0

Spirit of

St Louis

Among the Scandinavians turning up at the

Barbican festival is Christian Lindberg.

Not content to give the trombone superstar

status, he is now set to become the first

man to cross the Pacific on a motorbike.

Jessica Duchen reports

hristian Lindberg has
become the first man to
cross the Pacific Ocean on
a Harley-Davidson. True
Lindberg tradition, per-
haps. But this bright and
breezy biker’s journey has
one important difference: it takes place in a
concert hall and the audience can witness
the whole thing without stirring from their
seats.

Jan Sandstrém's trombone concerto,
which receives its UK premiere at the Barbi-
can on 27 November with Lindberg and the
BBC Symphony Orchestra conducted by An-
drew Davis, makes use of the trombone’s
unique ability to imitate the sound of a
motorbike. It displays Lindberg as amodern
Odysseus, travelling the world not by boat
but by bike and paints musical portraits of
the lands he visits, linked by the sound of
the revving bike.

‘It's not that I'm particularly fond of mo-
torbikes,” Lindberg admits. Neither does the
biker image seem to have been trumped up
as a marketing ploy. Despite being ob-
viously marketable - tall, blond, blue-eyed
and full of smiles, never mind the leather
gear - Lindberg dislikes the idea of artificial
images being imposed for marketing pur-
poses, ‘Maybe it’s marketable, I don't care.
I just do whatever [ think is right,” he re-
marks. ‘To have a motorbike costume on
when I play the motorbike concerto seems
completely natural. The piece is there, it's
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the composer’s idea and this idea should be
brought out to the audience, What I don't
like is when people play pieces like a Men-
delssohn concerto and because they wantto
make an image they use something which
doesn’t connect with that music. If [ play
the Michael Haydn trombone concerto,
that should be played in tails. On the other
hand,’ he adds, ‘it's nice to come in in a
motorbike costume in this very conservative
systemn, it’s like throwing a bomb into the
place. Very often when 1 play this piece two
or three people leave the hall in protest, but
the other 98% just go crazy, they love it.’

Perhaps it is something to do with the
pioneering spirit of Odysseus or Charles
Lindbergh, but Christion Lindberg is also
the first person to have turned the trombone
into superstar material and to cormission
plentiful new works from major composers
forit. He points out that the instrument itself
hasbeen in evidence since the 14th century,
but that in the 19th century it somehow
became submerged in the wave of piano
and violin virtuosity that followed the cult
figures of Liszt and Paganini. ‘1 really be-
lieve the time of the viclin and the piano
is over, These 19th-century ideas stay on a
long, longtime, but today there’ssomething
new happening. The 20th century belongs
to percussion, to the trumpet and trombone.
These are also instruments which acousti-
cally work much better with big orchestras
and big halls. The trombone is a very
natural solo instrument.’
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So are composers letting rip with their
orchestrations when writing trombone con-
certos? ‘Yes,” says Lindberg emphatically. ‘I
had a meeting with Xenakis, who has writ-
ten a piece for me. It's very exciting, with a
huge orchestra — there's a big, big string
section and four of every wind instrament,
even four of each brass instrument.’ The
most important quality in new music,
Lindberg feels, is originality. ‘T like it when
a composer decides for

Unlike a pianist or violinist, Lindberg can-
not find his repertoire by browsing in music
shops. All the works are edited by his wife,
who will publish them. Orchestral parts,
which include Lindberg's bowings and
other markings, can be hired from Editions
Tarrodi, Vallhallavagen 110, 114 41 Stock-
holm, Sweden.

Quite where Lindberg finds the time for
research is a mystery, as his schedule now
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bone hero was Jack Teagarden. ‘He was the
first player in this century who could show
that this is an emotional instrument, that it
has all the romantic and sensual qualities
that you don't use in an orchestra. Before 1
took up the instrument seriously 1 had a
trombone and played in a Dixieland jazz
band, and I was copying his solos before 1

even knew the positions.’
By the age of 19 Lindberg had joined an
orchestra as a trom-

himself what he wants to
do and doesn’t look too
much at what everyone
else is doing.

