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Mini gems of the New Simplicity

HE Australian Cham-
ber Orchestra has been
holding its own little

festival within the Syd-
ney Festival and, like most things
this orchestra tackles, It has done
it with style.

The venue has Decn a new one
to me, the Great Hall of the
Sydney Church of England Girls
Grammar School. a beautifully
preserved neo-gothic church-
turned-school-hall tucked away
Jjust behind the colourful sleaze
of William Streei where the
Iadies of the night ply their trade.

Chureh architecture is not one
of my fields of expertise, but this
house of worship appears
unugual in that its central area is
divided from the side galleries
not by walls but by slender
wooden pillars. This makes it a
pleasantly apen space, in which
everyone can snjoy both the
sounds of the music and the
colourful, diffuse lighting from
the stained-glass windows.

And the sounds are good. The
acoustic is very clear and well-
balanced with only a slight touch
of hardness emanating from all
that wood and stone. There is
traffic noise from Willlam Street
but it seldom gets in the way.

The main subject of this
festival-within-a-festiva! has
been the music of Arvo Paert, the
Estonian composer who belongs

Australian Chamber
Orchestra

Christlan Lindberg,
trombone. Sydney Festival.
SCEGGS Great Hall

to the very loose calegory some-
times known as the New Sim-
plicity. The name comes, as you
would imagine, from the tend-
ency of these composers to turn
their backs on complex musieal
structures.

Paert himsell is & master
craftsman of musical miniatures,
Httle jewels that explore usually
no more than one aspect of music
and mostly do It with means that
sound almost archaic, yet always
seem to have a touch of subtle
originality.

The Sydney Festival invited
Paert to write two new pieces for
these ACO concerts &nd he
obliged with two reworkings of
existing scores — a practice he
seems particularly keen on.

The pieces were also tailored to
the talents available — which
included the ever-astonishing
‘Danish trombone virtuoso Chris-
tian Lindberg. The most interest-
ing of these “world premieres”
that we heard on Monday night
was a reworking of a choral piece,

De Profundis, for trombone,
wir:d and percussion. This, in a
short span, and with wonderfully
imaginative scoring, managed to
sugg:st both the spiritual depths
implied by the use of the biblical
text and the sense of possible
redemption.

The other new piece, Pari
intervallp, was a little less suc-
cessfui. Here Lindberg snd co-
soloisi  Catherine  McCorkill
(clarinet) played a kind of very
slow chorale of repeated long
notes over a string background
of even longer notes. The prob-
lem I found with this was simply
that the chorale, being so strung
out, was hard to distinguish as a
melody. Other Paert pieces
heard at the iwo concerts
included Silouans Song, a string
miniature in the manner of Sibe-
llus (who wrote many beantiful
short pieces), the Cantus in Mem-
ory of Benjamin Brittan, In
which the string orchestrs takes
up the task of amplifying and
expanding the sounds of a single
tubular bell, and Fratres per-
haps Paert’s best known work,
this time in a version for trom-
bone and strings.

Lindberg was very much to the
fore In both concerts, offering
ty-plca‘ly dadaist performances of
Berio's Seguenza, Folke Rabe's
Basta and Sandstrom’s Eocejos
de Ja Mancha, all of which fea-

tured every trick of the trombon-
ist’s art, including humming and
blowing at the same time to
produce @ Xkind of bizarre
counterpoint.

He also played medieval dances
on the sackbut (an early trom-
bone) and the melody of Gregor
ian chants on the modern trom-
bone, besides popping up at the
very end for an encore, again on
the sackbut.

There was some more COnven-
tional fare on offer as well, how-
ever. The ACO's artistic director
Richard Tognetti brought out
his fine arrangement of Szyma-
nowski’s String Quartet No2
and there was a stunningly
beautiful orchestration of the
slow movement of Schubert’s
Death and the Malden quartet.

The first concert opened with
Biber’s extrovert La Hatiaglia
and followed with the even more
bizarre Cappricelo Stravagante
by Farina; there were typically
supple performances of Handel's
Grand Coneerto in D major Op 6
and Sandor Veress's Four Tran-
sylvanian Dances - and the
whole thing ended with Haydn's
unusual Symphony No22, in
which a metronomic adagio is
the first and by far the most
substantial of the movements.
Close to ideal festival fare.

B Laurie Strachan
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long and oddly con-
stituted;. program,
e Austra-
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Ausirahan Chamber Orchestra, ;. q

han Chambcr gOrchestra pres-
ented for the Sydney Festival on
Thursday, on the rails:of enjoy-
ment ‘was _c]:uefly the brilliant
virtuosity of Swedxsh_trombomst
Chrlstlan Lmdberg '

The rapid shde action which' he
used :on: a 17th-céntury sackbut
without in any way compromis-
ing the accuracy of staccato notes
during three ; ;anonymous solo
ganccs -written +in: 1475 showed
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.every jota: of _the_necessary wit
: ,_lelght—of mputh' retlulrmg

Between Anon and - Beno
came two pleces by Arvo Paert,
the Estonian composcr llvmg in

uons some quiet, othcrs hector-
ulg, over a drone; ‘Pari Interval-
“lom’ beautiful
nco-Bach chorale. Rapt inten-

s g srmple

51ty marked these performances.

5 ,The concert began w1th Batta-
Im (1673) by Biber and Capric-
“cio Srmvagante (1626). by
* Farina. Far more satisfying were
the ‘Four Transylvanian Dances
by ‘Veress and Richard Tognet-
ti’s string orchestra arrangement
of 'the String Quartet No 2
(1927) by Szymanowski.

