrél blir det ald-
rig tal om. Snarare handlar
det om lusten, kinslan av
upprymdhet infor en riktig
“glidare” eller den nistan
barnsliga gladjen att uppleva
kombinationen av ljud och
fartkiinsla, Det hir ir nimli-
gen en mycket sensuell kon-
sert, dessutom en mycket ro-
lig sddan

Och dessutom en konsert
som lyssnarna med sallsynt
kraft tagit till sig. 150 gdnger
har den spelats redan! Det sé-
ger formodligen det mesta

Men det hir dr ocksd pro-
grammet som berattar om
komponerandets gladje.

- Utan komponerandet
skulle livet bli mycket..
tomt

nd- .

Jan Sandstrom iir den tred-
je kompositionsprofessorn i
landet, men unik uppe i Pited
si till vida som han kan, och
uppenbarligen vill, undervisa
dven elever i grundutbild-
ningen. Alldeles vanliga mu-
siklararstuderande som fér
lov att ha komposition som
huvudimne om de vill!

Det ir att viinda perspektiv
pé ett siitt som bara kan leda
till positiva resultat. Behovet
av undervisning pé dessa vill-
kor var uppenbarligen sjalv-
upplevt, och det r bara att
gratulera de musiklararkan-
didater som far vara med om
forindringen

Sympatiskt portratt
Sedan fir man hoppas att
en och annan kommunpoliti-
ker hér professorns ord om
den kommunala musiksko-
lan. Sakligt och utan minsta
overord sitter han dagens
dystra utveckling i sitt rdtta
sammanhang.
Under tva dr

har Bernt

Wiklund vid TV 2 i Luled foljt
Sandstrom, och det portratt
som tecknas &r bdde sympa-
tiskt och informativt, och i
vackra bilder dessutom. Man
blir dérfor inte férvanad nér
man hor Sandstrom sjilv tala
om sin nya opera Bombi Bitt
och Nick Carter i termer av
tydlighet, eller Norrlandsope-
rans chef Per-Erik Ohrn om
samma opera som ting
viirdefullt for alla dlderskate-
gorier. En mdjlig national-
opera? :

En kort blick i bestillnings-
kalendern visade ocksd att
det kommer minga fler dkta
sandstromare for olika in-
strument framdver. S& visst
kan man vara i centrum dven
niir man ar i Pited.

Den som vill héra hela Mo-
torcykelkonserten fir dar-
emot viinta till pd sondag.
men dé drar Christian Lind-
berg pé sig skinnklidseln pa
nytt.

HAKAN DAHL







OTORVRAL. Trombonisten Christian Lindberg och “Motorcykelkonserten” lockar, férutom den
vanliga publiken, mc-akare och ungdomar till konserthusen vérlden runt. Foto: PELLE ERICSSON







om en motorcykelresa

O Jan Sandstrom, tonsittaren
och Musikprofessorn i Luled,
skapade for ndgra dr sedan en
trombonkonsert for den sven-
ske virldstrombonisten Christi-
an Lindberg. Konserten, som
bland annat anses som mycket
humoristisk, har blivit en succé
och har hittills spelats 150
ganger 6ver hela virlden, vilket
ir en osannolikt hog siffra i

sammanhanget.
" Motorcykelkonserten handlar
om resor som trombonisten

' Foto: Leif Nybom, SVT.
Jan Sandstrém och Christian Lindberg under repetitionerna infor
premidren i London.

Humoristisk konsert

Christian Lindberg gjort. Mo-
torcykeln dr den sammanbinan-
de lanken, den som tar honom
frdn plats till plats. Diaremellan
beskriver musiken olika platser
och olika héndelser. Vi &ker
med pd en kanotfird, besdker
en bergsby i Provence och
mycket annat.

S4 hir siger Christian Lind-
berg sjidlv om anledningen till
framgangen:

- I den hir musiken finns det
en sjil. Den ir inte skapad uti-
frdn ndgon l6jlig prestations-

Angest, snarare ur en glidje.

I det hir programmet, som &r
Sveriges forsta laserdisc med
konstmusik och produceras av
Robert von Bahr, fir vi héra
Christian Lindberg tillsammans
med Malmdsymfonikerna.

"Christian Lindberg spelar
Jan Sandstréms Motorcykel-
konsert” sinds i TV 2 Sondag
27/2 klockan 18.30.

TV2 18.30

ﬁ




»Ich war noch nie so neugierig in meinem
Leben*, gesteht der amerikanische Tubist
Roger Bobo und nimmt vor der Leinwand
Platz. Bald wird es dunkel im Kommuna-
len Kino. Der Vorhang offnet sich, und
der Film fahrt ab.

Roger Bobo steht jetzt vor einem Swim-
mingpool, konzentriert sich kurz und
springt ins Wasser. Sein massiger Korper
durchquert das Becken mit langen Ziigen
— Auftakt eines Portrits von Bobo namens
»Tuba libre®, das der schwedische Regis-
seur Peter Berggren neben zwei anderen
Filmen fir die Sendereihe ,Musica® in
arte gedreht hat; als Vorauffihrung waren
die drei Produktionen, diec am 1. und
8. Juni gesendet werden, im Filmmuseum
zu sehen.