‘A composition should
be really a composition
and not just a copy of an-
other style. There are a lot
of nec-classical works that
are very well written, but I
feel that's the same prob-
lem as our musical life
revolving around the in-
struments of the 19th cen-
tury — some composers still
think in 1%th-century
terms. But Xenakis, for
instance, just writes his
own music.’

In the Barbican’s Scandi-
navian festival, Lindberg
will also be playing new
pieces by David Bedford
and Derek Bourgeois, and
new concertos are on the
way from not only Xenakis
but also Takemitsu and the
young Swedish composer
Anders Hillborg. After
working with the BBC Scot-
tish Symphony Orchestra
Lindberg met James Mac-
Millan - "We had a very
interesting, exciting dis-
cussion and [ would really
like him to write a concerto
for me." But writing a vir-
tuoso trombone concerto is
no easy matter for a com-
poser unfamiliar with the
full range of its possibilities
and Lindberg likes to work
with the composers, some-

Christian Lindberg: ‘The time of the violin and the piano is over.
The 20th century belongs to percussion, to the trumpet and trombone’

bonist; by 20 he had
left it. ‘I didn't like that
sort of music making,’
he explains. ‘1 was
more of an individual
musician.’ He made
up his mind that he
would study for a fur-
ther five years, despite
the fact that no oppor-
tunities whatsoever
existed for trombone
soloists. ‘It was ex-
tremely difficult, al-
most impossible. But I
studied five more
years, | applied for
scholarships so we
could live,’ - he mar-
ried and started a fam-
ily at the same time -
‘and 1 decided that
when [ was Z5 1 was
going to start suppor-
ting myself and my
family only through
solo appearances, and
1 would not do any
orchestral gigs. And
I started doing this
when [ was 25. The
first three years my
income was less than

zero.'
Having started from
nothing, Lindberg

now finds he has
double the number of
offers that he can take
up, which shows, he
suggests, that there is
already room for asec-
ond trombone star. He

times for up to three years
or longer. -

‘It's nat just that composers may not be
familiar with it = the orchestration and in-
strumentation guides are completely
wrong,” he states, 'It's very important for me
to be able to show the composer what a
trombone can do because there are a lot of
stupid ideas about the trombone being a
very rigid instrument. It's because players
play it rigidly. Actually a trombone can do
anything!’

With all these new works appearing, it
would be easy to think that there is simply
no existent repertoire for the instrument at
all. ‘No, no!’ Lindberg exclaims, His reper-
toire list, it turns out, contains more than 30
concertos, from 1755 onwards, and more
than a hundred recital works with piano
accompaniment, It has taken him 14 years
of dogged research to build up that list.
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involves around 110 concerts a year and a
lengthy programme of recordings. He has
already made about 30 CDs, including the
Sandstrém motorbike concerto - which is
recorded on the first laserdisc to be released
in Sweden. He is aiming to record his entire
repertoire.

Lindberg was a late starter on the trom-
bone. He learned the trumpet as o teenager
and moved over to the larger instrument
at 17. His parents were not musicians but
artists. ‘That’s why [ play the trombone, 1
think, and my brother Jakob plays the lute.
Qur parents didn't know that these instru-
ments were so low in the hierarchy, so we
just picked the instruments we liked and
dealtwith the problemns when they came up.
Our parents were very supportive - as artists
they know the soul of art, they know thatit's
about an inner voice in people.” His trom-

has begun to be a hero
and role model for a new generation of
youngsters who will take a very different
view of the trombone from the generation
before. Each year he runs a summer course
in the far north of Sweden for eight selected
young professionals. ‘It's a place wherelam
trying to create these new ideas. It's like
walking in snow — someone has to go first
and it's really tough, but then there's a
possibility for people to follow you.
Thanks to the support of his parents and
his tenacity in holding on when the going
was difficult at the start, Lindberg found
that ‘T had the strength to understand that
money doesn’'t make life happy, but that if
you have something to say and want to say
it you should do it whether it pays you or
not.’ The wide Swedish grin emerges again:
*And it shows that in the end you even get
the meney!’ ]
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Trombonist
in a class .
of his own

