Celebrity Interview

Christian
Lindberg

ot content with simply being

possibly the world’s best

trombone player. Lindberg also
commissions works for his instrument
He is very enthusiastic about the range
of composers who are writing for him at
the moment. “There are a lot of things
coming up. Arvo Part is wriling some
pieces for me - the Austrzlian chamber
orchestra have made that commission
Then there is a composer from the
Finnish conservatory. He is writing his
ninth symphony for me - for the
Helsinki festival later on this year.
Takemitsu, the Japanese composer 15
writing for me and the St Paul’s
Chamber orchestra in Minneapolis. The
world premiere of that piece is in June.
in Minneapolis itself. There are also
some British people who are writing
some music for me - James Macmillan
and Michael Nyman for example.”

Do all these composers know what a
trombone is capable of in the hands of
such a player? “It’s quite a big thing to
write a piece of music. Normally. with
classical music, you write concertos. or
a solo piece because that’s easier
Writing something like that can take
about a year, which means there are a

it of things involved - a lot of planning
betorehand. Usually, we talk through
things. | show them what is possible and
we discuss different approaches
Sometimes they want to work on their
own and sometimes they want to be
very closely involved with me. It could
be quite difficult for a new composer
Maybe the instrumentation books that
exist are not very good. They are often
based on orchestra players who do not
Play such technical pieces. If there is

ho does not know a lot about
mnos

I just tell them 1o write

erthey like

without any

hesitation, just whatever comes into
their head and then afterwards, if it is
not possible, we can change it.”

If composers find it difficult to write
for the trombone, would Christian
consider writing tutorial books to help
them? “Yes. maybe later - perhaps when
1am 70! I have a lot of plans for it. but
the time is really difficult to find. Last
year, for instance. 1 was travelling for
240 days. which was a lot. although it

“[ just tell them to
write whatever comes
into their head and
then afterwards, if it
is not possible, we
can change 1t.”

was all interesting work. This year. I've
really reduced what I'm taking on. I am
doing much less now and I am trying to
cut down on things because last year
was very hectic. It was very nice to be
s0 busy of course. but there comes a
time when you have to think of the
future. Things like writing my own
tutorial books will have to come later
twenty. maybe even thirty years on. The
most important thing now 1s for me to
maintain the standard that | have
reached. 10 make sure that my playing
keeps up with my reputation and also to
make sure that I improve.”

He obviously feels that even in a
player of his stature. there is room for
improvement. “You can always improve
- there is no limit 1o how well you can
do. There is always a pianissimo that
can be softer, always a colour of a note
that can be even more beautiful. In
every single second that you play. you
can do something better than you do. |
practise all day. I start at 6.30 in the
morning and practise all day - unul
about 5.00pm. 1 practise about half an
hour at a time and altogether the
mouthpiece is on my lips for maybe five
hours.”

“I plan my practise very carefully. 1
have my schedule on the wall. with the
whole season marked on it so | have
written down what | have to play and
when. Then I plan week by week and
make sure that | am in shape for
everything. If 1 have something. for
instance. in December. 1 start to work on
it about four months beforehand and
work on different levels. For example.
the week before the concert. the practise
is more intense than it was two months
before. It takes quite a while to learn
new pieces. but it is actually easier
practise than for pieces that I have
played before. It is also more fun.
because 1 have not done it before and
my progress is shown very casily. day
by day. It is really difficult when you
know a piece well and you have played
it very well in a concert. You can only
do it better and that last bit of
improvement is very difficult - it can
really drive you mad. You don’t know
how to do it. but vou have to find a
way.”

Christian began his musical
education on the trumpet and moved to
the trombone at the relatively late age of

17. “I played the trumpet in a Dixieland




hand at school. but there wasn't a

trombone. so | ook 1t up. | was after an

orchestra career 1o start w ith and got an
orchestra job when | was nineteen
Evervihing went very quickly and 1 was

very happy o be 1in an orchestra because

that was what | wanted 10 do > thing

beine in an orchestra was not really

Wils,
what 1 had expected it to be. First of all.
you have certain times when you work

y

it sounds bad or good

vill rehearse for a set time. whether

the conductor
just stops. I was really frustrated with
going home knowing that the brass
section sometimes sounded terrible. |
cannot live with people who do not care
When I want to do something I just go
on, even if it is three in the morning and
1 haven't yet got it right. That’s just my
character. | actually thought about
quitting music completely. but then |
had this crazy idea - why shouldn’t the
trombone be a solo instrument? So |
went for that instead.’

T .
LY A ]
I'echniques and
.
tactics
You might expect a forward-looking
performer such as Christian (o develop
his own techniques and abandon the
restrictions of established practice - but
this is not so. “You can use the
traditional styles - you can use anything
ds lUH“_‘ as .\UU are not oo way oul For
r

instance. in music by Arvo Part - his

music is very simple - there are just four
or five notes and it looks like a child
could play it. but in fact. the effect when
you play it the way that it should be
played is wonderful. There is no
limitation as to how far you can get with

————————————

Celebrity Interview

it. It is not always necessary 1o use a
great technigue to achieve expression -
it can be achieved through minimalistic
ideas 100. Mavbe | have come up with

my own techniques. Firstly. there has to

be an idea within the s mind

COMPpOSer

or within my mind. You have to have an

int 1o hear

audio idea about what vou ¥

and then vou try 1o imitate

! _\Ull H} o

Ll s

get this sound. The yvon

often a new technigue. so your
technique is formed by the number of
different sounds that you try 1o make

"There is always a pianissimo
that can be softer. always a
colour of a note that can be even
more beautiful.”

Christian Lindberg is a hero for
many young trombonists - does he feels

that he has influenced their playing in

any way? “I hope so and. to be honest. I
think so. The

the things that 1 really like doing. but

naster classes are one of

there is the problem of time now. [ do a
summer course every year where | take
eight students from all over the world
They are all professional musicians on a
h level - for instance the

principal trombonist of the Munich

VEeTy

Philharmonic. They come to me and we
work really hard for a week This
happens every year - | ran two courses
last summer. this year [ did one and nexi
year I'm doing half! When people are
on that level and they travel so far. you
feel vou really want to give them
something worthwhile. It takes me one
or two weeks to recover from working
on that level. Next
vear | just don’t
have that time
Mavbe | can do
three or four
hours. 1 like doing
it very much.
which is also a

means | put a lot
of energy into it. |
think I will be

1 little bit

doing ¢
less of that over
the next few years
unfortunately.”
All of his
musical
arrangements are
published by s

wil¢ and are very

problem because 1t

nuch in demand in the UK. “It’s such a
She works slowly and carefully.

come out. All 1

be out

<0 bit by bit they will

thev wi

can say 1s just wai -

»s lime and we

sooner or later. but 1
so they are

For the time

have also got four Kids
quite tinre consuming
being. Christian’s orchestral
art able from
Editic
4 41 Stockholm. Sweden.

ments arc avd

Tarrodi. Vallhallavagen 110,

Relaxation
Althot

still finds time to help his child

gh he is so busy. Chrisnan

1 with

their musical activities - his daughters
play the oboe and piano and clarinet and
piano and his son plays the trumpet

and relaxes. listening 1o a wide variety
of music whilst he does so. *1 listen 1o
all sorts of music. 1 listen a lot 10
classical music of course. Mahler is one

ilso listen to a lot

ol my favourites and

of Bruckner - | put them all on very loud
in my room which is soundproof I also
like Miles Davis. [ like

contemporary music. although you have

listen 10 jazz

1o sit down and close vour eyes and
concentrate - it takes a lot of energy to
listen to some of it. | like pop music -
Prince and Sinead O Connor. Tina

Furner and Whitney Houston. I was a
an of the Beatles - | knew all their

songs and they were a very big
influence on my music

Christian also had some handy hints
for Practical Musician readers who
double as trombone players. “The
trombone you should use is the Conn 88
HY - the king of rombones. There 1s a

new formula out for vour slide which is

called ‘slide-o-mix" which is a

revolution for trombones. It is like an oil

and comes in two small bottles - you
have to apply it in a certain way.”

