


gpr e Jhr,p,l_‘; Trpmm kenfonjart
Qﬁ‘u e [ymdfeqier feasdgr.

Aftonens andre solist, basu-
nisten Christian Lindberg, var
liksom Rudner Sverigerepre-
seniant vid den nyvss genom-
forda nordiska ungdomshien-
nalen i Stockholm. Han spelade

. nu en konsert fér trombone och
orkester av engelsmannen Gor-
don Jacob, en spirituell lek
med harmonier och rytmer och
en absolut kansla f6r seloinstru-
mentets méjligheter,

Christian Lindberg var en
angendm bekantskap, en glad
gosse som tydligen inte endast '
édlskade sin uppgift utan ocksa |
forvarvat de tekniska kvalite-
terna att genomftra den. Det !
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:0 KVALLENS. andre gastso-
list, Christian Lindberg, hade.
pé sin lott fatt att spela”solo-
stdmman i Gordon Jacobs
trombone-konsert. En toppres-'
tation med exponering av drag-
‘basunens” bade adla och’ om-
fangsrika register. Absolut ton:
rent och slaggfritt genomférde |
Lindberg sin uppgift. Hans tek- |
niska skicklighet stralade: lika
klart glinsande som hans vil-
skdtta instrument i rampljuset,
Till den . fardelaktiga hel-
hetshilden bidrog i higsta grad
Jacobs fantasifulla
komposition, ett verk med:
sjalvstindig  rik orkestersats

var bade briljant och beds- liskt stoff.

vande vackert!

E’eﬂgi- Ldndbind Gefle J.-.#p:m{

och sikert genomfért musika-

Rune Wah ].f:-{’rﬁij-fb{‘h{
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 SpaB mit ,,gestohlener” Musik

- Begeisterung in der Scheune fiir ein Konzert zwischen Groteske und Ernst

.Stolen nach Skandinavien dffnet sich
works and . . .” brachte der Po- das Festival immer starker.
saunist Christian Lindberg mit.  In der Scheune dann plotzli-
tu seinem Festival-Konzert in' ' che Dunkelheit, ein Clown er-

Hasselburg.

der Scheune Hasselburg; intel- * klimmt das Podium'und wird - sons, d'or hiu
ligent zusammengestelite'.ge-; rot . ausgestrahlt - - Lindberg¥ymenden’Klangwirbeln ~ pianis
stohlene”, also bearbeitete . spielt|kostiimiert. Luciano Be-

Werke und anderes. Wiederum . rio§ Sequenza V, 1966 dem gro-.

faszinjerten Bldserkultur Clown Grock gewidmet:

und Bej
mu’ﬁ'ﬁ'ﬁ ‘Gestaltung,; "% - iﬁw&m-ﬁexenmeister brachte”

,Lindberg:.:begann ‘mit dem *der;*Posaunist das Grenzstiick
»und”. seines:Konzertmottos —"zwischen Musik und. Sprache.
mit . einem Originalstiick 'von Gestische neue Musik war das,
Frank Martin, Weich schwang ohne triiben Biedersinn. Ahn-
da die beredete Elegie der Bal- lich wirkte ,Basta” des Schwe-
lnde-bin,-:'sllfsﬁ?na sich zu glut-

voller Stralllkraft. Der Posau-
nist blies mjt enormer Weite,
sestens unterstiitzt von Roland
Péntinen (Klavier). Beide Soli-

iiberzeugend in der. virtuosen
Darstellung von gespielten wie
gesungenen , Akkorden und

sten ‘kommen 'ei»’]s Schweden; vielgliedrigen Melodik.

kantilene vop Wel :
‘blies Lindberg mit edlen Fein-

den Folke Rabe: Humor, Phan- -
tasie und Herausforderung;.

Solistisch brachte Pontinen
drei Klavierstiicke aus Debus-
sys ,Images*, die er mit feinem
Anschlag pastell tonte. ,Pois-
sons d'or" kam mit iiberschédu-

“stisch enorm klar in der Zeich-

nung, Die verastelte Posaunen-
Webers Romanze

heiten in’ sonorer Tiefe. und
weicher Hohe —~ alles mit'inten-
siver: Gestaltung. . Prokofieffs
~Romeo und Julia*-Suite cha-
rakterisierten’ beide Solisten
mit groBartiger - Musikalitét.

. GroBe Begeisterung und Zuga-

ben aus Un und Schweden
e mit einer ung aus furio-
. seg, Groteske und,Emst.