Imaginative: Danish trombone vsucso Christian Lindberg







machine was the
. part of the ram-
g apartment high
iﬂm}m‘s Valhallavagen
over which my prying eyes
were forbidden to wander. |
could pan over the piles of
laundry for four children, the
wallpaperjigsaw  of their
paintings, the old Swedish
tiled stove. But this machine
- was out of bounds. 1t had just
yielded the formula for a
revolutionary type of trom-
bone valve: the definitive
Christian Lindberg model is
about to be patented..

The instrument itself has
never gquite recovered from

he was 17. From a school
Dixieland band, Lindberg de-
scended into the Stockholm
Opera pit — orchestras were
where trombones lived in
those days. After a year he
© glimbed out and decided he
would either have to quit
music altogether, or go his
own way. He packed his
trombone, studied in London
‘and Los Angeles, then came
home and won the Nordic
Soloists” Biennale,

Lindberg's assault on it when -

trombonist who has invented an

instrument to meet his needs

Lindberg was snapped up
by the BIS record company.
and a worldwide search for
repertoire for the trombone
began. He found and pub-
lished lost concertos by Mo-

zart’s father and by Michael
Haydn. Within 15 years, too,
more than 50 new works had
been composed specially for
Lindberg.

Of course, a brave and ever-
expanding new world of brass
virtuosos needed not only new
composers  but new, more
flexible instruments too —
which is where the secret-
formula  valve  comes  in.
Lindberg has already experi-
mented with different metals
and a new mouthpiece: now
the complicated maze of
plumbing, invented in the
1830s to help with low notes, 15
being replaced by a single,
curving valve, manipulated
into  gearchange by one
speedy thumb-click.

“The [ewer the bends, the
straighter the instrument, the
clearer the sound,” Lindberg

ins. “It’s as simple as -
that. What I have done is to ¢

“to restore the unique, divine

MUSIC: Hilary Fincﬁ meets the

.~ the 35-minute Don Quixote de

voice of the prevalve trom-
bone, while retaining the flexi-
bility of the valve.”
The new Christian Lindberg
trombone, set to be the Rolls-
of the instrument, will
be tried out at the weekend in
Birmingham's two-week
Sounds of Sweden festival.
Tomorrow's world premiere of
a piece commissioned by
lannis Xenakis in his 75th
birthday year, for Lindberg
and the eight marimbas of the
Swedish ssion ensemble
Kroumata, will be followed on
Sunday by another festival
premiere, Jan Sandstrom's
Cantos de la Mancha.

andstrom,  Lindberg's

closest collaborator, is

the man who changed
the trombone into a Harley-
Davidson in the Motorbike
Concerte of 1989, a musical
experience once heard — and
seen — never forgotten. Cean-
fos is a new 15-minute concerto
which is a pocket version of

la Mancha to be premiered by
the BBC Scottish Symphony
Orchestra next month.

In Cantos de la Mancha
Lindberg frequently has to
sing and play at the same
time, and does one or two
other things besides. "By the
end, | really feel that I have
been a human being,” he says. |
“1 have made all the mistakes
that are not allowed for a
soloist, 1 have thrown every-
thing off, done it all, revealed
everything.” Birmingham
may never be the same again.

@ Xenakis's  Xythos,  tomorrow:
Sandstedm’s Cantos de la Man-
cha, Sunddy; both ar 7.30pm,
Adrian Boult Hall, Birmingham
{0121-2(2 3333)




Den overdddige basunist Christian Lindberg som solist hos ASO i

-

Suversen

Beethoven og

Michael Haydn.
Christian Lindberg,
basunsolist.

Owain Arwel Hughes,
dirigent.

Aalborg Symfoniorkester
Vor Frue Kirke, Aalborg

s Aftenens oplevelse var
basunisten Christian
Lindberg som en over-
dadig solist 1 Haydns ba-
sunkonecert. Altsa ikke
dén Haydn, men broderen
Michael, der i samliiden
skal have overghet den
store Franz Joseph, hvad
kirkemusikken angér, og
hvis basunkoncert wvar

fuldt pd hajde med i hveri

fald visse af broderens so-

lokoncerter.

Lindberg wvar teknisk
suversen, Vor Frue Kirke
var et godt rum at blaese
basun i, og i denne friske
og musikantiske musik [ik
sommerpublikummet en
meget fin oplevelse. Som
kulmination forenede

slutsatsen pa ganske raffi-
neret vis solisten og orke-

strets forste-hornist Erik

Nielsen i fyrigt og flot du-

ets(gli_l.

mkring solokoncerten
spillede orkestret og dets
chefdirigent Owain Arwel
Hughes Beethoven, »Eg-

aftes.