Auch Roger Bobo war eingeladen und
sah bei dieser Gelegenheit das fertige Pro-
dukt zum ersten Mal, sah ein Portrit, das
ihn als Musiker, vor allem aber als Persén-
lichkeit zeichnet. ,, Alles was gut ist, ist un-
moralisch, illegal oder macht dick”, klagt
er, dabei eine Schiissel italienischer Pasta
verzehrend. Ahnliche ,,Weisheiten™ 1Bt er
wilhrend seines Meisterkurses in Riva fal-
len, etwa, daB es nur zwei Arten von Mu-
sik, ndmlich Piratenlieder und Liebeslieder
gebe. Seinen Schiilern bleibt keine Wahl.,
Sie miissen sich fiir eines von beidem ent-
scheiden.

Und dann geschieht das Wunder: Plétz-
lich klingt das Werk ganz anders, als hitte
man ihm eine Seele eingehaucht. Bobos

Will dem klassischen Konzert die Performance enigegensetzen: Christian Lindberg

Alltag und Arbeit, Kreativitit und Streit

Filme iiber den Tubisten Roger Bobo und den Posaunisten Christian Lindberg im Fernsehen

Konzept greift im Unterricht. Er ist kein
Mann groBer Worte, singt lieber mal et-
was vor oder spricht mit Gesten zu seinen
Schiilern. Er bleibt hart auf dem Boden
der Realitit, arbeitet ganz dicht an der
Materie. Das hat Peter Berggren, der den
Meisterkurs von Roger Bobo in Riva am
Gardasee dokumentierte, in einer schnell
geschnittenen Folge von Bildern und Sze-
nen sensibel festgehalten. Dabei kommt
man Bobo nicht nur inhaltlich nahe, son-
dern gewissermaBen auch kérperlich.
Denn die Kamera geizt nicht mit Nahauf-
nahmen und fithrt das, worum es gerade
geht, ganz dicht vors Auge. Nach 45 Mi-
nuten dann meint man Roger Bobo schon
lange zu kennen, als genialen, mit seinem
Instrument verschmolzenen Musiker, vor
allem aber als hdchst charismatischen
Menschen.

Peter Berggrens Arbeit als Regisseur ist
dabei prignant und unspektakulir. Er
liebt den ungewdhnlichen Ausschnitt, ge-
wiB, aber nicht um seiner selbst willen.
Sicht man das Gesicht Bobos im glinzen-
den Blech der Tuba gespiegelt, geht es um
einen Ton oder ein Phrase, die gerade auf
der Tonspur erklingt. Sieht man das
Mundstiick des Tubisten in Nahaufnah-
me, scheint man mit dem Atemstrom, der
die Musik erzeugt, direkt verbunden. Die
Bilder Berggrens sind klar und zugleich
suggestiv, auch in dem zwélfminitigen
Musikfilm .Die Befreiung des Sisyphus*,
der eine Auffuhrung des gleichnamigen

Stiicks von John Stevens durch Roger
Bobo und das Europiische Tuba-Oktett
dokumentiert.
on dhnlich klarer und suggestiver, je-
doch rascher geschnittener Gestalt ist
Berggrens 60 Minuten dauernder Film
Di \ i i B
Hier geht es um die Entstehung des Posau-
nenkonzerts des schwedischen Komponi-
sten Anders Hillborg, die sein Landsmann,
der als ,,Paganini der Posaune” bezeichne-
te Virtuose Christian Lindberg, in span-
nungsgeladener Auscinandersetzung be-
gleitet.

Alltag und Arbeit, Streit und gemeinsa-
me Kreativitit werden mit der Kamera
eingefangen und in einen musikalisch emp-
fundenen Rhythmus gebracht. Zugleich ist
der Film ein Portriit von Christian Lind-
berg, ein Zeugnis seiner ungeheuren Ener-
gie und Vielseitigkeit.

Konzert- und Probenausschnitte doku-
mentieren Lindbergs breites Repertoire
und seinen Hang, dem klassischen Kon-
zertbetrieb die Performance entgegenzu-
setzen. Endlich dann ist es geschafft, nach
vielen Hiirden ist schlieBlich die Urauffiih-
rung erreicht. Die hektische Bewegung, die
zuvor das Feld beherrschte, hilt ein, und
der Film endet in verklirender Helle. (Sen-
dung in arte: ,, Tuba libre* am 1. Juni um'
21.30 Uhr; ,Die Befreiung des Sisyphus’
am 1. Juni um 22.15 Uhr; ,,Die Héhenf
ge des Herrn Lindberg“ am 8. Juni
20.40Uhr.) HANNO EHR]




he prepares
mnth Motorbike Concerto at Bir-
’s Symphony Hall tonight.

“The performance coincides with the CYcle.
launch of a Trl;“ motorcycle by Mid-

mph of the composer’s vision

:

which

Jan
to to wrime the concerto tur hndbetg whel
he heard the musician imitating on the
trombone, the sound made by a motor-

The different sectms of the concerto,
make up

Sydney Festival
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world,
tlonoftheno

are woven together by the imita-
torcycle.

conp hil
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Mini gems of the New Simplicity

HE Australian Cham-
ber Orchestra has been
holding its own little

festival within the Syd-
ney Festival and, like most things
this orchestra tackles, it has done
it with style.