Lt lfg"Wollgang Pardey




GILLES POTVIN

Tribune de?," jeunes-
interprétes de musique
nouvelle. Présentation

des Jeunesses musicales .

du Canada dans le cadre
des Journees mondiales
de la SIMC. Participants :
Miguel A. Villafruela,
saxophone (Cuba), Maja
~ Petyo, piano
(Yougoslavie), Christian
Lindberg, tfombone
(Suéde), Michael Conn, |
guitare (Grande-
Bretagne), Claude
Delangle, saxophone
(France), Tobias Carron,.
_flate (Suade). Au piano .
Michel: Fournier. A la
salle Alfred-Laliberté de
'UQAM, d:rnanche aprés-
.midi. .
-Dans une manifesta-
tion .comme les Jour-
nées mondiales de la
musique, les oeuvres
nouvelles:se succédent &
un tel rythme et offrent
une telle diversité qu'il
devient ditficile pour
'auditeur de faire le
point. L’abondance des
musiques et leur voisi-
nage ne permettent pas
toujours d’établir des
distinctions et méme de
tenter de séparer le bon

Les Joumees mondtales de Ia mus:que

Une releve extr a()rdmalre

* égard, U'initiative des

‘mais en fin de compte,
~-c'est le compositeur qux

refuserait .en effet d’é-

‘ment, arrive a créer un

gram de l’wrale A cet

JMC de réunir des jeu-
nes interprétes de plu-
sieurs pays dans un pro-
gramme d’oeuvres con-
temporaines constitue la -
plus heureuse des inno-
vations 2 ces festivals
comme le soulignait le
président de la SIMC,
I’éminent violoncelliste
Siegfried Palm.

- A ce concert, I'inter-
préte et non le composi-
teur était la vedette

profitera d’'une releve
aussi experte et ausai
motivée que la bro-
chette de jeunes exécu-|
tants entendus diman-
che. Quel compositeur

crire pour des saxopho-
nistes de la trempe de
MM. Villafruela et De-
langle, pour un trombo-
niste-aussi prodigieux
que Christian Lindberg
qui, avec son seul instru-

monde sonore qui défie
toute comparaison (oeu-
vresde Rabe, Berio e

Martin).

NaMN reaare

de R
Ett unikt safnarbete |
78-arige kompositéren

. Frumerie och 28-irige

ten Christian Lindbe:
njutas av musikilska
konsert pa Stockholms
ikvill.

_ Det ér forsta gangen
rie specialskrivit ett ver
bon, eller riktigare, on
cellosonat som han skre

~Han ir en sidan
kompositdr, som blivit
nytt”, sdger Christian

~med entusiastisk rost

honom skriva nigot till
nér han hirt mig i TV

. andra sammanhang sv

Jja. Jag blev jittelycklig.

Annars ir det inte 1
ett virldsnamn som

. Lindberg att hitta musi



! Nordic Musical Cooperation Committee

the Swedish rombonist Christian
Lindberg, who played in Chicago
last summer and has been asked to
come back another time.
Lindberg's carcer has been de-
veloping at a dramatic pace since
it was launched at the Nordic So-
loists’ Biennial in 1982. Even after
the Biennial success he continued
his studies for another six months
in Los Angeles before embarking
seriously on the pursuit of solo

College of Music in London. Ac-
tually he had won a place in the
Roval Stockholm Opera Orches-
tra after only a year at the conser-
vatory in the Swedish capical, but
he stayed for only one season —
that way of making music was

Not many Scandinavian musi-
cians can boast of having played
to over 800,000 people at the cele-
bration of Independence Day in
Chicago's Central Park, not to
mention the countless TV viewers
who saw the event. If we restrict
ourselves to musicians under the
age of thirty, the number of can-

The opportunities for a solo ca-
reer as g trombonist are not all

warned against trying; even after
he had won four selection rounds
for the 1982 Biennial, there were
some who thoughe cthe jury had

nial he had studied at the Stock-

There s in fact probably only one, | holm conservatory and the Royal

>

made 2 mistake. “A solo trom-
bone in a concert hall is as mis-
placed as an accordion in 2
church,” wrote the music critic of
one of Sweden’s big daily news-
papers prior to Chrstian's Bien-
nial debut with the Stockholm
Philharmonic Orchestra. Fortu-
nately the reviews were in a dif-
ferent tone. Dagens Nyheter, for
example, said that “Christian
Lindberg is a throughbred musi-
cian and a complete stage person-
ality. Whatever instrument he had
chosen, one would have predicted
2 great soloist career for him.
Nothing can stand in the way of
this directness of musical utter-
ance.”

How then did it all begin? In
fact Lindberg started playing 4
good deal later than one might
have expected. He only ook up
the trombone ac the age of seven-
teen. His parents are both painters

(and still active as such), and mu-
| sic was at that time only one of
| Christian’s many tecnage inter-
ests. He played baskerball and
reached the Swedish second divi-
sion; as far as music is concerned
his favourites were the Beatles,
and Jack Teagarden served as his
model when he began playing the
trombone in the school Dixieland
band

Jazz no longer provides Chris-
tian Lindberg with an audience
He now appears as a soloist and
ch musician in a repertoire
from the few classical
trombone concertos by compos-
ers like Leopold Mozare and Al-
brechtsberger to brand. new
works written specially for him.
So far these new works have all
been Swedish, bue at present the
Icelander Askell Misson is work-
ing on a trombeone concerto for
Lindberg: Nor is he in doubt as w0
which compaosers he would like to
write for him and his instrument:
“Lutoslawski, Stockhausen, Pen-
derecki and Maxwell Davies are
the ones I would really like to
write for me. There arc plency of
second-rate works already in ex-
istence.”