Foto: Henrilk Bo

Koncert

monts-ouverturen . 0g
Symfoninr 1. Sund, gedi-
gen og ret velklingende
Beethoven wvar det, men
det forekom som om kom-
binationen  Beethoven- |
Hughes-ASO ikke helt
tendte ved denne lejlig-
hed. ]
Publikum var glaadeligt
ungdommeligt. Nve lytte-
re begyndie her, si det ud
til, og aflenen var ingen
darlig oplevelse for ube-
farstede koncertgsengere,
selv. om det kun war
Haydn-koncerten og
Lindbergs basunspil, der
kom helt op at ringe.
Peder Kaj Pedersen




‘Two new concertos
-recetving their
premieres prove that
innovative music
lasts long after the
gimmicks fade,
writes Mary Miller

Fathers of

[ ] i ® ;
Stroem’stbikeﬂl(;nnmrw —Sand-
gﬁw&vﬂ;&eﬁ, the bike‘*b:;;

the means of travel between the
work's movements. Lindberg

HE statistics are
chilling: 30 per cent
of Scotsman readers
pay attention to rock
and pop, 13.2 per
cent to jazz, and
24.6 per cent — ch shame - to clas-
sical musie. But the figures may
shake gently, this week, as two in-
strument ! l::‘yndth& serious
people as ducklings, e more appropriate”.
imaginative as swans, give the pre- This may all sound alan
mibres of works which fall into no

musical intensity, his habitual ex-
- that he gave the premidre wearing

easy category. it audience — to attempt
“ Tros ist Christian Lindberg,  dress, if you like, the kind of s
+ photographed frequently in Brando-  which s alarm this writer. B

esque pose in leathers and astride ]

" 'the chrome charisma of a Harley iwh_ilehesnﬂ]uses about the 1
Davidson, hardly upholds the image :
of the sombre concert artist. He is in  roots, combinations with rock ar pop

. Scotland - sorry, you 30 per cent, the ' make him deeply uneasy, parily be-
bike is not—to give, with the Scottish ' cause thay tend o be presented with
Chamber Orchestra, the UK pre-  high gloss pretension by those whose
miére of Toru Takemitsu's Fantas credibility as performers, in the first

first in. Mi than sound.

plains, somewhat gravely — for all his
Ppression bwsagmat_bemngsngﬂe :

| bered his

fusion of classical music with its folk |

they Listen”. In the Takemitsu work,
while his body language clearly de-
scribes his own utter absorption
with the music, he stands, poised,
like & diver on a hi ; ‘.

The workis surprising from a com-

- poser whose music ene i
with the quiver of near-sill land-
seape, of ticking insectlike move-
‘ment, of water ruffled m by falling
blossom. Here, the mood is overty
sensuous, shiny with glissandos, with
‘orchestration ~which and
purrs. But Lindberg explains that as a
child in Japan, Takemitsu remem-

ler, &N amateur jazz

ing to American dance music,
On hearing Lindberg play, after along
and serious recital, a Tommy Dorsey
encore (the classic I'm Getting Sen-
timental Over You), he agreed to writo
a concerio, saying he wanted to
create “a song for the trombone®
‘which reflected Lindberg’s wonderful
sense of melodic line. And aston-
 ishingly, he has the “sentimental”
tme weave through the work like a
lazy, burnished thread.
~ Although the music has all the
| fastidious Takemitsu traits — the
| minute attention to detail, the trac-
| eryand th i d with

ma/Cantos I, heard in Min-  place, is
neapolis with the St Paul's T While Lindberg loves to perform
Orchestra, who commissions ditfor  pleces which involve an element of
an international trombone sominar.  theatre - a second Sandstroem con-
The leathers and hike m(; cergu presents th;:mmhune soloist
tographs, hardly appropriate to this  as Don Quixote — is equally evan-
msﬂi]l:xt?ve ﬁmtasypnﬂ:a from a pre-  gelical about “the absolute stillness
vious migre when Lindberg of a performance, where the au-
played E;anish friend Jan Sand- id.imoe must not be disturbed when

& one-haired brush - and, char-  composer with the City of Birmi ling-
acteristically, Takemitsu himself hamSymphuny-)mh%‘}yna,a:ypimﬂy
talks about it in termis of landscape - ! ive. Simon Ratile appoint-
the piece is living, human, warm, ‘produced an amazing siream
and of course, deeply sentimental, invertion.
And Lindberg  loves it, loves 30 scores, the instru-
itsu for the unie of hi has red. That a concerto
voice, one which argues in its el in 1994 to have its Scottish
! it | at  Glasgow's

suasive way across the boundari

of musical expression, i m seems ingvitable. Robert-
Saxophonist Martin Robertsonand | son, dedicatee, greeted it with
composer Mark Anthony Turnaﬁ J mi%—‘lt’sa Erown-up
met at Music College — Turnage Mww salon of French
ready knew that he wanted that par- 6 glitierand dazzle, but at
ticularly evecative and louche sound rnage has produced som
in his music — and became cl ua, errtainly die groatest
Iriends. Robertson took up the for the instrument this
ophone at 11 “because I knew 1y 1 :
schoo! a lead alto for the big d Your Rockaby -
band”. e, clrrently Composer the terms concerta
in Association with English National ony are alien to Turpage ~
Opera, is the antithesis of the deacly on the Samuel Beckett
and mﬂy'iﬁah" school of com- gue, where an old woman
position which, to the outsider, ap- lis her life. But it is also & work

deeply al o Robertsan, its
g &byhsingwﬁt_ten r his
ly so1. Ry seées the
—and_Salo saxophone as *placed somehow
along.| outside ob-
g that
in-
stand
. He

pears to harbour a curious and deli-
ungommunicative exclusiv-

i
:

says: "It is a work of Catharsis - the
instrument has grown through all
Turnage’s music, to emerge as a
mature, considering aa:m]lt.%}"gB 3
And he knows that the writing
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Trombonist Christian Lindberg:
“...bythe time I was 10
1 stayed at home from school and pretended to be ill to be able to
listen to the Beatles the whole day.”