The venue has been a new one
to me, the Great Hall of the
Sydney Church of England Girls
Grammar School, a beautifully
preserved neo-gothic church-
turned-school-hall tucked away
just behind the colourful sleaze
of William Street where the
ladies of the night ply their trade.

Church architecture is not one
of my fields of expertise, but this
house of worship appears
unusual in that its central area is
divided from the side galleries
not by walls but by slender
wooden pillars. This makes it a
pleasantly open space, in which
everyone can enjoy both the
sounds of the music and the
colourful, diffuse lighting from
the stained-glass windows.

And the sounds are good. The
acoustic is very clear and well-
balanced with only a slight touch
of hardness emanating from all
that wood and stone. There is
traffic noise from William Street
but it seldom gets in the way.

The main subject of this
festival-within-a-festiva! has
been the music of Arvo Paert, the
Estonian composer who belongs

De F

Australian Chamber
Orchestra

Christian Lindberg,
trombone. Sydney Festival.
SCEGGS Great Hall.

to the very loose category some-
times known as the New Sim-
plicity. The name comes, as you
would imagine, from the tend-
ency of these composers to turn
their backs on complex musical
structures.

Paert himself is 2 master
craftsman of musical miniatures,
little jewels that explore usually
no more than one aspect of music
and mostly do it with means that
sound almost archaic, yet always
seem to have a touch of subtle
originality.

The Sydney Festival invited
Paert to write two new pieces for
these ACO concerts and he
obliged with two reworkings of
existing scores — a practice he
seems particularly keen on.

‘The pieces were also tailored to
the talents available — which
included the ever-astonishing
Danish trombone virtuoso Chris-
tian Lindberg. The most interest-
ing of these “world premieres”
that we heard on Monday night
was a reworking of a choral piece,

for s
wind and percussion. This, in a
short span, and with wongerruuy
imaginative scoring, managed to
suggest both the spiritual depths
implied by the use of the biblical
text and the sense of possible
redemption.

The other new piece, Pari
intervallo, was a little less suc-
cessful. Here Lindberg and co-
soloist Catherine MdCorkill
(clarinet) played a kind of very
slow chorale of repeated long
notes over a string background
of even longer notes. The¢ prob-
lem I found with this was simply
that the chorale, being so strung
out, was hard to distinguish as a
melody. Other Paert pieces
heard at the two concerts
included Silouans Song, a string
miniature in the manner of Sibe-
lius (who wrote many beautiful
short pieces), the Cantus in Mem-
ory of Benjamin Britten, in
which the string orchestra takes
up the task of amplifying and
expanding the sounds of a single
tubular bell, and tres, per-
haps Paert’s best known work,
this time in a version for trom-
bone and strings.

Lindberg was very much to the
fore in both concerts, offering
typically dadaist performances of
Berio's Sequenza, Folke R,abe's
Basta and Sandstrom’s
de la Mancha, all of which lear

tured every trick of the trombon-
ist’s art, including humming and
blowing at the same time to
produce a kind of bizarre
counterpoint.

He also played medieval dances
on the sackbut (an early trom
bone) and the melody of Gregor-
ian chants on the modern trom-
bone, besides popping up at the
very end for an encore, again on
the sackbut.

‘There was some more conven-
tional fare on offer as well, how-
ever. The ACO’s artistic director
Richard Tognetti brought out
his fine arrangement of Szyma-
nowski’s String Quartet No2,
and there was a stunningly
beautiful orchestration of the
slow movement of Schubert’s
Death and the Maiden quartet.

The first concert opened with
Biber's extrovert La Battaglia
and followed with the even more
bizarre Cappriccio Stravagante
by Farina; there were typically
supple performances of Handel's
Grand Concerto in D major Op 6
and Sandor Veress's Four Tran
sylvanian Dances and the
whole thing ended with Haydn's
unusual Symphony No22, in
which a metronomic adagio is
the first and by far the most
substantial of the movements.
Close to ideal festival fare.

B Laurie Strachan

Imuglnatlve. Danish lrombonevmuoso Christian Lmdberg
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Biker piper

Christian Lindberg is the world's only
full-time trombonist. And he gets to
put on his biker kit or take off his
clothes when playing works he inspired

By TAN SHZR EE
HE “RIDES” a Harley Da-
vidson and plays heavy met-
. But he is no long-haired,
ged Nirvana wannabe.

He is 40-year-old, blon
and clean-cut Christian
Lindberg, the world’s first
and only full-time solo trom-
bone player.

And that precious metal,

case you were wondering,
is none other than his 8 kg
brass instrument.

“My trombone follows me
everywhere — on tour; in the
car; on board the airplane,”
the stocky Swede enunciates
in crisp, perfect English.

“I had a case specially
made so that it could fit into
the overhead locker.”

Today, he is looked up to

by brass enthusiasts as “the
Paganini of the trombone”,
and has more than 40 solo
recordings.

Commanding 100 yearly
engagements at prestigiol
concert halls worldwide, he
has inspired up to 65 new
works by 20th-century com-
posers as renowned as Alfre
Schnittke and Toru Takemit-
su.