“When vou are plaving. the most

basic thing you have to think about 15

g is the really

vour breathing. Breath
basic thi
must make sure that vour breathing

works well and that vou breath in and oul
evenly. using all the air all the ime You

g that everyone forgets. You

have 1o be very careful with the slide -
vou should always check the slide when
vou are buying a trombone. Keep your
slide in shape - that 1s very important,
because if you don’t you can get bad
intonation. Do not worry if you get a dent
on your bell - it may even improve the

t the slide. Tha

sound - but never der
instrument may be completely de

if vou dent the shide because it &

mended - s0 you have 1o be very
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A trombone with a
blandiose gleam

AUSTRALIAN CHAMBER ORCHESTRA
Opera House, May 5

By ROGER COVELL

ROMBONISTS are
likely to agree that the
trombone is one of the

two most nearly perfect

.and comprehensively versatile
musical instruments to be found
in the modern orchestra (the other
being the cello). : .

The Swedish virtuoso Chris-
tian' Lindberg affirmed this prop-
‘osition in rousingly contrasted
fashion in his appearance with
Richard Tognetti and the Austra-
lian Chamber Orchestra, even if
he managed at the same time to
raise the question of why solo

- trombonists are far less familiar
figures on the concert platform
.than solo cellists.

One simple answer is that the
trombone lacks well-loved con-
certo repertory from the classical
and romantic periods.

If Lindberg's,example in mak-
ing a soloist’s career as a trom-

bonist does not have a similar .

effect on composers and other
trambonists, it won't be for want
of effort on his part. He showed
- off the instrument’s honourable
ancestry and range of character-
isation in no fewer. than three
ensemble works,
. A sonata by the Venetian
composer Dario Castello, pub-

lished in 1621, placed Tognetti’s

violin in easily balanced part-
nership with a copy of the early
trombone called, in English,
sackbut. ‘
Lindberg used it in the service
. of songfulness and a delicately
precise agility in early baroque
style. The effect was delightful,
. even if the sonata’s continuo line
" was poorly defined. For listeners
who slander the trombone by
assuming (wrongly) that it must
always bellow, there was reassur-
ance for their prejudice soon

_—

after, as the Concert Hall lights
faded and a touch of theatre
brought a recorded snort out of
the darkness,

Short Ride on a Motorbike, the
condensed version of Jan Sand-
strom’'s  Motorbike Concerto,
begins with recorded assemblages
of sounds generated by Florida
wild boars, crocodiles and other
creatures. The rumblings and
snufflings on the tape were soon

echoed by Lindberg on a power- -

ful modern trombone which also
shouted high-speed figuration,
echoed Aboriginal - didgeridoo
pulsations and sometimes made
sequences of . pitches out of
alternating sounds from the trom-
bone and Lindberg's own voice.
Much of it was manic, belligerent
stuff, claiming the robust and
exuberant sides of trombone
characterisation.

A Telemann concerto, reas-
signed from solo. oboe to trom-
bone, was less persuasive, despite

‘the player's extraordinary 'skill:
- the oboe may have more limited

range and capacity but its timbre
in this kind of music is deeply
etched and evocative in a way
that could not be matched by the
trombone’s blandiose (Kenneth
Tynan's portmanteau for bland
and grandiose) gleam. .

The second half of the coiaoert
consisted of another of Tognetti's
usually highly successful and

effective arrangements of string
quartets, this time Beethoven's
Opus 130. The on'gina.l__gnal
movement served his purpose
well, but in the first movement
especially, the effect of the
arrangement was to lose | the
grainy, firm sound of individual
strings and convert the- upper
voices into the equivalent of
mars}:ed and crea.u};:dbepotntmd
W This program wil repeate.
tonight at 8 and pn Sunday at
2.30 pm. - - :
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Av Marcus Boldemann

| sommar stegar Christian
Lindberg med sin trombon
upp pa den mest beromda av
Kklassiska festspelsscener: den
i Salzburg. Den avantgardis-
tiske italienske tonsittaren
Luciano Berio har skrivit en
opera med Lindberg i cent-
rum.

Vad heter verket?

Hum. Jag har det pa kon-
traktet nagonstans.

Lindberg ar inte den forste
musiker som bommar en sa-
dan enkel fraga. Det ar som
om bara musiken far plats i
huvudet.

S4 sméaningom hittar han
avtalet.

»Cronaca del Luogo”.
Operan handlar om Babels
torn. Verktygen som anvinds
till bygget av tornet ar in-
strument.

Jag borjar traktera minsta
téankbara instrument och fick
sjalv gora en lista med forslag
och tog med munstycket, ror,
hammare, vattenkanna, kapp
och vilka toner de bor spela.
Det 4r meningen att instru-
menten under handlingens
gang ska bli allt stérre. Men
till sist greppar jag tag i min
trombon, spelar, och da ska
hela Babels torn falla ihop.
Fast hur det kommer att lata
vet jag inte. An har jag inte
sett en endaste not. -Berio
komponerar for fullt.

Christian Lindberg forefaller vara sammanvuxen med sitt instrument

Ickeplatsen som alla kanner till 2 «

A

néir han spelar.

De som har sett Christian
Lindberg framfora "Motorcy-
kelkonserten” av Jan Sand-
strom forstir nog varfor
Berio valt honom till en hu-
vudroll i en opera.

KONSERTEN FRAN 1990 blev
vindpunkten for Lindberg.
Han har spelat den mer dn
300 ganger over hela varlden
kladd i ett rott skinnstill.
Ibland hdrmar trombonen en
motorcykel. Att han skulle se
ut som en knutte pa konsert-
scenen var nagra recensen-
ters idé efter uruppforandet.
Nu efter tio ar tdnker jag
ater ta bort kostymeringen, ef-
tersom den tar for mycket upp-
miérksamhet fran musiken.
P estraden utstralar Chris-
tian Lindberg en elektrifierad

Fakta/Christian
Lindberg

« Fédd 1958 | Danderyd.

o Favoritstycke: Stravinskys
"Varoffer".

 Favorittonsattare: Mozart.