Christian Lindberg has been hailed for
his abllity “to make his Instrument do
everything musically that a Periman or
a Pavarott] can do on his.”

Lindberg was born In Sweden and
studled at the Stockholm Academy of
Music and Royal College of Music. He
made his debut with the Stockholm
Philharmonic Orchestra and went on, in
1984, to win the Frank Martin Prize in
Ottt h 0t Magny meprdt

e of Classical Musie’s nominees for
tais of the Year - 1993, Christian
Lindberg has premlered many works
composed for him. His first recording,
1984’ The Virtuoso Trombone, was a
critical and commercial hit and led to
‘more than a dozen recordings of repertory
ranging from early baroque to a laser disc
of Jan Sandstrom's Motorcycle concerta.

‘This Interview was done in Vancouver
In February 1997.

Swedish Press: Have you always been
musleally inclined?
Clristina Lindberg: When I was six I start-
ed becoming a Beatles maniac. I was so
impressed by the Beatles that by the time 1
was 10 I stayed at home from school and
protended to be ill to be able to listen to the
Bealles the whole day. I started to play drums
and then 1 played trumpet. I wanted to play
Beatles tunes on the trumpet but  learnt
other things. I started piano which I thought
was not my thing either and then [ heard a
fantastic jazz trombone player and I got a
fantastically good teacher. And the trombone
my thing, My parcns had nothing

Interview.

Christian Lindberg in momlcyrle sear for
a performance of the Trombone Concert

Short Ride on a Muu:llﬂke at the Vancouver
Orpheurn together with conductor Sergiu

Comissiona who donned a motorcycle helme.

SP: What's speclal about the trombone?
CL: It’s many things. First of all it has
such a wide dynamic range. You can play
it from really soft up o the loudest noise
you can ever think of. And in between that
you have all these colours, all these
possibilities. And then it's history is very
intcresting too. The first trombones were
made probably in the 13th-14th century.
But it is belicved that it has cxisted even
before this. At this time they were

became

t0 do with music. They g arists.

Thu * probably why I o such a sirange
And my brother plays the lute.

ex
shortcning the tubes in the south of

G:rman; ncar Austri

SP: Why Is the trombone not commonly
consldered a solo instrument?

CL: In the beginning it was connected v
much (o the church, even though it was a
very important instrument. For instance the
first academy of music to be created in
Sweden in Visterds consisted of five
trombone teachers and four violin teachers.
This was in the 15th century. But until the
18th century the trombone was connected
to the church. The first time it came into
the symphony was in Beethoven's 5th
symphony but Beethoven used it very
sparsely only because the players he had at
that time were not very good. Al least it
must have been something like that. The
possibilities with a trombone have always
been great and jazz players have really
proved that because in the jazz field there
is o prejudice against the trombone.

SP: Are there not enough compositions
for the trombone?

‘CL: There are fantastic Haydn trombone
concertos from the 18th century, also by
Leopold Mozart and all these I had to dig
up. L'had to do a lot of research and Inow
‘have over 200 pieces in my repertoire. The
problem is that trombone compositions died
out in the last century so there is a break in
the tradition. In classical music tradition is
something that is kept vory solidly 5o it
will take time to build up. But in the
trombone concerto by Launy Grondahl, for
example, you have a fantastic romantic
trombonc concerto that shows that there
are no limitations on the instrument.

SP: Are there composers today who are
taking a second look at the trombone?
CL: I've had over 50 trombone concertos

SEEEIN—IIF AT
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written for me by the greatest composers of
today. Many big names have written for me

of course that is going 1o change the
whole tradition quite a lot. In 30 years when
you go back and these pieces have become
classical, there is going to be a completely
different idca about this instrument. One of
the classics is going d be the Short Ride on
a Motorbike by Jan Sandstrim. He is our
Sibelius. For the first time we have in
Sweden somebody who has an incredible
creativity. He is 42 and [mel him in 1986
during the Nordic days in Iccland. We
were both a litile dissppointed at the new
music we were hearing. We discussed this
issue a lot and we got on so well together
that Jan started writing this piece for me
and he worked on it for three years. The
initial idea was that I was a globetrotter
and as I deseribed the different places I had
been 1o, he put my stories into music. But
he didn't know how to connect the whole
piece, he didn’t know what form or shape
to use, And then I showed him how a
motorbike could sound with a trombone.
And this is how he connected the whole
piece. So I'm going around the world on a
molorbike. 1 have played this piece over
300 times so it is the most frequently
performed Scandinavian piece of the 90s.
Jan Sandstrom has also written a second
concero based on Don Quixole and it has
the same success rate. The narration is a
‘part of the piece 50 it is a mixture of music
theatre and concert. I have the narration in
10 languages.

SP:What's your favourite music?

CL: Tam of course still a Beatles fan. And
Tlove all the classical_composers from the
beginning to the end. Bach is right now my.
favourite. Everyone who has created music
is great and I think the Beatles are a part of
that, They are really history and a lot of con-
temporary serious composers that too.

SP: If you were forced to take up
another instrument what would it be?

CL: I would be a conducior if I was forced
away from the trombone. I have conducted
a couple of times. It comes very naturally
10 me but it’s & profession that takes a long
time 0 leam and 1 would rather stay with
the one T have. There are a lot of artists in
my age group who are slanmg 10 build up
a conducling carcer. I won’t be one of them.

SP: Do you have any visual assoclations
when you play?