“It is a fantastic feeling,”
he says of breaking new
ground in the music scene.

“You just stand up there
and just let the music play;
let something take you and

way.”

the audience &

Tonight and tomorrow,
he will do just that with the
Singapore Symphony Or-
chestta under the direction
of Scandinavian conductor

Okko Kamu, in Michael
Haydn'’s Trombone Concerto
and Jan Sandstrom’s Short
Ride For A Motorbike.

BUT the long journey to ar-
tistic recognition has been
riddled with many bumps.

For starters, Lindberg on-
ly learnt to play the trom-
bone at the ripe old age of 17,
when a high-xchnofeclnss'
‘mate whose father was a jazz
freak asked him to help set
up a Dixieland band.

“We stayed over at his
lace and listened to jazz all
ay long, decided who was

going to play which jnstru-
ment. And I just happened to
pick the trombone.

This late start — which
would have put to shame as-
piring Perlmans and other
pseudo-prodigies who kicked
off at six — proved to be a
thorny problem later.

“My technique wasn't
good enough,” he says.

“I had to practise eight

SPECIAL EFFECTS: It’s a one-man band

'WHO needs Steven Spielberg? From engine is in Sandstrom’s
ghostly groans to big bangs — you Motorbike rto, which Lindberg
name it, this instrument will do it. will _P"? torlight.
® Baa baa black sheep: Thisis achicved | & Through
flutter-to . or rolling the “r” tiphonics”, th
LU RE I T T T
Those who cannot roll their tongues hose vib combine to
d fourth.
{ 1play a four-part
v
i section
slide off: . As
-century $
olke Rabe's Bolos for four
Harley
of flutter-tongueing and glissando, the
“vroom” and snlutter of a motorbike

hoursa day, play lots of scales,
and run alot,” he adds.

Today, he still keeps to a
rigorous routine of a 40-min-
ute daily jog. In fact, the first
thing he QT after foudbdown
here was to go for a run
around the city.

But his earlier efforts paid
off well enough, for, hﬁ 19, he
was already a full-fled,
the_ Stoekholm
Royal Opera Orchestra.

‘After just a year there,
though, he decided to take the
even more audacious step of
going “solo” full-time.

GOING IT ALONE

THIS was something totally
unheard-of in musical histo-
ry. “I told myself that if I
wasn't going to make it at 30,
I would give up being a musi-
cian and me a defence at-
torney,” Lindberg says, quite
seriously.

After five gruellingyears of
pure practice in Stockholm,
London and Los Angeles, and
with encouragement from his
painter-parents, “whotold me
always to follow my heart”, he
launched his first conzert.

Of this, one stuffy purist
reviewer was unkind enough
to remark: “Putting the trom-
bone on the concert platform
is as blasphemous as playing
an accordion in church.”

But the resolute njusician
vroomed on and won pver his
audiences, playin§ eventually
to c?acily crowds with the
Swedish Radio Synphony
and the BBC Philhagmonic,
among others,

“When I met tha} critic
again, | watched him kat his
hat,” the tromboni u?:

that

iving proof
that an early start i§ not a
“must-have” for a mt«: ca-

reer and believes thit such
ot of |

myths “destroy 75 per;
musicianship”.

“The few who could have |
done it would have managed |
to do so anyway, at whatever |
age,” he explains. |

“It doesn't matter Whether |

u flourish at 15 or 26. At
least you get back your child-

 ANTICS ON STAGE

in the music when you are
older!”

SURFING AND
COASTING

NOW, at a wise and not-
too-old 40, Lindberg is at
the height of his career,
having triumphed over the
C blocks.
hile he does not ex-
y slouch in an armchair

and look back at 20 years
of |bulldozing _his ~ way
thrpugh the puritan barri-
cades, he is happy to see
that “the younger ones are
taking the places” in the
paths he has forked out.

“There are so many pia-
no and violin concertos to-
day, because of what Jo-

\im, Paganini and Liszt
had done: They got the
people writing.

“But nothing really new
has been written since;

“The trombone-music
scene, is, however, very full
of opportunities.

“I'm not trying to say
what I am or am not, but T
assure you, all the 65 con-
certos that I was lucky to
ﬁl {eople to write are of

i highest order,” he adds,
referring to a host of 20th-
century works by estab-
lished “and rising scribes
such as Alfred Schnittke,
Jan Sandstrom, Volke
Rabe and Lyell Creswell.

Lindberg also dabbles
in Baroque, Classical and
Romantic styles. Altogeth-
er, he has about 110 solo
trombone works to choose
from in his present reper-
toire, plus more to come as
commissions roll in. He
has also begun composing
his own trombone concer-
tos and will embark on a
conducting career in 2000.

first
climb, but the coast down
is wonderful,” he says of his
efforts.