ASTERCLASSES by
renowned soloists are
Wil fascinating 1o behold.
Listening to the expert coax

the best out of talented
students, one is treated to a
rare insight into the making
of musical genius.
Yesterday, in the spacious loft
of the Guinness Hop Store, the
man who has given the trombone

international  status, Christian
Lindberg (35), gave three young
Dublin trombonists such privi-
leged treatment. They were
Anton Leonard and John Frain,
both from Rathfarnham, and
Gavin Roche from Ballinteer.

The Swedish concert star has
revolutionary ideas regarding his
chosen instrument. He points out
that the trombone has been in
evidence since the 14th century
put it was submerged by a wave
of piano and vielin virtuosity in
the 19th century.

“But the 20th century belongs
to percussion, to the trumpet and
to the trombone,” said Christian,
who won over everyone not only
with his musical abilities but his
charming personality. He .
currently doing concerts around

Britain and, having a few days
free, was invited to Dublin to give
the Guinness Masterclass.

«[ performed in Ireland only
once, at the Kilkenny Arts
Festival. 1 would love to play
here again, I am only waiting to
be asked.”

Present at the class were Sean
Fleming, trombonist with the
NSO, and Jim McEvoy and
Martin Malone who are members
of the SIPTU Band, as well as
many enthusiastic music teachers
and pupils.

Yesterday I listened to Chris-
tian coach a young student
through a work by contemporaty
composer Henri Dutilleux. Wear-
ing a Mickey Mouse sweatshirt,
Lindberg grasped at invisible
points in the air where he felt the
notes should be reaching. He
listened with his ~whole body,
smiling when the student
succeeded at a difficult passage.

When he demonstrated on his
own instrument — with his own
specially designed mouthpiece —
the emotion of the music soared
into life. *Work, the only thin is
work, to be the best you can. You
never know how good you'll be,”
he told his appreciative students.
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KonsErT
Oslo Filharmoniske Orkester
med
finlinisten Stig Milszon og
tromhbnontsten
Christisn Lindberg ledet av

Michel Swierezewskl
i Ronserthuset torsdag

Uiltima festivolens dpning
med hefagende fiolinkonser?
og en spenstig trombonekon-
serf

Anmeldt ay

AR KAREVOLD
Side n for noen @ ir den  Oppriktigheten, den
::gé:? I:Iimrrfr:mdrnt ved opp- emosjenelle tyngden og ut-
Ipsningen av @gsthloklen, har striilingen § denne konserten
en helt ny og vesentlig kom-  spefler en spesicll frrnnngs-
ponistgensrasjon dukket bakprunn som er Sofia Gu-
frova. Softa Gubaidolina hgrer  baidnlinas. Realitetene som
med Lil den, og torsdag ble synes & s.»'l.{gimmg mot 0ss, er
hennes folinkonsert, «Offer- Rtl:rl:l.?, fales l'll_t!l‘!')_SILEte_ll! forlg.
toriums-, fremfert wved #&p- pf:t =igr at registreringen av
ningskonserten til tima-  virkemidlene viker El sidle f'mt
festivalen i Konserthuset. Det  en krnftinll opplevelse. Det er
er uten tvil en betydelig kon- dyp'.fﬂlt_ og ckie (Ig*.t s00m
sert ogsh fordi den har el to-  kamponisten har A hiertet.
nnspré'l-x og en uttrykksrik- K m!sl:’rl.r:u Lar ubgangs-
dom som er forskjellig fra det  punkt i temaet fra Johann
sam forhbindes med samti-  Sebastian Bachs -(}\.m.s“l'kah
dens fdeaier 1 vir del av ver.  sches Opfers. Del Bir presen.