CL: Not really, Idon't try to blank them
out but with music is like living in a world
by itself. It is something you cannot see. It
is so fasclmling that to give it colour, to
bring it words and pictures would bring it
down !; s like trying to say something in a
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different language. The  language isef s
music and it is so strong

SP: How do you manage to keep yourself
physleally fit to play the trombone?

CL: Thave experimented a lot with this.
Most players say that you cannot play for
more than 1-2 hours a day which means
that you are limited 1o being an orchesira
player. So you have to break that ground
because to be able 1o play those physically
hard pieces day after day you need to build
up muscle. T had & teacher in London who
told me what T needed to do 1o be a soloist.
Ipractised for 6-8 hours a day and really
built up the muscles for one whole year,
After that T have been experimenting with
different time limits Lo practice and have
come (o the conclusion that to have a
constant level of three hours a day is
absolutely the best way to keep in shape. 1
basically count exactly the hours that I
play. If [ take a vacation I have to take an
equal time (o build up after the holiday.

SP: How does Swedish muslcal educa-
tion rate today?

CL: The Adolf Fredrik School in Stockholm
is siill a good school. I have all my kids
there. My oldost daughier plays the oboe

Adolf Fredrik is not very good. It's a big
problem. The whole cultural policy in Swe-
den is getting much harder and it has been
tough for culture and particularly music.
We have always had a problem with that.
If you look at our neighbours, for instance
in Finland they have Sibelius and they had
a huge number of condustors, They have
general atmosphere in the society that music
is something that belongs to the people. They
even_ have composer debates live on televi:
sion. In Denmark they have Nielsen and their
orchestra musicians, for instance, are paid
almost double what they arc paid in Sweden,
In Norway they have Gricg and now they
are producing a ot of soloists whom they
are bringing into their orchestras. But Swe-
den has never had a Niclsen. The tradition
has been like that all the time. The Kom-
munala Musikskolan was something that
really made dramatic changes after they
were started in the 60s and provided free
musical education for everybody. So that’s
why in my generation we have so many
international artists now. We have Thedéen,
we have Jablonski, we have Ann-Sofi von
Otter. There are plenty of good musicians
in my generation but they are also not par-
ticularly interested in working in Sweden.
‘They are working abroad. And now that
they have closed down the Kommunala

BEER—3%O>
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Musikskolan 1 see no chance of a
following, I sec problems. I myself will

play 75 concerts this year and only two of
them are in Sweden.

“I myself will play 75
concerts this year and
only two of them are
in Sweden.”

26
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Schmetternd Lied aus Norden

Paavo Jarvi und das Malmé Symphony Orchestra in der Tonhalle

Vion Emil Fischer

Wilhelm Stenhammars hochfah-
tende  Sinfonische = Ouvertiire
~Excelsior” folgt in ihrer emotio-
nalen Zuspitzung cinemn ,Faust”-
Zitat vom ,schmetternd Lied”
und ,schroffen Hohen”. Der
Komponist versah sic noch zu-
sdtzlich mit Vorzeichen wie feu-
rig" und ,wild aufschreicnd”.
Kein geringerer als Arthur Nik-
kisch dirigicrte die Urauffithrung
1897 mit den Berliner Philhar-
monikern. 75 Jahre blich das
drohnende Charakterstiick unge-
spielt. In jiingster Zeit wiederent-
deckt, war es jetzt in der Tonhalle
zu horen. Der estnische Dirigent
Paavo Jarvi und das Malmé Sym

phony Orchestra gaben mit thm
im Meisterkonzert in der Tonhal-
le ihren Einstand.

Fiir dic Prisentation nordi-
scher Musik war in den letzten
Jahren in Diisseldor meist Nee-
me Jarvi mit dem Goteborg Sym-
phony Orchestra zustandig. Jetzt
macht sich auch der Jarvi-Filius
z2um  Anwalt skandinavischer
Musik. In seinem Engagement
fiir die oft diister und drastisch
daherkommende Musik Schwe
dens dhnelt er scinem Vater.

Er hat das Gespiir fiir Wirkun
gen und Stimmungsdichte, aber
auch fiir differenzierte Darstel-
lung dort, wo - wie in der ,Excel-
sior"-Ouvertiire - Knalleffekte
die Substanz zu iiberlagern dro-
hen. Stenhammars wild dahin-
stiirmende Streicherpassagen

und mehr noch die Bliserorgien
der Posaunen, Hérner und Trom
peten, kostet er allerdings voll
aus. :

Gleicher Einsatz war auch bei
Carl Nielsens 2. Sinfonie mit dem
Untertitel ,Die vier Tempera-
mente” geboten. Hier hob Jarvi
die Kontraste der Allegrositze
(collerico, commodo, malincolico
und sanguineo) hervor, steuerte
den permanenten romantischen
Uberschwang, erreichte aber im
Drohnen von Blech und Pauke
nicht immer ein differenziertes
Klangbild.