Indeed, te rawcs = -

s
Concerto, in which he imi-
tates to the last decibel a
Harley Davidson’s “vroom’
and whine, he will
in concert in full
gear, short of leather

“But of course, | don't
take off all my clothes,” he
adds quickly, laughing.

lay this heavy metal

}qv VERY close, with its
iny metal tubing and tele-

o
stopic slide, you could mis-
ke a trombone for the

ceatury, Flemish makers
wre aleady putting togeth-

0 reads

proach. P

peninsula of
e jome, is not as
AT ean as he looks.
Tonight, at the Victoria
Concert Hall, y
catch him in his «
Yit, croaking like a crocodile
and buzzing like a bee.
“Just because sometl
is intelligent doesn’t mean
that it can’t htxlfun," he says,
fe i is Morous
delcndxn§ .::;p;: who think riou§ about his “calling

who reads ;
lays basketball in his Stock-
fiotm

h

hing gribs, motioning at the long

His ability to laugh at mu-
Sic and himself
fo play along frequently as an
aspiring Nick F
ers-by who mistake his in-
strument case for a golf bag.
“It's much easier than ex-
plaining to them what I do
for a living, Sometimes I just
tell them 'm a plumber!” he

Tetal pipes of his trombone.

ork, he is extremely se

£ led him  stop A
et the picture ends, music be-
do to pass-  BinS,

. cally.

tom
at $10, 518,

It’s like
surfing; the
first 10 years
are a terrible
climb, but the
coast down is

wonderful.”

— Christian Lindberg
of his efforts

trombonist.

g
he waxes philosophi-

And tell me heavy metal

isn't high art.

¢ Christian Lindberg will pldy
withthe Singapore Symphony
Orchestra w g

of Okko Kamu at the Vicloria

‘b:“ even as he jokes about Cc.mn Hall today and.
is

the direction

norvot at .15 pm. Tickets
25, $30 and $40.

s
A CLOSE LOOK AT THE TROMBONE

rds of your walled-in : ¥
Mmbing. But the modern- The trombone has enstgd since the
[iking musial intrument 15th century and is an indispensable(
mght actually be older than e afchomodem oy [
*As far back as the 15th Rere are some of its features:

mg t

cally metal tubing that en-
Aased a passage of air,
Which vibrated in varying
lengths to produce different

notss.
© The sackbut used longer
tubds to produce decper

notds, and was >
with a slide mechanism,
9 which could be extended
Rouliques: and fetracted to alter the ms
#8129, Ngee Ann City Tel: 734 1445 ferert i;"“ s o tubin, an
#01-05, Hyatt Regency, Singapore, Tel: 235 953 3 ,;&we“m‘ “mi!“';m.s
/ il 3 la) it in small wind en-
#01-73/74, Millenia Walk, Tel: 334 1578 scm‘*‘ L ¥ s
@ In the 1480s, the term
“trompone” started appear-
ing in/ltaly, replacing ‘sack-
but”. By the 16th century,
the indrument had spawn
family — the soprano, alto,
tenor (nd bass trombones,
corretgonding with the
ranges,of the human voice.
“They were regular members
of town and court bands,
and sho supported the
voices i ':::um choirs.
@ Apa m some tentative
0OG Departmental Store $ Apss from some :
Robinsons and Hagdel, it took @ while
di for it ta be integrated into
g tra. It was only in
Takashimaya

401-378, Raffles Shopping Centre, Tel: 334 5925

#02-128, Les Sac Marina Square, Tel: 339 7505
and leading departmental stores:
SOGO
CK. Tang
Daimaru

Isetan

Metro

td 18th century that
mposers like Mo-

major

’

zart and Gluck started writ-
ing near-melodic lines for it
in their operas.

Here, it acquired super-
natural associations — the
most notorious of which sur-
faced in Mozart’s Don Giov-
anni, where the instrument.
became an aural depiction of
the villainous Giovanni be-
ing jown to hell.

‘¢ By the 19th century, it had
become a staple of the or-
chestra, and could produce a
wide range of tone and emo-
tion, thanks to the bold and
brilliant orchestral writing
of Berlioz and Wagner.

@ Today, the trombone is
fast becoming a solo instru-
ment in its own right, with
more than 500 solo works,
including 100 new ones

ing written for it by “clas
cal” composers such as
Schittke, Stockhausen and

Berio. The rise of brass
bands and jazz has also
brought it into the spotlight.
There are three types of
trombone now: the bass,
tenor nn{;l nlhnh Sun\odnrc
equipped with modern
AP or devices that join
extra coiled tubings to the
‘main cylinder. At easily 8
itis, quite literally, a piece of
heavy metal.
@ To play the trombone,
there are three “unoffici
hysical requisites: tubbery
ips, powerful lungs and long
arms. While the first re-
quirement is obvious, the
second is more tricky.
production is not just a mat-
ter of blowing into the in-
strument but also manipu-
lating the lips in a cotrect
position, or _embouchure,
and vibrating them at will to
required frequencies.

v

TALENA HASHIN

Through a mouthpicce,
different levels of lip vibra
tions induce the same col-
umn of air to resonate at dif-
ferent pitches. Hence, at the
same “position” on the slide,
different notes can be pro-
duced (including uninten-
tional ones).