tog
rijant

SUVENEN:
Svensko
Cluistian
Lindberg bril-
Jorte som so-
fist i fannis
Xenalds’
tromironekon-
sort ~Troofhs.

tert i Apningen, men er ikke
en giennomgangsfigurasjon.
Derimet ubvikler materinlet
seg pA egen himd, Det hetag-
ende ved konserten ligper i
speoningen mellom  fiolins-
temmen og orkestrel, i den
svmrt  fascinerende  inst-
mentasjonen og i kentrestene
mellom de tre delens, der av-
slubningens brede og stor-
siille  llmjeoppbyegning er
uhyre virkningsfull som et en-
delig fokuseringspunkt.

Stig Nilsson var suveren pi
solistplassen. Han profilerte
soliststemmen opp mob det
store orkesterpartiet, og fan-
get  oppmerksombeten  ved
sitk bevisste og velformede
spill. Dessuten bar stemmen

betagende avsintningssatzen
bygget han epp under inten-
stheten helt frem til slutten.
Pet var en betydelip kon-
trast fra denne konserien og
til Ianniz Xenakis’ trombone-
konsert, <Irookhs, med den
svenske trombonisten Chris-
tlan Lindberg i en hovedrolle,
Han har ved sin telmikk bragt
frombonespiliet epp pd et
meget twiyt nivd, o han brii-
jerte med en giennomarbei-
deb op kontrollert spillemate.
Selve verket kan lett betrak-
tes som en demonstrasjon av
mstrumentale  muligheter,
men ved sin suverene be-
herskelse av materialet tpflet
Lindberg konserten opp pA et
nivk som gjorde <den til en
musikatsk cpplevelse. Avsing-
ningsverket, Witold Intos-
Iawskis Symfoni nr. 4, ble et
hgydepunkt for seg. Dirigen-
Len Miche! Swierezewskd had-
de et svoert godt prep pa det,
og fraseringskunsten og ut-
nytielsen av kontrastene mel-
lom instrumenteroppene var
med ph 2 klargjgre de serep-
ne trekkene ved Latoslawskis
tonesprdk. Arne Nordheim
hadde skrevel ef betagends
«Adieits, som ble spill wmid-
delbart far og i tilknytning til
fromigrelsen.

I pauzen fremsto Balf Wal-
lin i Konserthnsets fover i
kimr som ved bergring og via
en  datamaskin fikk frem
elekbtroniske Eklanger. Hons
impmvisasjonsnmgede app-
treden med tittelen «Vos var
en pidminnelse om st mulig-
helene il 3 skape musikk af-
terhvert bare hor sin begrens-
ning i fantasien

s daisia
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The Born Actor of Trombone——

An Interview with Christian Lindberg
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Ghristian Linberg plays Sequenza V (L Beric)

+ IANS—4

i+

B EFZHUFET+HEBR &

NIR2 - UURA L1

# EiE—8p
U
I

*PIrFoII
UZRK—2

A
SrLU—
AHHL
DURF

E

At

ANBF—
KE

i
|
i

ARt +HEMEEE+FE & BREALY

AERE

PRI - EFIY
I3—3 - IR
Yav-O0—x
2R




FRIBA?E. PuSiE Tabh B TRETORES (L) fois

Fantasma~Cantosll (77 2 22— %I) e CAWHEAMI % 4 P oLd d optisiito
b oL R— L, GV Rl b F—IWHENTEEREMIZ L > T 6 Hiz
FEWF SN, @B oK -7 —52 3970 BTHdH- 12 Z D,

BRESTE DNITTIRA, KBRSz =5, THIZNN L7 2 Fori— 2.
I AR E o H— FOERE A (1D A a2 )] DRE),

[ ESTIre FZTIL . FA Y — (rovnme
Dinicl Rilev

Ry ;
W3 g3 / e

RHG @70 T L L R R
17

_—




240 Flesner g
40 NE— AR R RO

bt pa B ) SRS

 EEEED NS U5 eE

DALY =0 -0ami0ag HIE)TESEE L
W EEESISTT e TN
b L EOT= el ST - LN I N
PR T, . RSV T T
SRV S B L

—4E DB oo MEE

Db - (58 ofF
L0 L QHTE S 0
U REupog”
Bo b AL RENDLS Oaod
e n AR ANEHORITERY
R TSR PN WS b