Dramatisch-jazzig =
auf der Posaune

Im Mirelpunkt standen zwei
Posaunenkonzerte. Solist war der
39jahrige schwedische Posaunist
Christian Lindberg, der sich
schon auf manch einem Festival
rare Posaunen-Lorbeeren erblies.
Was man dem unhandlich schei-
nenden Instrument an Differen-

zierung und feinsten Details ent .

locken kann, fiihrte er in Fra-
tres”, einem Werk fiir Tenorpo-
saune und Kammerorchester des
estnischen Komponisten Arvo
Part vor. 1980 fir Salzburg als
Duo konzipiert und so von Gidon
und Elena Kremer uraufgefithrt,
hat es inzwischen mehrere Fas-
sungen erhalten. Beim Konzept
der Posaunenversion — wirkte
Christian Lindberg entscheidend
mit. So°spiclte er die virtuosen

Christian Lindberg

und klangraffinierten von ihm
sclbst erfundenen Schwicrigkei
ten mit unibersehbarem Genufl.
Michael Haydns Konzert fiir
Altposauncn und Orchester hat
Lindberg einem unvollendeten
sinfonischen Haydn-Opus  nach-
empfunden”. Die liecbenswiirdige
Sinfonik erhiclt einige attraktive
Instrumentalpassagen. Lindbergs
Zugaben waren zum Teil drasti-
sches Posaunen-Theater, aber
auch ein feinfihlig gespieltes
Jazzstiick, das klang, als ob es von.
Louis Armstrong wére. '
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Malmds Sinfoniker, Paavo Jirvi und Christian Lindberg in Kaiserslautern

Won unsERER MITARBEITERIN
MarrLort PERSIIN-VAaUTZ

» Orchester aus dem hohen Norden hin-
terlieffen in den letzten Jahren bei den
 Sinfoniekonzerten der Stadt Kaiserslau-

tern stets guten Eindruck. Beim Mal-
~mb Symphony Orchestra® war es nicht

anders. Ein groft besetzter, intonations-
‘sicherer Streicherapparat, etwas robu-
stes Holz, strahlendes Blech und schlag-
freudige Batterie stellten sich diesmal in
der Stiddtischen Fruchthalle vor mit der

Konzertouvertiire Excelsior” von Wil-

helm Stenhammer (18711927 Stock-

holm). In dem nicht sonderlich bedeu-
tungsvollen Stiick wechseln gewaltige

Lautstirken mit lyrischen Intermezzi,

die Instrumentierung ist von Wagner

beeinflufit; was sich zu seiner Zeit in
der Musik begab, scheint fiir den Kom-
ponisten nicht stattgefunden zu haben.

Das Temperament sﬂ' Auffithrung liefd

Schwichen fiberhéren und wurde leb-

haft beklatscht.

Mit Sibelius' zweiter Sinfonie vermit-

telten Paavo Jirvi. der hochgewachsene,
kaum bewegt, doch mit intensiver Aus-
strahlung seine Anweisungen tibertra-
ende Dm?mt und sein Orchester tie-
e, nachhaltige Eindriicke, Es ist nicht
herabwirdipend, die Sibelius-Musik il-
lustrativ zu nennen: Es gibt zu viele und
zu lange Strecken, bei denen sich der
Zuhdrer nicht zu wehren vermag gegen
die inneren Bilder einer Landschatft, die
unter Sonne und Wolken zu jeder Jah-
reszeit von anderen Farben belebt ist.
Farben waren es denn auch, die das or-
chestrale Musizieren diesmal so fes-
selnd machten. Farben einer kunstvoll
ausgeleuchteten Dynamik und einer et-
was fremd anmutenden Sprachmelodie:
zarte und brutale Farben. Die Damen
und Herren aus Malmé musizierten mit
profiem Kinnen und ebensclchem En-
pagement, die Zuhtrer erlagen der Fas-
zination ven Werk und Wiedergabe und
hérten erst nach zwei Zugaben, einem
langsamen Satz von Ste
einem kleinen Brillantfeuerwerk wvon
Hugo Alfieren, auf, zu applaudieren.

ammar und

Zwischen den beiden Orchesterwer-
ken war ein auflergewshnlicher Solist
zu bewundern, der Posaunist Christian
Lindberg. Er kam, sah und siegte: Sei-
nem strahlenden Gesicht war die Freu-
de am Spielen abzulesen, und die Freu- |
de am Zuh#éren - ja, sogar am Zuschau-
en - war nicht geringer. . '

Bei einem Konzert wvon Michael
Haydn bestach der edle Duktus der klas-
sischen Linien, bei einer Spezialfassung
der ,Fratres" von Arve Pirt waren die
makellosen Exerzitien aus der Schule
der Geldufigkeit ebenso erstaunlich wie
die artifizielle Zweistimmigkeit aus ges-
ungenen und gespielten Passagen oder
die vom Orchester wunderbar mitgetra-
genen Meditationen und Ausbriiche.
Das Echo auf so viel Hinreifendes war
grof genug filr noch ,mehr* davon:
John Cages raffiniertes ,Solo for slide
trombone® und eine Version des Ohr-

wurms I'm getting sentimental over

you®, Sentimental wurden die Zuhérer
zwar nicht, aber aus dem Hiuschen wa-
ren sie schon.

Lindberg upphivde tyngdlagarna s

Malmi konserthus

Malmib .
Symfoniorkester

Dir: Paavo Jérvi. Sol: Christian Lind-
berg, trombon, Musik av Stenham-
mar, Michael Haydn, Part och Niel-
sen, 168/9

&1 Det finns antag-
; ligen ingen stor-
re “klassisk”

trombonist i varlden &n Chris-
tian Lindberg. Det borde dra-
git fullt hus till torsdagens
konsert, om nu inte den stéen-
de attraktionen, Malmo Sym-
foniorkester, racker till. Sa var
inte fallet. Dock gladde sig
publiken mirkbart at presta-
tionerna.