Long arms are needed to
push and pull the slide,
Shich is about 2.5 m long
when extended. But some-
times cx\ra-hnk{ limbs
can be a stumbling factar:
An oft-heard orchestral ag-
cedote tells of many an.
zealous trombonist wlio
pushed his slide so far out
fhat the instrument carbe
apart on stage. 5

Perhaps, 2k C:d"h:g
Lindberg mij a s
the instrument could then

ted into @ hdt

be reincarna
water pipe .

to carve out
acareer
as a solo



he sym-

E trombone has been one of t

:.l!:ny orchestra’s Cinderellas for celrlx- 3

turies, relegadted to the back row with the

f the brass section. o
re:gl;)l Swedish virtuoso  Christian
Lindberg has brought the instrument from
orchestral shadows.

lh?‘lo fewer than 50 major works have been

specially written for Lindberg by com-

g(oscrs as dislingmkshed as Takemitsu,
enakis and Schnittke.

His virtuosity will be on show tomorrow
night with the Australian Chamber
Orchestra at the Concert Hall. o

It is the latest performance in a punish-
ing world concert sch:dulc that sees
Lindberg constantly on the move.

Whergver he goes he is expected to play

.“the now.famous Motorbike Concerto by
2 Jan Sandstrom.

The idea for the work came while

Inspired by Harley-Davidson]

i about the trombone's possibili-
fi:’s“gre‘:ween soloist and composer, by
phone as well as in cafes and restaurants. .

With its fastidiously notated recreation
of the sounds of a motorbike revving up
and roaring off into the d;s(:nce,
Sandstrom's concerto has hit the jacl [‘)ol.
the only concerto inspired by a Harley-
Dél\',}lxl:::l;rc are two versions of the workd:
one is for trombone and full orchestra an
the other, more compact, is an m!l?: e-
ment called Short Ride on a Motorbike for
trombone and pre-recorded tape.

Lindberg will play the latter lorqoll;robw
as well as a concerto by Telemann with the
A(l:l? addition, he will feature as soloist %n
the sackbut, an ancient ancestor of the
trombone, in a cg:clclillo by 17th century

Dario Castello. Tk
w.':pg::icularly attractive compilation

i i i less

Lindberg began developing his peer
comlxl:land %f the instrument as a leenagelr
and member of a dixieland band at school.

A year-long stint with the Stockholm
Opera Orchestra convinced the budding
master trombonist that playing in the pit
was the pits. So, literally and_ﬁgurauvel:y.
Lindberg climbed out of the pit and set his
sights on the stars. ) i

And few who have experienced his
artistry live or on disc would argue about
Lindbergs stellar gifts, which were first or;
show for WA audiences at the Festival ol
Perth a few years ago. i

Lindberg is a pioneer in developi
technical side oP the instrument. He ha;
come up with new mouthpiece designs an
a new secret valve system for greater ver-
satility in playing. s

Lindberg’s improvements have been

galenlcd and the new, improved trom-

indberg and Sandstrom were splashing T e Do

i javik ings i land
bout in Reykjavik's hot springs in Ice
*in 1986. Ligd erg says from that poml_og
there was a three-year incubation perio
for the concerto with lengthy interim ‘dls_- \

includes the ACO playing an arrange-
:E:?l:nfor string orchestra by Richard
Tognetti of Beethoven's String Quartet,

OpUSdlditiseaihiin g iyt 4 5o e
op! s ).

Vb \&B

oe virtuosa Chistian Lindberg. 1

5 ‘Neville Cohn

lest Anstralian

Der Posaunist féhrt nicht Motorrad

Fingerattrappen, rote Schuhe und Knéllchen - Splitter vom Konrad-Konzert

ir miissen diesen Sprung jetzt
Wwagen", sagte Bernd Konrad
zum klassikliebenden Kon-
stanzer Konzertpublikum, bevor ein

eine Jazzkdnigin muB mal miissen,
Die fantastische Greetje Bijma hatte
schon das Mikro fiir ihren Aufiritt in
der Hand und Bernd Konrad sprach
gerade seine Einfithrungsworte, als
sich die Hollinderin an eine Mitar-
beiterin der Philharmonie wandte. Ih-
re Frage: ,Wo ist denn hier das Da-
menklo? Der Komponist bekam das
plétzliche Verschwinden seiner Siin-
gerin angezeigt und plauderte einfach
ein wenig linger,

Bevor Greetje Bijma ihren groBen
Auftritt hatte, beeindruckte Solo-Po-
saunist Christian Lindberg. Stilecht
zum , Motorbike-Concerto” stand er
in rotem, abgewetztem Leder auf der
Biihne. Er erinnerte ein wenig an Mik-
key Rourke aus dem Film wHarley
Davidson und der Marlboro-Man*.
Dabei fihrt der sympathische Schwe-
de Uberhaupt nicht Motorrad. Was
auch fiir Jan Sandstrém, den Kom-
ponisten von ,Motorbike-Concerto™
gilt. Nach dem dritten Pils im Steg 4
verriet der kleine Mann mit der gro-
Ben Lunge, wie Sandstrém auf den
Titel gekommen ist. So habe der ein-
fach nach einer Klammer gesucht, um
die verschiedenen Stationen einer
Reise zu verbinden. Und mit einer
Posaune kann man vorziiglich das
Ausdrehen von Giingen bei einem
Motorrad imitieren,