» Varsta missen: | Chicago nar
jag fick en brak-kix pa sista

tonen i Michael Haydns trom-

.
Hall i Tokyo. Det var som om
trombonen spelade av sig

sjalv.
« Dur eller moll: superdur eller
supermoll.

far Babels

Christian Lindberg. Italienaren Berio komponerar en opera med det

energi. Nér han spelar fore-
faller han vara sammanvuxen
med sitt instrument. Det finns
de som fnyser at att han soker
sig allt for populistiska vigar,
men har man uruppfort 65
trombonkonserter vill man
variera sig.

De har alla skrivit for ho-
nom: Arvo Pirt, Toru Take-
mitsu, Alfred Schnittke, Ian-
nis Xenakis, Michael Nyman,
Anders Hillborg, Per Lind-
gren, Folke Rabe... och
Anders Eliasson som haller
pa att komponera.

ATT DET AVEN VISUELLT fungerar
sa fortraffligt beror kanske
pa att Christian redan som 8-
aring hade ett popband. Han
har alltid drivit pa. Hans ut-
veckling kan sammanfattas i
tre t-n: trummor, trumpet,
trombon.

Innan Christian Lindberg
klev in pa arenan hade trom-
bonen mest horts i orkes-
terns brus. Viljan att himta
ut allt ur nagot som anses be-
grinsat kan fora till nya més-
terskap.

Begrinsat och begrénsat,
siger Christian Lindberg.
Trombonen &r det enda av
orkesterns missingsinstru-
ment som har mojligheter till
mikrointervall, du kan glida
med tonerna genom att dra
bygeln fram och tillbaka.

Det ar just sidana saker,
nymodigheter i partitur och

stimmor, som moderna ton-
sittare tycker om. Dar hitta-
de Lindberg en nyckel som
gav trombonen fritt spelrum
och ett nytt ansikte inom den
klassiska musiken.

Ett dixielandband pa gym-
nasiet fick Christian Lind-
berg att slutligen fastna for
trombonen.

Sedan gick det fort. Efter ett
4r pa Ackis satt han redan i
Hovkapellet, men bara ett ar.

Dir kinde jag en diskre-
pans mellan vad jag fick gora
och vad jazzmusikern Jack
Teagarden kunde gora. Jag
var 19 ar. Hovkapellet var da
en orkester med gamla musi-
ker. Jag passar inte for det
yrket darfor att jag 4r for bra-
kig och har egna forestall-
ningar om hur musik ska
vara. Den musik jag hor inom
mig ligger pa sa starkt att jag
har viildigt svart att kompro-
missa.

HAN HAR JUST BLIVIT Klar med
sin forsta komposition for
trombon och strdkorkester,
»Arabenne”, som nésta vecka
kommer pa skiva.

Christian Lindberg har till
och med tillsammans med en
fabrik latit bygga en ny trom-
bon med ett helt nytt ventil-
system.

—Det stor inte luftflodet
och gor att klangen blir otro-
ligt mycket vackrare. 1 sex ar
har vi hallit pa.

Ny kulturchef pa GP 4 « Arets schlager-SM-latar
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orn att falla

svenska energiknippet i huvudrollen.

| Fakta/trombon

« Trombonen kallas dven basun.

1700-talet kom den allt oftare
in och kol

Vanligast ar men

i
darefter i

det finns dven
Pa dragtrombonen fériéngs och
forkortas ljudroret med hidlp av
en bygel som skjuts fram och
tillbaka. P4 sa vis kan en full-
standig kromatisk skala utfd-

ras.

« Instrumentet har arabiskt ur-
sprung fran 2000 f Kr och hette
dé besuin och blev allt viktigare
i ltalien under rendssansen.
Trombonen fick en framskjuten
roll i kyrkan dér den sades re-
presentera herrens rost. Pé
1600-talet anvinde Monteverdi
den i operan "Poppeas krd-
ning”. Under senare delen av

Ett kort tag var Christian
Lindberg 4nda inne pa kom-
promissens vig, ville bli ska-
despelare, forfattare eller for-
svarsadvokat. Sa blev det
inte. Ddremot har han borjat
dirigera och ska nista ar leda
Northern Symfonia i Eng-
land, Residentieorkestern i
Haag och Scottish Chamber i

Edinburgh.
Niista vecka pa onsdag och
torsdag  spelar Christian

Lindberg i Stockholms kon-
serthus verk av Lindgren,
Takemitsu och Hillborg.

» marcus.boldemann@dn.se
08738 20 59

Anvénds éven inom jazzen och
militérmusiken.

FOTO: PELLE ERICSSON

Christian Lindberg kladd fér
"Motorcykelkonserten” 1994.
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Symphoniekonzert.
Solist im roten
Lederdress entfiihrte
Publikum auf eine
Weltreise.

FLENSBURG. Eine Min-
derheit irritiert die Mehr-
heit - Motorradler verunsi-
chern eine Autofahrer-
mehrzahl. Die Irritation
greift auf den Konzertsaal
iiber. Zur Saisoner6ffnung
1999/2000 wurde mit Jan
Sandstroms »Motorrad-
konzert« getestet, wer im
Saal saB: Weltbiirger oder
ein provinzielles Abo-Pu-
bliktum. Ein Jubelsturm
bestiitigte, es gibt ausrei-
chend Teilnehmer fiir Ent-
deckungsreisen zu neuen
Klangwelten. Die Ablehner
verhielten sich still.

Die Flensburger rissen
die Augen auf, denn mit
Fernlich brubbelte eine
schwere Maschine ins
Deutsche Haus, auf ihr der
Dirigent Per Borin und der
Solist Christian Lindberg
in roter Lederkluft. Beide
sprangen aufs Podium zum
Schleswig-Holsteinischen
Sinfonieorchester und so-
fort donnerte der PS-star-
ke Kraftbolzen los, un-
sichtbar aber hérbar auf
Crashkurs in die Zuschau-
erplitze. Nur eine dltere
Dame wurde vom Sitz auf-
gescheucht, andere genos-
sen das Fahrvergniigen.

Dem Strahlemann Lind-
berg, der elegant jede Kur-
ve nahm und mit 200 Sa-
chen das Publikum mitriss,
konnten nur wenige wider-
stehen. Wenn er sich um
die eigene Achse drehte,
dann tiuschten an- und
abschwellende Téne seiner
Posaune das Gedrdhn vor-
beijagender =~ Motorrider
vor. Mit dem Orchester ver-
einte er sich zur Gang, die
noch mehr konnte. In Flo-

irida paddelte man zwi-

Dis Konzertt Posaunist auf der Piste

kriegte schnell die Kurve

Wer

schen
glaubte, mit Bizets Arles-
Suite sei alles iiber Siid-
frankreich ausgesagt, der
durfte miterleben, welche

Alligatoren!

reizvolle Mischung aus
frommer Prozession und
Motorradfahrern in der

Provence entsteht. In Aus-
tralien beschwor die Po-
saune, als sei sie ein von
Termiten ausgehohlter Ast,
die Geister der Aborigines
aus 40 Millionen Jahren
Menschheitsgeschichte.
»Alles das haben wir
wirklich gehort«, versi-
cherten spiter die Konzert-
besucher einander. Aufge-
putscht vom Fahrtrausch
mussten sie ihre Eindriicke
den Nachbarn mitteilen.
Ein Beginn wurde ge-
macht, mit neuer Art von
Musik vertraut zu werden.