Christiar: Lindberg gav prov
p4 sitt mérkliga masterskap i
bigge sina solonummer. I Mi-
chael Haydns konsert rérde

det sig om wienklassiskt un-
derhéllningsviirde. Lindbergs
latt  fladdrande virtuositet
upphivde bildligt talat instru-
mentahspelets tyngdlagar.

LLARVO PARTS VERSION for
trombon, strikar och slagverk
av "Fratres” behovdes ocksd
all solistens tekniska briljans,
ietydmissiga figurationer och
i tvAstiimmiga haxkonster.
Bakgrunden gas av kréset in-
prickat slagverk och stillsamt
vemodiga, arkaiserande
strikackord, vilka leder tan-
karna tillbaka till det munk-
kollektivets brodraskap som
ligger bakom styckets titel. Ett
sillsamt och samtidigt mycket
populért verk som existerar

for atskilliga besattningar. Nu,

handlade det mer om solis-
tisk profilering och kontrast-
verkningar an om statiskt

klangspel | meditativ anda.

CHRISTIAN LINDBERG ar
estradar, Allt tyder pa att han
trivs | rollen. Hans instrument
ir ocksA visuellf synnerligen
tacksamt att traktera. T det to-
kiga halvjazziga extranumret
agerade Lindberg over stora
arealer och utforskade tonom-
fang och fysisk rackvidd. Han
ackompanjerade sig med egen
rost. For nagot 4r sedan pa-
stod lindberg att han tog
sanglektioner. Det kunde man
inte tro. Men roligt var det.

Symfoniorkestern ligger |
starlgroparna infor sin omfal
tande Tysklandsturné med
Paavo Jirvi som dirigent. Or-
kestern hade luft under ving-
arna i Stenhammars kenser-
tuvertyr "Excelsior”.

1 Carl Nielsens symfoninr 2.
"De fire A Temperamenter”

framtvingas ett vigval i tolk-
ningen. Man kan spela ge-
nomskinlig-, balanserat och
med lune. Men inte ovintat
valde Jarvi dest andra, mycket
effektfulla vigen och odlade
expressiv vitalitet med breda
penseldrag och tunga urladd-
ningar. -

Inte ens den lilla flegmatis-
ka valsen var riktigt avspand,
medan dédremot det koleriska
temperamentet bef ifrin sig
och det sjong ordentligt om
melankolin. Det bullriga sang-
viniska slutet rullade pi med
samma karnevalsaktiga sting
som Nielsens opera "Maska-
rade”.

Symfonin &r vilvald som
nordiskt slutnummer i tyska
konserthus, dar det troligen ar
hist att klimma i ordentligt
om man vill mérkas. )

CARLHAKAN LARSEN
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Swedish
soloist 1s
brilliant

HALLE ORCHESTRA
Free Trade Hall,
Manchesier

SHADES of Garard
HofMmung, I rthougho, when
[ saw hbilled "Motorbike
Conecerto” by Jan
Sandstrom

In the Sixties, we were
sormetimend entertained, or
lrritated, by the inimitable
Hoffman's musical sasaye
for such “Instruments” as .
yacuum-cleanars.

But this was differant.
The “bike" in guestion was-
4 Grombone, played as |
hiave never heard it befora,
by the Bwedish virtuoso,
Christian Lindberg.

Tha sounds ha produced
somatimea svoled the roar
of & Wintage Norton; more
frequently. the whine of a
Yamaha,

But thers was more to
thia concert than sound
affects. Conducied by Kent
Negano with she composer
present, it 18 an uUnpressive
press, testing che whole
orehesira,

Advanced

If you can, find an oppor-
Jundty to Usten to Lindbevy
‘am thia ex¢iting work,
which ls the maost techni-
cally advanced concerto
yet written for the instru-
ment. ;

Above all, 1t ia -vastly
entertaining, Lindberg
emerging an A wizard, & fact
ponfirmed with his ancore
~— & bewitching account of
the Cola Farter classic
“Geiting Sentimental”.

Nagano pot hig distinco-
tiva mark on this, as on the
two standard works by
Siballus and Dvorak which
made ap Lthe wngram%
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VARLDSKLASS!

Sandstroms och Lindbergs skiva dr eit postmodernistiskt fundament

Christian Lindbergs
15-driga dotter
Andrea har pd ett
trdffsdkert vis
illustrerat

den musik som hon
sdkert bdde hatat
och diskat under sin
uppudxt.

id nirmare eftertan-

ke ligger det ndgot

vackert i att kunna

vara partisk, att ta

stillning fir det som
ligger en ndra om hjirtat. Jan
Sandstrims musik ligger mig
néira om hjirtat.

Och det skulle vara omojligt
fiir mig att betrakta den pa ett
objektivt séitt dé jag i sjudrs
tid fatt min musikaliska fos-
tran i dess absoluta nédrhet. Om
det dr dérfir den tilltalar mig
spelar just ingen roll, jag tyck-
er om den. Det riicker bra fir
mig.

Varken Jan Sandstrom eller
trombonisten Christian Lind-
berg, hans musikaliske vapen-
dragare, behiiver niagon néir-
mare presentation. Tillsam-
mans har de under 90-talet
utvecklat ett i musikhistorien
siillsynt samarbete som har
gjort dem bida till varlds-
stjirnor,

Lusten attieka

Den hir alideles frska ski-
van med Jan Sandstroms trom-
bonmusik ir ett postmodernis-
tiskt fundam: é
och allvagligt naiva forhall-
ni tet till musiken och
dess viisen lyser igenom som
mig veterligen aldrig forr

et lekfulla -

i "konstmusikaliska” skivsam-
manhang.