Erstmals bei einem Konzen im
Konzil: Videomonitore an den Sei-
tengiingen. Die Zuschauer sahen sich

wegende rote Schuhe. Hintergrund:
Fiir Bernd Konrad werden in Ander-
sens Mirchen ,Die roten Schuhe
wichtige Momente der Kiinstlerin Ja-
nis Joplin intuitiv faBbar, Einige Giiste
fiihlten sich bei den Bildern al r eher
an den Trailer vom ZDF-Montagskino
erinnert. Stichwort Fernsehen: Das
Mittagsmagazin von ARD und ZDF
brachte gestern ecinen Beitrag iiber
das Konzert in Konstanz.

wiirdige Konzil jagte. In seiner Auf-
tragskomposition »Burning Flower*,
die sich mit dem Leben von Janis
suchte der Jazz-
se aus Rock, Jazz
hat sie gefunden,
nach Ende des

und Klassik. Und er
wie die Gespriiche
Konzertes zeigten,

Peter Conzelmann, Geschiiftsfiih-
rer der Siidwestdeutschen Philharmo-
nie, weiB um den Geschmack seiner
Abonnenten. Im Programmbeft recht-
e er die Zusammenarbeit mit
klingenden Worten, Ein Sym-
nie-Orchester diirfe sich moder-
nen Klangwelten nicht verschlicBen
und seinen kanonisierten klassisch-
musikalischen Kosmos absolut set-
zen.

Zu einer Knélichen-Orgie kam es
vor dem Konzil bei der Generalprobe,
Zehn Musiker, darunter auch Dirigent
Bernd Ruf, fanden an ihren Autos
Strafzettel in Hohe von Jjeweils 60
Mark. Selbst der Instrumentewagen
der Philharmonie blieb nicht ver-
schont. Und da sage noch einmal Je-
mand, das Orchester kostet die Stadt
nur Geld.
Einen Tag vor der Urauffithrung
kam Konzertmeister Gottfried Ak-
kermann einen HexenschuB, Con-
stantin Staicov nahm seinen Platz
ein. Der Notenwart, ebenfalls ein Gei-
f(err. fehlte wegen eciner schweren

ankheit schon die ganze Produk-
tion. Als Geigenspieler Gabor Szabo
seinem Chef Conzelmann unmittelbar
vor Konzertbeginn einen Finger mit
blutdurchdringtem Verband unter die
Augen hielt, stand dieser kurz vor

Beschleunigt rasant mit seiner Posaune und versteht es, die Génge auszudre-
hen: Christian Lindberg, Selist beim «Motorbike-Conce Bild: Niederberger

rto".

einem  Nervenzusammenbruch. Da
entfernte Szabo ganz schnell die At-
trappe von seinem Finger. Es ist {ibri-
gens nicht bekannt, ob Conzelmann

heute. morgen einen dieser verflixt
echt aussehenden Hundehiufchen aus
Plastik auf seinem Biirostuhl fand,

Wo wir beim Thema sind: Auch
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Trombonist tog Linksping med storm
Bra drag i me-musik

KLASSISKT

Norrképings Symfoniorkes-
ter, dirigent LG Jia, solist
Christian Lindberg,
Linkdpings konsertsal, Linképing

EN LITET annorlunda inram-
ning hade scenen i Konsertsalen
pd onsdagskvillen: dir blom-
sterdekorationerna brukar st4
fanns i stillet tva belysta och
glinsande motorcyklar,

Jan Sandstréms mycket omta-
lade och populira trombonkon-
sert, den si kallade "Motorcy-
kelkonserten”, hade natt staden.
Det ir lekfull musik, skickligt
skriven men till synes utan si

ga formella restriktioner.

‘ndsm’)m stricker sig i detta
litt programmatiska verk efter
lyssnare, han ir angeldgen om
att nd fram. Sa gor diven Christi-
an Lindberg, solist och j hog
i medskapare. Han ir en ut.
“lnd artist som iir rolig att ba-
de héra och se

"Motorcykelkonserten”™ har
han spelat hur ménga ganger
som helst vid det hiir laget, och
Jag var radd att han hade tritt
nat pa den rida lidermundering
som ingar i "paketet”. Men nej-

da — han hade dragit pi sig den
ade BIL pd s1g de Fota: PIA MOLUIN

Imponerande samspel Ikladd rétt skinnstéll tog trombonisten Christian Lindberg Linképingspubliken med storm.

WREL Lk * : o =
Samspelet mellan honom och  “Skickligt, musikantiskt — och roligt”, &r omdémet.

orkesterns trombonister var jm-

ponerande, liksom deras imita

lion av didgeridoo — de austra- hade svart att fslja upp urladd-  sik! Lii Jia och SON lyfte fram  och TrollfiGjten”. Orkesterns

liska aboriginernas blasinstru- ningen fIrin “Motorcykelkon kvaliteterna i Mozarts geniala tolkning visade ocksi enhetlig

ment serten”. A andra sidan var det si inslrunwnlutmn,.\';-unspvlcl mel-  heten mellan symfonins satser
For mig ligger det ett VISt pass kort att det fick rollen av ett lan instrumentens karaktarer dtminstone det konsekvent bi