Lindberg, dessen Aus-
drucksmittel seit 25 Jahren
die Posaune ist, entlockt
seinem Instrument jeden
gewlinschten Ton - manch-
mal durch Hineinsingen.
Er und das Orchester kon-
zentrieren sich auf pulsie-
rende EnergiestoBe, schar-
fe Kontraste und Kraftent-
ladungen. Geistige und
seelische Problematik un-
serer Epoche spiegeln sich
im Ansturm neuer Krifte.

Zuriick zu

Traditionellem

Mit Beethovens »Fiinfter«
kehrten die Musikfreunde
in gewohnte Bahnen zu-
riick. Per Borin, der vorher
Vollgas gab, erwies sich
nun als sensibler Heraus-
kristallisierer feiner Lyris-

Christian Lindberg zeich-
nete Landschaften mit der
Posaune, die wirklich hor-
bar waren.

men inmitten praziser Tut-
tischlage. Das populdre
Altbekannte wurde frisch
lebendig. Wie aus einem
Guss zog das Orchester
mit.

Zu Beginn der Konzerte
in Schleswig, Flensburg,
Husum (und heute abend
in Rendsburg) wurde an
Auswandererschicksal des
vorigen Jahrhunderts erin-
nert. Aus Hilding Rosen-
bergs Oper »Reise nach
Amerika« erklang ein
schwedisches Volkslied in
disterer Féarbung wegen
verzweifelter = Menschen,
die ihre Heimat verlassen
mussten. Spannung bei der
Fahrt ins Ungewisse fand
mit der Eisenbahnfuge pla-
kativ Ausdruck.

Carl Hagens







Grata actuacion de

la Oslo
Camerata

Holberg Op. 40; Georg Philip
Telemann: Concierto para trom-
bon y cuerda; Christian Lind-
berg: Arabenne para trombon
y cuerda; Antonin Dvorik: Sere-
nata para cuerda, Op. 22. Chris-
tian Lindberg, trombon. Step-
han Barrat-Due, director. Oslo
Camerata.

Leopelde Rojas-0’Donnell

sélo unas muy aseadas inter-
pretaciones del grato progra-

ma, $ino que Mostrd unos exce-
lentes niveles de profesionali-

dad y una regocijante frescura

en su actitud a la hora de hacer

misica.

Posee esta Camerata todos
los ingredientes necesarios
para asegurar unos Optimos

e Kia diaairting o

.
la hora de la conjuncién; apti-
tud mis que notable para el

No parece ser .el piblico del

e

preEaracién técnica mds que

Festival segui-
dor de los conciertos de cima-
ra, pues, a diferencia del capi-
tulo de las grandes orquestas
o de los nombres miticos de
solistas, que son los que logran
abarrotar la sala, las muestras
de musica de cimara no se con-
vierten normalmente en actos
multitudinarios. Y ello volvié
a constatarse en la actuacién
de una joven agrupacion, la
Oslo Camerata, con una escasa
afluencia de publico pero que
no se vio correspondida, ni
mucho menos, con una fria
interpretacion.

Incluso podemos decir
muy al contrario, los resulta,
musicales fueron muy superio-
res a las expectativas ya que el
conjunto nordice realizé no

capacidad de gozar (y de trans-
mitir ese gozo al Ipl‘xbliq:o) ante
el hecho musical. Con creces
demostraron sus virtudes estos
excelentes arcos desde el inicio
del concierto. La siempre agra-
dable Suite de los tiempos de
Holberg de Grieg fue presen-
tada con directa intensidad y
nervio; con planos sonoros muy
bien compensados, los diferen-
tes instrumentos manifestaron
su protagonismo en ¢l momen-
to demandado, con justa pre-
cision. Asi, resultaron esplén-
didas las iopeladas inter-

entre las secciones; |

y, ante todo, auténtica

frente al brillante
aire cortegano de la Gavotta.
Pero, quizk lo mis sorprenden-
te fuese la espontinea natura-

que livica,

lente ds derio, hizo
ala ge un sonid%o brillante y
ien coloreado, incluso en

apice. Lindberg, a modo de bis,
ofrecié una perfomance en la
que dio cuenta, ademds, de sus

pasajes de agilidades temibl

como bien demostré en Tele-

mann. Su obra Arabenne, estia
bida a medida del luci-

interpretacion, que

se produjb sin idad de

poco opoftunas transcenden-
cias.

;O(IO los atr vino

miento del intérprete, ya
explota al miximo las posibi-

la oportunidad de
un solista tan infre-

del instr uc
abarcan desde lo humoristico
a lo heroico, sin dejar atréds lo
doli Obvi

0 es el tromb

venciones de los cellos en la

Sarabande al igual que las vio-
las en la virtuosistica escritura
del Rigodon. Y en cuanto a lo
expresivo, modélica resulté la

Christian  Lindberg es, sin
duda, un auténtico virtuoso en
su instrun

\ la con-
tundencia y brillantez del
trombon desequilibré la com-

pacidades histri6ni-
cas.

Cerrd el concierto una loza-
nay vibrante version de la Sere-
nata de Dvorik, en una linca
muy proxima en cuanto a fra-
seo y cuidado de los planos, a

‘la desplegada en Grieg. Encan-

tador programa y excelente
realizacién de un concierto que
hizo las delicias de los asisten-
tes, que si nO NUMErosos, si que

senta como
dor. Col

¢
{

1

nento del que se pre-  p p ala se manifestaron calurosos en
bsol da, pero el i de su I la entusi
una afinacion exce-  los mdsicos no dismi niun G deOslo.




Lindberg

recalls his friend

Takemitsu

KIOI SINFONIETTA TOKYO
Kioi Hall, Tokyo. Feb. 7

By Yukiko Kishinami
Daily Yomiuri Staff Writer

very now and then, the arrival of one gifted

musician can shift the axis of the musical

sphere, if only a little. For example, since

Swedish virtuoso trombone soloist Christian

Lindberg, perhaps the only musician of his

kind, came on the scene in the mid-1980s,
more than 50 composers have written works especially
for him, including 69 trombone concertos. Thus a sub-
stantial solo repertoire has been created for an instru-
ment that was hardly regarded as suitable for solo
performances until then.

On Feb. 7, Lindberg launched into the busy schedule of
his second visit to Japan with a concert devoted to works
by Toru Takemitsu (1930-96), with the Kioi Sinfonietta
Tokyo (KST) under the baton of its music adviser and
principal conductor, Tadaaki Otaka, at Kioi Hall in Tokyo.

The highlight of the program, which featured six of
Takemitsu's major works, came at the end of the first
half, with Fantasma/Cantos II (1994), which is actually
dedicated to Lindberg.