B N ST . SR VM5 Ty SALY = SEE Heen R

—aA8hoER—2ur—Hy gl
P8 e=sr=n (| <2 S
JRuEnn 1 OaH =) = SandioEe
Shen LE V"
caEo#mown JQEQIN—
AR UEERS LR VEEHUE
AL D oIS
st
aHWw—) 5 =pAHE—N-

ST SR LT S R

g o ardand®

——— {Fantasma™.Cantos I} 33
L

SN =T el DA T T oen
drGeus 0 A A 2 EL R ik
~EREUHEL DS pusna Een
$2° do— b Kb U e D8k
Ut NEECS e usEi R OR°
EREQ TR — 2 RETURE S O L &
o wgloER EEQ L heS”

©




qtidgis 50

IL was prubahly mventerl in the i-- Ties, the: trombone was a.sta-
ple of religious music. It was
nsed m courts and towns

dacnbed the slide’s in’ and ‘ont!
* “saqueboute” (liter-

llshed orchestra gave the
strings:the prominent role,
while‘the ‘winds and brass
ere'relegated frequently to
background ;work. The trom-
bone hardly: ever appeared at
~*all- Mozart only used it in
.chu:ch‘musw and to beef up
the opera :orchestra when he
in some supcmatural

youolf =
Ni'V‘lrgmla Sympho:

ing exclusivel
E 4 vening at Charleston's

That he has:a

lar to its modern version: The
tenor trombone (there was a,
nd "’trambune made to size; ior
i each, voice range) had a cup-

= aped mouthpiece attached to
bout 9 feet of tubing.'The tub- .
g was turned into a U-shape
.mth the overlapping shde an|
a flared bell at the end.;

Not Lhar. ‘the trumbone

have. a long-and glo- -

ious ]ustnry It is one of those *
trul

- The trombone became a re-
gular member of the orchestra
in the-19th century. Its emerg-
ence, and-its modern develop- .
mentas’a solo instrument,
runs’a curious parallel with
the development of the power
hitter Qm professional baseball.

completely chromatie,- unlike :
e trumpet and horn: which;
having 1o valves, relied on ‘the
player’s ability ‘to’ produce
‘notes' by changing the llps in *
the mouthplece.

i '1n the lﬂm‘and mh cent

"Se¢ TROMBONE. 5C

Kultur in der Region

Mantag, 20. Navemnber 1985

(mr). Ungewshnlich waren die In-
strumentenkombination und einige
Darbietungsformen: Posaune und
Klavier spielten nicht nur Soli, son-
dern fanden sich auch im ernsthaf-
ten und spaligen Duettieren. Nicht
alltaglich war, daB Christian Lind-
berg aus Stocl (ho]m ciner der fiih-
renden Posaunen-Solisten der Welt,
im relativ kleinen BleLigheim—Bls—
singen aufltrat und mit seinem
Landsmann Roland Péntinen einen
Sebok- und Leonskaja-Schiiler als
Klavierpartner der Sonderklasse
mitgebracht hntte. Besonders aufre-
gend {iir das Fublikum im Kronen-
sual aber war, dall bei Eonzertbe-
ginn-eine totale Umstilpung des an-
gekilndiglen Programms. in so ra-
schem Tempo biekanntgegeben wur-
de, dalt selbst Musikkenner Mihe
hahen der gespielten Musik nicht
nur emotional, sondern auch sinn-
voll zu folgen. Und schade, dafl man
erst durch Nachfrage den Grund filr
das Programm-Eudtelmuddel er-
fuhr: Roland Pontinen war beim

leinen Schneesiurm geraten, erst in
letzler Minute :m Kronensaal einge-
troffen und ohr.e Probe auf dem Fli-
gel auberstands, die angel‘und:gtm
13813"1- und Sch thert-Werke zu spie-
en.

s Warum sagt man dies eigentlich
mcht dem Publikum, das wegen der
{Anderungen zunichst murrte? Aber
dann wurde es doch ein groflartiger
Abend, bestimint durch die techni-
sche * .Mcistcrschaft der beiden
Kiinstler, ibre zensiblen Interpreta-
tionen der ,normal® gespielten Wer-
ke, nicht zuletzt aber durch die
clowneske Dnr-nemny ciniger Pro-
gralnm-Numinmcrn.