Det handlar om lusten att -
skapa. Lusten att leka. Men det
Ar sann musik. Det finns en ge-
digen érlighetibéde Sand-
strims och Christian Lind-
bergs siitt att handskas med
musiken och med dem sum
lyssnar. ;

Emperor's Chant ér fran bor-
jan komponerat fijr orkester
men efter pitryckningar fran
Lindberg skrevs en trombon-
stdmma. Som alla verken pa
den hiir skivan har stycket ett
tydligt utommusikaliskt inne-
hall. Det ér hdmtat fran Selma
Lagerlofs Kejsaren av Portu-
gallien och beskriver en galen
kejsare som upplever att sko-
gen hyllar honom med sang
och musik. Ett mérkligt musi-
kaliskt stvcke, ganska typisk
Sandstrim-musik som inte sél-
lan snubblar éiver tonala passa-
ger och romantiska rytmer.

Stindig segrare
Don Quijote, eller Trombon-
konsert nr. 2, dir nog ett av de

mérkvirdigare verken i svensk
- efterkrigstid. Christian Lind- -
- bergs sceniska begdvning ut-

nyttjas till fullo och verket &r
lika mycket recitativ som tea-
ter och trombonvirtuoseri.

1 allt detta spektakulira finns
dndé kiirleken till den sorglige
riddaren som inte ser sin egen
patetiska gestalt utan gar stolt
genom livet och ér den stéindi-
ge segraren i alla strider.

Det &r litt att tycka om Don
Quijote i Christian Lindbergs
skepnad, hans mattligt vackra
sdngrist med viss karaktiiris-
tisk heshet men med en otrolig
vilja att g& dér de djarvaste
musiker skulle gjort halt.

Wahlberg Variations ir om-
arbetad frin bléskvintett och
cello till orkester och trombon.
Det utommusikaliska innehél-
let bestér i det hiir fallet av
mélningar och upplevelser av
och med konstprofessorn och
miilaren Ulf Wahlberg. Han dr
kanske mest kiind fér sina mél-
ningar med amerikanska
60-talsbilar men édven fiir sina
gubbar med langa niisor. Wahl-
berg Variations har mycket ge-
mensamt med Emperor's
Chant , men som all Sand-
stréms musik har den ett eget
ansikte, en omisskinnlig ka-
ralktir.

En modern Odysseus

1dén till den numera viirlds-
berdmda Trombonkonsert nr.
1, The Motorbike Concerto upp-
kom under de nordiska musik-

=

4—_

dagarna i Reykjavik 1986. Ned-
séinkt ien av de varma isléind-
ska kiillorna beréttade trombo-
nisten fir kompositiren om
sina langa resor och si sma-
ningom bestdmde de sig for att
gora en trombonkonsert med
ett slags modern Odysseus

i huvudrollen. Senare visade
Lindberg hur man kunde fi en
trombon att lita som en motor-
cykel, och formen for konser-
ten var ett faktum.

A short ride on a motorbike
Ar en av méinga versioner som
numera finns av di
liga partituret. I den
nuter komprimerade formen
av den annars trettio minuter
langa originalversionen har
Sandstrom samlat nagra av de
mest svirspelade trombonpas-
sager som musikhistorien har
att erbjuda. Man skulle kunna
beskriva verket som en snabb
reseskildring diir olika platser
som Christian Lindberg upp-
levt beskrivs med hjalp av en
starkt scenograferande orkes-
ter som ramar in beréttelsen
om den fartfyllda odyséen.

Skivan Lindberg plays Sand-
stréim dr representativ fir tva
polare och deras intuitiva lek
med musiken och dess ut-
trycksmojligheter.

FREDRIK HOGBERG







KARLSTAD

Virlds-
stjarna

gor ny
debut

Christian Lindberg &r en
viirldsstjirna pa sitt instru-
ment, trombonen. Tonséttare
- koar for att fa specialskrivna
verk uppforda av den sven-
ske blasarvirtuosen,
Och méanga orkestrar vill
ha honom som dirigent. Or-
~ kestrar i flera linder.

Men nér han nu debuterar
som orkesterledare blir det 1
Karlstad och med Vérmlands
Sinfonietta. e

Han ska ocksé - naturligt-

~ vis - blsa trombone. Ett for
 honom specialskrivet verk
finns pa programmet: "A
~ Scotrish Play" av Sven-David

’ a dr
tan lika mycket _dans‘shm
_dirigerande. 5
Anda dr det inte for sitt fot-
te som Christian Lind- |

#r mycket efterfragad
som dirigent. Andra egenska-
per har avgjort.

. Vilka egenskaper? For-
- modligen samma som han
tillskriver verkligt goda diri-
~ genter: 2
- Klara musikaliska inten-
‘tioner, bra rytmsinne och en
utstralning som kan skapa
liv i orkestern, séger han och
riiknar upp det han kallar
| grundpelarna for en god or-

KULTUR, SIDAN 16

FOTC: ANDERS HANSON
Dubbelroll. Trombanisten
Christian Lindberg har inte

lagt sitt instrument pd hyl-
 lan. Han dir fortfarande
forst ach frdmst solist. Men
' nu ska han ocksé bérja di-
rigera. Fisr nérvarande
&var han tillsammans med
Veirmlands Sinfonietta i
Karlstad.