€genvirde i att sa hir bra musik mellanspel rymmer en hel del dramatik behdllna vemodet i de tv 4 forsta

kan vara rolig pd samma ging = =3 Over huvud laget dr avstindet satserna

Det dr vilgsrande i samman Hég niva till tonspriket i Mozarts operor Detta var inte s3 vanligt under

hang som oftast préglas av hog- Mozarts "Pragsymfon;” mdste  inte ldngt borta, man kan héra den wienklassiska epoken, kan

tidligt allvar infor métet med de  anses vara pA samma higa nivi  hur han laborerar med stim,- ske var Mozart rent av forst |

stora méstarna Det tidigare som ofta reserveras for hans tre ningar och melodier som han se- denna symfoni?

skrivna stycket av Sandstrém  sista. Det hir ir fullindad mu- nare ska anvianda i Don Juan" : GUNNAR EKERMO




Motorcykelkonsert pa trombon

M Bach, Bagar och Bestsellers
ir den lockande titeln pa
trombonisten Christian Lind-
bergs konsertturné i Gévle-
borgs lin. Forsta enmansfore-
stillningen ger han pa Gévle
konserthus i kvill och redan i
morgon, fredag, 4r det Soder-
hamnarnas tur.

CHRISTIAN LINDBERG ir en ef-
terfragad solist over hela
virlden. Hans insatser for
trombonen och fér den nutida
musiken 4r unika, jnte mindre
4n 65 nya trombonkonserter
har uruppférts av honom!

Han skriver egen musik och
arrangerar och transkriberar
#ven musik for trombon.

Ett av huvudnumren i kon-
serten 4r Johann Sebastian
Bach Svit nr 2 fér cello som
han arrangerat for trombon
och spelar sju satser ur. Men
konserten innehdller é&ldre
musik &n sd, bland annat tvé
gregorianska singer fran
1100-talet.

Han ger naturligtvis &ven
prov p& nyskriven musik for
sitt

instrument. Christian

Lindberg spelar tva verk av
Jan Sandstrém, Cantos de la
Mancha och A Short Ride on i
Motorbike. Motorcykelkon-
serten blev kind for en stor-
publik nédr den framférdes i
TV.

Christian Lindberg har i &r
spelat huvudrollen som trom-
bonist och aktdr i en nyskri-
ven opera av Luciano Berio,
som hade urpremiir i Salz-
burg.

HAN HAR tillsammans med in-
ternationella instrumentma-
kare utvecklat en helt ny
trombon och sex olika mun-
stycken for instrumentet. Ny-
ligen har han ocksa debuterat
som dirigent och han &r éven
forelasare och ldrare over hela
vérlden.

I slutet av veckan ger han
alltsd fyra konserter i vart
ldn, Gévle idag, Soderhamn
fredag, Sandviken lérdag och
Ljusdal sondag.

_______ CHRISTINA HEDQUIST
0270-740 15

%’/’//:0:4/ /6 /‘? 3

Varldskéande tro-
monisten Chris-
tian Lindberg
besoker Soder-
hamn pé sin tur-
né i lanet.
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Volle Puste fiir Unicef — Gewandhausorchester h

Lederkluft und Posaune —
Christian Lindberg gestern

t0*, dem auRergewohnlichsten ;
len Leipziger Gala-Konzert ,Festliche Musik zugunsten von

Ein Professor schaffte alle Fragen bei Jauch - Sie auch? (Aus aller Welt)

LETPZIGER VOLKSZE

107. JAHRGANG ® NR. 281

MONTAG, 4. DEzEMBER 2000 « 1,30 DM

ilft Sierra Leone

far das UN-Kinderhilfswerk blies
Abend zum ,Motorbike-Concer-
Stiick beim schon traditionel-

Unicef*. Das Konzert wurde wieder gemeinsam von unse[r”er
e

as und .
dem birgerkriegsgeschittelteh Sierra







e mural of Christian Lindberg was created at Stowmarket High School, Suffolk,
Tc;uring 2002 as part of my A level Art course. I had been studying the work of
American artist Chuck Close, who specialises in large-scale portraits, and as part of
that study I wanted to create my own large-scale portrait.

Following discussion with the teaching staff, it was agreed that I should paint a
mural across the back wall of the music studio. It would also become my way of
leaving my mark on the school when I left to study music at Homerton College,
Cambridge.

The wall is quite large (25 x 15 feet), requiring more than one person’s portrait to
occupy the space. Rosy Payne, the Head of Music, and I agreed on three famous
contributors to music whose music we both liked, and who were aesthetically
pleasing.

The three chosen were The Beatles (representing popular, British & vocal music):
Vivaldi (representing composition, classical and orchestral music); and Louis
Armstrong (representing jazz and brass music). We both agreed that, since my main
instrument is trombone, a trombonist would have to occupy the remaining space.

Christian was an easy first choice to make. Internationally famous as a trombonist
and composer, he has been inspirational to me during my A level Music studies, and as
principal trombone with Suffolk Youth Orchestra in 2002.

I downloaded from the Internet an image of him playing The Motorcycle Suite -
hence the bike leathers. I decided to use shades of black and white to create a classic
image. It took me about ten hours to draw and paint, and helped me achieve'an A
Grade for Art in the end.

Rebekah Green

THE TROMBONIST AUTUMN 2002