Abflug in Stockholm am Freilag in

Ein ungewohnhches Klassik-Konizert im Blehghelmer Kronensaa]

PDnlmen (Klavier) und Lindberg (Posaune) zogen afla register ihies K&innen:

Christian Lindberg und Roland
Péntinen begannen mit einer Cava-
tine von Saiton-Saens und einer Ro-
manze von Weber Sofort fiel der
blitzsaubere Ansatz des Posauni-
sten in allen dynamischen Schattie-
rungen und Tempi auf, man splirte
die Souwveriinitit; mit der beide
Kiinstler die so unterschiedlich ge-

{arbten Stlicke musikalisch erfaBt
hatten und stilsicher interpretier-
ten. Frappierend der romantische
Klang des Fliigels bei der Weber-
Romanze, hanomenal der supertie-
fe Ton (a?) der Romanze im vereh-
benden Finale.

Die ,Cadenza de la Mancha", in
Anlehnung an Don Quichotte und

Foto: Kalb

seinen Esel vom 1954 geborenen Jan
Sandstrim komponiert, wurde ein
taller musikalischer SpaB. Christian
Lindberg warf das Frackjackett zu
Boden, schrie auf, blies Téne aller
S(:hattlerungen benutzte seine Po-
saune als  Gerduschinstrument,
lachte mit ihr, zitterte, hup.{te
sehlieBlich selbst auf der Bihne um-—

GroBartige Kiinstler und ein jubelndes Publtkum %

her und kauderwelschte englisch-

* spanisch, dal man hell auflachen

mulite. Roland Péntinen war ihm
bei diesen Rezital ein wilrdiger, al-
lerdings mehr an die Tastatur des
F‘hﬁds gefesselter Partner. Quak -

Ganz Prnsthaﬁ spielte Puntmen

danach zwei Debussy-Klavierwer-
ke, eine Etude sowie ,Poissons d'or"

aus der Reihe »Images", Vorziiglich
sein Anschlag malerisch die Dyna-
mik in Verbindung mit den Tempi:
eine %:amsuscne Meistericistung,
Arvo Pérts ,Fratres” in .der’von
Christian  Lindberg  geschaffenen
Umarbeitung [ir Posaune und Kla-
vier beendele in technischer Bizarr~
heit (tolle * Posaunentremioli und
Luftschlige auf das Mundstiick)
und musikalischer Ausdrucksviel-
fait in Collage-Form den ersten
Konzertabschnitt, -

Der zweite Teil war dhnlich span=
nungsvoll. Den | Three Medieval
Dances for Solo Sackbut® folgten
zwei Klaviersonaten von Alexander
Skrjabin, die den Stilwechsel des
Komponisten zwischen 1903 und
1912 deutlich werden licBen: An-
fangs noch mystische Dunkelheit
und Tristanmelodik, spiter Terzen-
verkettungen und K]an;{c a-Ja Cho-
pin. Mit dem Danse iniernale; der
Berceuse und dem Finale aus Stra-
winskys Ballelimusik ,Der Feuer-
vogel" beendeten die Kiinstler in
nochmals scliguspielerisch-musika-
lischem Vortrag des Programm.

Das Publikum k&alschtﬁ rief, ju-
belte. Dann kamen drei Zu .g!,-en
darunter der von Posaune unﬁ Kla-
vier fasi irrsinnig schnell gespielte
»Czardas” von Monti.
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