The work, whose title means a fantasy and a song, has
a typically neo-impressionist, dreamlike texture and a cer-
tain feel of deceptive tonality that Takemitsu opted for in
his final years. Structurally, it is one of the composer's

ical ions of the “g d” style Jay gar-
den—you walk along a meandering path, find odd trees
or rocks here and there, stop to contemplate for a while
and finally come back to the starting point.

Using three different mute cones, Lindberg produced
richly colorful sonority ranging from a warm, hornlike
sound to the bright, stringent notes of a jazz trumpet.
The mid-work cad ive and dignified at first,

as a rock drummer and then a trumpeter.

Lindberg said after the concert that, when he first
received the work’s score from Takemitsu in 1994, he
was taken aback by its beauty.

“There was something very simple about it, which I
felt was incredible.” he said. “I always had a wish that
some composer would bring out just this thing for the
trombone, with simple, beautiful and caring lines.”

Recalling fondly the first time he met Takemitsu in

Lindberg plays with the Kioi Sinfonietta Tokyo conducted by Otaka.

Fantasma/Cantos II, the sea in Archipelago S (1993),
rain in Rain Coming (1982) and wind in How Slow the
Wind (1991), which was inspired by a short poem by
Emily Dickinson.

Otaka’s conducting was assured and filled with deep
understanding of the scores on the whole, although
occasionally there were phrases that sounded a tinge
too rigid and punctual. Before most of the pieces, he

person, in Mi polis, Minn., Lindberg spoke of how
they discovered a shared interest—the Beatles. They
talked and talked about the Fab Four, until about 2:30
a.m. On a different occasion, Takemitsu let Lindberg
have a glimpse of some jazz compositions he wrote for
fun, which have yet to be performed.

The evening’s p began with Requiem for
Strings (1957), Takemitsu’s first work for an orchestra,
though only the strings. It was l)‘ming start in two
ways b the requi which was acclaimed by

pp gether with the KST, not after the members
had already taken their seats, which said much about
the affinity b the cond and the chamb
orchestra. Famed for its ensemble, the KST also pre-
sented some marvelous solo performances including the
purposely out-of-tune harp and the off-stage oboe in
Tree Line and the meditative alto flute in Rain Coming.

* * *

Christian Lindberg will give a recital on Feb. 11 at

grew so achingly urgent toward the end that it seemed
as if his solo drew the orchestra back into action.

On listening to the work’s premiere, Lindberg’s ren-
dition reportedly inded Takemitsu of Dixieland jazz
trombone player Jack Teagarden. Incidentally, it was
actually Teagarden who inspired Lindberg to take up
the instrument at the rather late age of 17 after a spell

< ky, launched Tal - Py M
and because the concert took place almost exactly four
years after Takemitsu's death. work starts quietly
and after a deep-toned viola solo grows more stirring.
Muted overtones on the strings at times created an oth-

K hika Symphony Hills Mozart Hall near Aoto
Station on the Keisei Line in Tokyo (03-5670-2233).
He will join organist Gunnar Idenstam on Feb. 14 at
Suntory Hall in Akasaka, Tokyo (03-3584-9999). At 7
p-m. on Feb. 16, Lindberg will play his Mandrake in
the Corner and Mozart's Trombone Concerto with the
Orct 10 be conducted by Shunsak

erworldly atmosphere. Royal Chamb
The other works covered most of the poser’s
favorite subjects—trees in Tree Line (1994), dreams in

¥ i, at Kioi Hall near JR Yotsuya Station in
Tokyo (03-5443-5031).
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Svenske Christian
pland legenderna

Trombonisten en av de framsta brassmusikerna

| 1900-talets
framsta
brassmusiker:

1. Maurice Andre.
Louis Armstrong.
Wynton Marsalis.
Arnold Jacobs.
Miles Davis.
Adolphe Herseth.
Dennis Brain.
Dizzy Gillespie.

QN 00 L O O L B

N
10. Philip Jones.
11. Maynard Ferguson.
12. Hermann Baumann.
Listan ar framrostad av
tidningen Brass Bulletins
|\asare och redovisas |
det senaste numret.

"INTE ILLA", kommenterar trombonisten Christian Lindberg
niondeplatsen pa listan "1900-talets framsta brassmusiker”.
"Det ar kul att vara den enda trombonisten”, menar han.

Foto: JAN COLLSIO0
NAMN: Christian Lindberg. ALDER: 42 ar. FAMIL): Fru och fyra barn.
BOR: Lagenhet i Stockholm. DRIVKRAFT: "Att sta p4 scenen och kdnna
kontroll over musikens vasen. Det ar gudomiigt.” AKTUELL: Utndmnd till
1900-talets nionde framsta brassmusiker.

Louis Armstrong (vanster) och
Miles Davis (hoger) aterfinns pa
listan over 1900-talets framsta
brassmusiker. Armstrong blev
tvaa, Davis femma och Christian
Lindberg nia.

Av LENA LINDEHAG
Elva legender och en okand
svensk.

Christian Lindberg ar 1900-
talets nionde framsta brass-
musiker.

— Det ar inte illa, sager
varldens enda trombonsolist
om sin listplacering.

Listan over brassmusiker har
rostats fram av drygt 4 000 av tid-
ningen Brass Bulletins ldsare. P4
nionde plats finns ett svenskt
namn, Christian Lindberg. o

- Det som gor mig mest glad ar
att fa vara med bland gamla stéotar
som redan har dott. Sedan dr det
kul att vara den ende trombonis-
ten pa listan.

Néar Christian Lindberg ger en
konsert i Tokyo far han skriva
autografer at tusentals fans. Hér i
Sverige dr det knappt nigon som
kédnner igenom honom.

- Det dr lite mirkligt. Men det
kanske beror pa att jag har valt
att hilla mig undan rampljuset.

Trottnar aldrig

En gang nar Christian Lindberg
upptridde pa Skansen i Stockholm
fragade allsdngsledaren Lasse
Berghagen om han hade gjort na-
gon skiva.

- Jag svarade att jag hade gjort
54 stycken.

I dag har det hunnit bli 56 al-
bum. Det senaste, som slipptes i
mars, heter "Los Bandidos”. Han
dr den enda trombonsolisten i vérl-
den och ger 100 konserter per ar.

- Jag trottnar aldrig pa att spela.
Det finns hela tiden mer att lira.
Man kan bli precis hur bra som
helst, sdger Christian Lindberg
som ocksa skriver egen musik.

Den som vill boka Christian
Lindberg gor Kklokt i att ringa nu.

Mina almanacka ér fullbokad i
tva 4r framdt, berittar han. ‘

lena.lindehag@expressen.se




Bravour, Pathos und Ausdruckskraft

Zwei Kosakenfiihrer und zwei Freunde lieferten das Programmbkorsett.
24

N VON ERNST NAREL:-RAINER

Als legendirer Geiger, der Schiiler
des Yerihmlen Virtuosen Louis
Spohr und Lehrer des ebenso bedeu-
tenden Geigers Joseph Joachim war
und nicht zuletzt als Widmungstri-
ger des e-Moll-Konzerts von Felix
Mendelssohn Bartholdy mag Ferdi-
nand David (1810 bis 1873) man-
chem Musikfreund ein Begriff sein.
Sein Ruhm als Komponist hat die
Zeiten allerdings nicht tiberdauert.
Angesichls der nicht gerade tippigen
Auswahl an Posaunenkonzerten
zwischen Wagenseil, Tomasi und

Wle- o /%L«h-e

Martin nitzt der schwedische Po-
saunenvirtuose Christian Lindberg
(42) das 1837 komponierte Es-Dur-
Concertino Davids als mit einer aus-
ladenden Kadenz angereichertes Ve-
hikel, um mit seiner instrumentalen
Bravour zu verbliffen. Das glickte
ihm auch bei seinen drei Auftritten
im Grazer Stephaniensaal, wo zuvor,
um die geringe Substanz dieses Kon-
zerts zu kaschieren, mit der 1839
komponierten »Ruy Blas“-Ouvertii-
re des David-Freundes Felix Men-
delssohn Bartholdy ein Werk er-
klang, dem sogar sein Autor sehr
skeptisch gegeniibergestanden war

AN, Ty oee

Agierte das Grazer -Philharmoni-
sche Orchester hier ziemlich grob-
schldchtig, so gliickten ihm (beim
Mus.kvereinskonzert am Montag)
nach der Pause beeindruckende mu-
sikalische Portrits zweier Kosaken-
fiihrer. Bei Franz Liszts symphoni-
scher Dichtung ,Mazeppa“ lieB
Wolfgang Bozié¢ zwar im schmettern-
den Pathos schwelgen, in der sym-
phonischen Rhapsodie ,Taras Bul-
ba“ von Leos Jandéek aber fand das
mit diesem Komponisten von der
Oper her sehr vertraute Orchester zu
differenzierter Klangkultur und
emotionsgeladener Ausdruckskraft.




Christian Lindberg

WANDERER SPREADS
THE TROVMBONE GOSPEL

CHRISTIAN Lindberg exploded into the reception
room of the BBC's Maida Vale studio as if propelled
by a cannon. He had just been rehearsing his latest
commission - Solo by Luciano Berio - with the BBC
Symphony Orchestra, conducted by Jukka-Pekka
Saraste, in preparati for a Pr de Concert at
the Royal Albert Hall. Clearly the adrenalin was
running high but he was ready to talk.

He tells an incredible story with enthusiasm but in a manner that
suggests he believes it shouldn't be so incredible. The conversation is
punctuated by a great deal of laughter and he makes very good
company. In fact, you warm to his presence within seconds and become
increasingly aware that he is a remarkable man in more ways than one.

For sure he is a uniquely brilliant virtuoso trombonist and he was
recently described in The Times as 'hilarious, often outrageous and
always artful'. Most people remember him as the leather-clad
trombonist in Jan Sandstrom’s Motorbike Concerto.

One of his biographers notes that he was born in Stockholm into an

R —

artistic family but only started playing the trombone at the age of 17.

However, his passion for music
started when he first heard the Beatles
at age six. "l became a Beatle maniac. |
still am."

Ringo Starr grabbed the lion's share
of his musical horizon and so he had a
go at the drums and played in a wind
band but, "l didn't like it and stopped. |
then tried some piano and some cello
but never got into it. | was more
interested in basketball.

"When | was 13 | played in a brass
band for six months and loved it,
especially when we played Edward
Gregson's music. But | still preferred
basketball.

"But when | was 17 | took a liking
for Dixieland and wanted to play it so |
took up the trombone." Within two
years he was playing in the Royal
Stockholm Opera Orchestra but he
only stayed with them for one year.

"I had to decide what | wanted to do as a
career. One option was to leave music and
become a lawyer. The other was to follow
music as a profession but on my own. | didn't
want a career in an orchestra or as a teacher. |
wanted to be a soloist on the trombone.

“So | studied intensely for five years, which
included a lot of research. The study was both
academic and practical. | would often practice
my trombone for more than eight hours a day
making my embouchure strong so | wouldn't
be tired at the end of a two-hour recital.
There is a very big difference when it comes
to stamina from playing in an orchestra and
being a soloist.

"By the time | was 25 it would have been
easy for me to get a job in an orchestra blt,
although | realised being a soloist was going to
be more difficult, | thought it was worth having
ago."

In a recent international ballot for The Brass
Bulletin, Christian Lindberg was listed as one of
the 10 greatest brass players of the 20th
century, the only trombonist in a group which
included Louis Armstrong, Miles Davis and
Dennis Brain. And it is worth remembering
that not even Dennis Brain was prepared to

ALAN JENKINS
spends a
fascinating i)
afternoon wither i
Christian 197
Lindberg

recently voted
one of the top

ten brass players
of the 20th
Century

put his trust in solo work but played with
orchestras right up until he died in a car crash
in 1957. While this is clearly not a criticism of
Dennis Brain, because there is so much
wonderful music written for the French horn
in the orchestra, it does underline the risk the
basketball player from Sweden was taking
when he launched out on a solo career on the
much more unfashionable trombone.

“I discovered that if you look carefully you
find there are more works for solo trombone
than at first seems likely. | travel a lot and |
quickly discovered that trombonists in
different countries all have their own 'three’
solos, but in each country the 'three’ solos are

all different. | just took them all. | think
trombonists underestimate the strength of the
repertoire.

"Of course it was hard work at first because
composers who have never heard of you are
reluctant to write music for an unknown
trombone soloist. But | am stubborn by
nature, which | needed to be if | was to have a
successful solo career on the trombone.
Another problem | ran into was with some of
the older trombone repertoire. Pieces that
are seldom played suffer from poor orchestral
material and | so | had to re-orchestrate a lot
of music.”

A measure of Christian Lindberg's
phenomenal success can be gauged from the
fact that he has been responsible for a
staggering 73 new commissions for the
trombone.

"Naturally, as | became better known it was
easier for me to persuade great composers to
write music for me." To underline the fact, in
October he will give the world premiere of a
concerto by Mark-Anthony Turnage,
commissioned for the 70th birthday concert
of the BBC Symphony Orchestra, conducted
by Leonard Slatkin. "The good thing about this
piece was that the composer said he would
only accept the commission if he could write
it for me."

This is not surprising, for the list of
composers who have written music for
Christian Lindberg contains the names of
people who are amongst the giants of late
20th Century music, such as Schnittke,
Xenakis, Part, Takemitsu, and Sandstrém.

Luciano Berio, for example, was so inspired
by Christian Lindberg's artistry that in his
opera, La Cronaca de Luogo, he created the
role of the 13th Century prophet Abulafia
especially for him. In the opera he gets to play
a series of 'garden implements’, pipes, tubes,
water sprinklers and he sings in Hebrew. Is P




suedez, este un virtuoz al
trombonului in muzica de
facturd cultd,
mai bun din lume, agezat in
rindul
Milles Davis, Dennis Brain.
Sustine peste 130 de concerte pe
an pretutindeni in lume. Pentru
el s-au compus in ultima vreme
75 de concerte, unele semnate
de celebrityi ca Luciano Berio,
Takemitsu, Sandstrdm. Lindberg
insusi compune; ,Mandrake*-ul
sdu se cintd in foarte multe
locuri. Predd cursuri de
miiestrie, i
i s-a propus s preia conducerea
unui important festival de
muzici din Elvetia. Duce 0 viatd

sportivd, are patru copii, 0

~ 30060

Un nonconformist pur sange

CHRISTIAN LINDBERG, peninsuli in Suedia, este o
structurd pling de lumind si forgd,
care-i permite si desfigoare o
activitate atdt de intensd. Pe

scend nu apare in frac, ci in
Armstrong, - pantaloni negri de piele i cimasi
negre, garnisite cu cite o boabd
de cristal. Un nonconformist pu
singe, cu enorm succes la public.
Cu atit mai interesant de aflat
cum gindeste acest star despre
muzica zilelor noastre.

considerat azi cel

si intereseze milioane de
oameni. A reusit pentru ci a
tinut cont de oameni i de acuta
lor nevoie de comunicare. Daci
o muzici e de neinteles, ce poate
ea si comunice milioanelor de
potengiali ascultitori? La inceput,
cintam gi eu foarte multi muzici
contemporand, riguros cultd. fn
frac! Dar tot mai mulfi prieteni
din diferite (iri au inceput si
e

2 m JQ ‘5(‘) bine, eu numesc acest tip de

muzicd cultd «superelitistis o
muzicd «superstalinisti». Vi
socheazi sintagma? Muzica sta-
linista s-a scris din dictatul unui
clan in numele unei ideologii.
Muzica , ermetica,
de azi, se scrie §i ea din dictatul
unui clan subtire pentru un strat
social la fel de subire. .. Case de
discuri precum EMI, Deutsche
Grammophon au saturat piata cu
un repertoriu gen Brahms,
Ceaikovski §i CD-urile acestea zac
in magazine. In schimb, o casd

de posibilititi de comunicare
artistici prin folosirea uriagelor
P hnologice. Asa
cum este ea acum, opera este
aproape moartd. Doar noile
tehnologii ii vor revigora trupul.
(n.n. - este tocmai ceea ce au
inceput si faci Domingo si Kent
Nagano la Opera din Los
Angeles.) Rock-ul utilizeazi orice
novitate tehnicd. Prin neutilizarea

de ce cinyi atita muzici

,Ce se intdmpld azi isi are
ridicinile in ideea fatali ¢ o

dirijeazi i, de curind, pornitd de la Alban Berg,
Schonberg §i de la Atelierul de la
Darmstadt. Asta in timp ce
muzica pop, muzica Beatles a

tintit din capul locului §i a reusit

lipsitd de viatd, inumand? E ca §i
cum ai vorbi in japonezi, desi
stii ci nimeni nu te ingelege. §i
apoi: de ce in frac? Cingi muzica
zlelor noastre, imbraci-te ca noi!
M-au pus pe ginduri observatiile
lor. Secolele trecute am avut
lduta, apoi a venit pianul. Azi
avem sintetizatorul §i 0 multime

ilor moderne, arta cultd
pierde tere. Mai e ceva: cée il
in faptul ¢ unii compozitori,
foarte buni, scriu musical-uri,
adicd ceva ce este menit si intre
in comunicare cu milioane de
oameni? $i-l luim pe Stock-
hausen: are lucriri minunate, dar
unele dintre ele parci se adre-
seazd unor «supraoameni». Ei

de discuri ca BIS oferi i vinde
foarte bine altceva: muzicd noud
cultd, care se ingelege si di
satisfactie ca §i Brahms, Oricum,
dacd vezi ci o muzici nu se
ingelege, nu place, se cinti cu
sili goale, meritd si analizezi:
1) N-a scris compozitorul in
limbajul care se intelege? 2) Na
lucrat bine dirijorul/interpretul?

, freze mesajul. Muzica poate
deschigi, s3

3) Cumva modul de prezentare
ori chiar finuta scenici indepdr-
teazd? Sau poate ci publicului
trebuie si i se dea posibilitatea si
asculte de doud-trei ori aceastd
muzicd spre a putea si- desci-

aproape totul. S fim
comunicim cu cei cirora ne adre-
sim. Nu ca un Brian y
care face un soi de mitologie
matematicd, imposibil de cintat.

tori*. Firegte; {in eu si adaug,
cintatd aga cum face Christian
Lindberg, care ridica slile in pi-
cioare, indiferent de virstd, cum
am putut vedea, ,pe viu*, in cinci
sili de concerte din Israel. Il
Corespondenti din Israel
de la Corina Jiva

Concert door het Gulders Orkest o Lv. Law-
rance Remes, mumy. Christian Lindberg
(trombeone). Programma. warken Adams,
David, Sandstrim, Sjostekovitsi. Geheord:
251 Ds Yerseniging NIJMEGEN. Hethaling:
vanavond Musis Sacrum ARNHEM, Utzen-
ding op Redio & JU/1 om 2000 wur.

Echte hilariteir tjdens e¢n Con-
cert van een symfonie-orkest
maak je zelden mee. Het gebeur-
de gisteravond. De ontwapenen-
de vrolijkheid was te danken
aan ‘trombonefenomeen’ Chris-
tan Lindberg. Deze Zweed is 0p
zijn nstrument een alleskun-
ner. Dar straalt ook van zijn g¢&
zichr af. Bij de twee verschillen-
de werken die hij met Het Gel-
ders Orkest speelde, was dat

overduidelijk te merken. FHi
kwam het podium op als een gla-
diator: ‘Hier ben 1k’ En dat
geeft het publiek meteen de mo-
gelijk zich met zo0 iemand te
idendficeren e :
Lindberg is door Z3n uitbundige
persoonlijkheid precies de juis
re figuur om het rrombonecon-
cert van Jan Sandstrom (¢ spe-
len. Het is geen gewoon concert
voor schutftrompet en orkest.
maar het is een verklanking van
de avonturen van Don Quichot.
Nou, dat was aan Christian Lind-
berg goed besteed. Want hij
speelt niet alleen, hij i ¢én met
de figuur Don Quuchot.

Zijn insoument wordt een wa-
n waarmee hij op de grond
kan stampen, en een zwaard
waarmee hij zich doorboort -
kortom Lindberg is een perfor-
mer, die bijna 30 minuten lang
de zaal liet grijnzen met fenome-
naal spel. Op het laatst zag het
publick een in ondergoed spe-
lende man, die aan her einde
van dit tromboneconcert amech:
tig in elkaar zakt op het podi-
um. Dirigent Lawrence Renes
stond ook af en toe t¢ dansen:
het werkt kennelijk aansteke-
lijk, zo'n solist.
Lindberg was ook goed op dreef
in het concertino van Ferdinand

David, een tijdgenoot van Schu-
mann, die de mombone als ‘ro-
mantsch’ instrument heeft ont-
dekt. Lindberg kon ook hier vol-
op pralen met zijn gouden toon,
die hij van fluisterzachr tot or-
kaansterkte liet aanzwellen.
Na de pauze ging het veel sencu-
zer toe want op de lessenaar
stond de vijfriende symfonie
van Sjostakovirsj. Niet allen zijn
laatste symfonie maar ook een
samenvatting van zjn veelzijdi-
ge ceuvre. Vrolijkheid en diepe
ernst gaan hier hand in hand.
&n was het eerste deel nog niel
helemaal evenwichtig. de inten-
siteit van het langzame deel

Trombonist Lindberg is haast een circusattractie

werkte verbijsterend. Vooral de
sobere klank van de koparbla.
sers. en de klagende cellosollo
waren indrukwckkende voor-
beelden van het hoge niveau
van het orkests
De ‘Chairman dances' van joln
Adams vormde de rusteloze ojp-
maat van dit concert. Renes
heeft blijkbaar wat met Adamus.
Vorig seizoen pracht hij een meo-
numentale wecrgave van de
‘Harmonielehre’ en ook deme
dansen waren leuk om naar ite
luisteren. Dar de nieuwe direc-
teur van HGCO ook Adams hect
wel toeval 2ijn.
£ PJAU'L VERGEEST
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Mdnnl(onmhusldlaeptm
MSQ; dir Stefan Solyom, sol
Christian Lindt

@ Christian Lindberg lar ha fort
ett sjurtiotal (!) trombonkonsertes
till dopet. I torsdags blev det ytter-
ligare en, nar han nllsamans med
Stefan Solyom och MSO urupp-
forde Anders Eliassons trombon-
konsert. | den fullkomligt odver-
skidliga skog av virtuos basunmu-
sik, som skrivits for Christian
Lindberg, hor nog detta verk tll
de musikaliskt mest substantiella.

Konscrien borjar i orkestern
med dovt elegiska ackord, som
samridigt f6r tankama ull bide
Schonberg och Sibelius. Ur detta
orkesterforspel stiger en danu ve-
modigare, sdngbar melodi i solo-
trombonen, och musiken utveck-
*ar sedan allmmer energ, ulls solis-

ten har att forma sddana dar ra-
sande snabba men distinkta ryt-
miskt-melodiska figurer, som ing-
¢n annan dn Christian Lindberg
kan Astadkomma pé en trombon.

Den orkestrala viven ir hela ti-
den utomordentligt tat, och raffi-
nerat leds ibland klanger frdn ett
horn eller en klaninert over till so-
listen och tillbaka igen, Mot slutet
dtergdr musiken till en lugnare
puls och de kantabla melodiska
linjerna i trombonen dterkommer,
men nu dr vemoder borta, och
konserten slutar i ett vackert ljus.

Anders Eliasson liksom den fe-
nomenale Christian Lindberg hyl-
lades efterit av den fulltaliga po-
bliken, och det fanns det alltsd go-
da skil till.

Mozartproblem

Den unge Stefan Solyom inledde
konserten med att leda orkestern i
Mozarts Haffner-symfoni, och det

var eén demonstraton. av hur
markvirdigt svart det iir {6r unga
oerfama musiker art lyckas med
Mozart. Den nidvindiga energini
sjdlva upptakten saknades och
diarmed ndrmast havererade hela
forsta satsen; frasering och ut-
formning av teman och figurer fick
aldrig dllricklig profil, och rytmen
var oskiirpt. Andra satsen var lika
vag i konturerna och férst 1 finalen
borjade musiken lcva, men det var
sé dags da.

Rivigare och samtidigt mer poeé-
tiskt differenderat utfoll Dvoraks
alltd lika #lskansvirda Attonde
symfoni, iven om Solyom dnnu in-
te riktigt funnit hur han ska locka
fram den smeksamt dansanta ryt-
mikep i tredje satsen eller finna
den exakt ritta balansen mellan
orkesterns delar i de mer furiantis-
ka utbrotten.

LENNART BROMANDER
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O0GB-Abonnementskonzert: POSAUNIST CHRISTIAN LINDBERG

Grossartiger Solist und Komponist

Im 7. OGB-Abokonzert
spielte das Bieler Sym-
phonieorchester mit
Marc Tardue vier recht
gegensitzliche Werke.
Markantes Ereignis war
der Auftritt des schwe-
dischen Posaunisten
Christian Lindberg.

B DANIEL ANDRES

Christian Lindberg hat eine er-
staunliche Karriere hinter sich.
Mit siebzehn soll er das Posau-
nenspiel angefangen haben und
mit neunzehn sass er schon im
Orchester der koniglichen Oper
in Stockholm. Wenn ‘das kein
Senkrechtstart ist. Aber das
geniigte ihm nicht, denn mit
zwanzig trat er aus dem Orches-
ter aus, widmete sich der Weiter-
bildung und schliesslich einer So-
listenkarriere. Diese fithrte ihn
nun auch nach Biel und zwar
nebst dem Posaunenkonzert von
Ferdinand David mit einer Eigen-
komposition. Und diese war
wohl auch das Werk, welches das
Publikum an diesem Abend im
Centre CTS am meisten mitriss.

«Mandrake»

Das Stiick «Mandrake in the
Corner» beniitzt verschiedene
Stilmittel neuerer Musik, es hat
einen tonalen Hintergrund, setzt
sich aber auch abschnittsweise
dariiber hinweg, dic Harmonik
handhabt komplexe, freie Ak-
kordgebilde, die sich auch gele-
gentlich an Jazzharmonik orien-
tieren, ebenso die Rhythmik, die
zwischen freischwebend und - im
letzten Teil — Latinorhythmen
schwingt. Der Posaunenpart ist
selbstverstandlich dem Ausnah-
mekonner Lindberg auf den Leib

Y
e A

Der Posaunist Christian Lindberg: Im Mittelpunkt des 7. OGB-Abonemmentskonzertes.

geschrieben und hat ausseror-
dentlich virtuose Passagen, aber
zwischendurch — vor allem im
zweiten Satz — melodisch siiffige,
balladeske Partien. Das Orches-
ter ist ebenfalls sehr wirkungsvoll
eingesetzt, und bei der Klang-

fiille, welche die Posaune entfal-
ten kann, braucht der Komponist
beim Einsati des orchestereige-
nen Blechs kaum Riicksicht zu
nehmen. Das ‘alles kam sehr ef-
fektvoll heriiber, und man darf
fiiglich sagen, dass der Interpret
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Lindberg das Werk des Kompo-
nisten Lindberg kongenial iiber-
bracht hat.

Ferdinand David

Schones Posaunenspiel auch
im Konzert des deutschen Ro-

mantikers Ferdinand David, bes-
ser bekannt als Geiger, der das
Violinkonzert von Mendelssohn
zur Urauffihrung gebracht hat.
Von ihm hat ironischerweise aus-
schliesslich das Posaunenkonzert
im Konzertsaal iiberlebt, aber
wohl auch nur, weil ‘ﬁion'lxr-
tante Literatur fiir Posaune so rar
ist. Aber Lindberg spielte das
Werk mit edlem Ton, Agilitit und
schier unerschopflichem Atem.

- du répertoire reporté er
pendants se concentrent

leur métier habituel. ce qu
ser de disques de Hovhan
Boccherini. mais pas d'un
Beethoven !l
SACD d'ceuvres pour la pl
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