[ asked him whether the whole
of the instrurnent's repertoire was

ran,

not in reality second-rate with
some few honourable exceptions,
but he deniced this emphaically
and added with a disarming smile
that the opinion was simply arro-
gant: “You can always get some-
thing out of 1 piece of music if
you really try, and on the other
hand a Mozart symphony can be
played so badly that the audience
thinks the music was bad.”

Lindberg spends 2 great deal of
tme studying the music which he
is to play. He learns everything by
heart, often including the orches-
tral parts in the total of 23 solo
concertos which he at present has
in his repertoire. “A musician has
10 be able to function like an actor
who knows his part before he
gocs on stage. That's the only
way of getting the musical mes-
sage across.”

An increasing number of or-
chestrs have recognised chat
Christian -Lindberg-is 2 soloist
with the ability to fascinate his au-
dience just as much as the incerna-
tionally famous violinists, pianists
and cellists. Personally, however,
he finds orchestral engagements
unsatisfactory: “You ger 2 maxi-
mum of. one or two rehearsals,
and often ‘with a conductor who
in principle would like to do a
decent job but also wants to make
himself popular with the orchestra
by sending it home 2 few minutes
carly. The result is that the con-
cert is half play-acting and- half
music. | really prefer to appear
alone or rogether with the pianist
Roland Péntinen, whom I know
very well and with whom I have,
made four gramophone records.
It mighe also be fun to get some
pre-programmable  equipment
and play to a prepared accompani-
ment, but I don't quite know
whether | could manage that. It's
lonely enough being a soloist as it
is.

Lindberg's four recordings (all
available on CD as well as LP)
have been made for the Swedish
label BIS. In spite of the excellent
reviews chere 15 only one of them
thac he sill likes himself: “No. 1
(The Virtuoso Trombone) is tech-
nically very good but musically

very immature. The_same is at
least partly true of The Romantic
Trombone, where I am still im-
prisoned in a classical style of
playing. In The Burlesque Trom-
bone T have completely aban-
doned the traditional style of brass
playing, but it is only in the last
recerd, The Criminal Trombone,
that [ have been able to combine
an expressive style of performance
with a satisfactory technical stan-
dard of playing.”

Several BIS recordings with
Lindberg are under way, bu they
are with orchestral accompanic
ment. He is prepared 1o make one
more “viruoso” record, but that
— he grins apologerically — will
have t0.be enough. The Virtuoso
Tromboneno. 5 will feature con-
certos by Darius Milhaud, Marius
Constant and the Swede Lars-Erik
Larsson plus two baroque tran-
scriptions, a piece by Telemann
and - Winter from Vivaldi's The
Four Seasons. Other  recording
projects include the concerto by
the Dane Launy Grondahl from
1924 and a concerto written for
Lindberg by the clderdy Swedish
composer Gunnar de Frumerie.
This last-mentioned piece is the
result of intensive cooperation be-
tween de Frumerie and Lindberg,
who performed it for the first
time with great success in Stock-
holm last year. Cooperating with
a composer was a very fruithul ex-
perience for Lindberg, who now.
looks forward to a similar dia-
logue with the Icelander Askell
Misson. Ceruinly he does not
want again to experience the sit-
uation in which he found himself
after the 1982 Biennial, when the.
Swedish organisation Rikskonser=
ter decided to congratulate him on
his success by commissioning a
new work. He suggested three or
four composers but heard nothing
until he read in the newspapers
that a completely different com-
poser had been commissioned,
and that the work was alrcady
completed. Christian would like
as far as possible to contribute to
something musically permanent.
As he says himself, “There are so,

many musicians who just play”.
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Alla sade ait det var oméjligt att gora solokarriiir péa trombon

Christian bevisade mo

HELSINGBORG: Han
har évat sitt tromboms-
pel | tagkupér och pa
hotellrum. Till och-med
i en godsvagn under re-
sa mellan tvd konser-
ter. Genom en otrolig
sjiilvdisciplin och péd
ren trots har 30-arige
Christian Lindberg bli-
vit erkiind som viirld-
ens framste, och kan-
ske ende verklige trom-
honsolist.

Alla sa det var omoj-
ligt att gora solokarriir
pit trombon, Christian
bevisade motsatsen.

Christian Lindberg éir kvil-
lens giistsolist vid den NST-
sponsrade konserten med Hel-
singborgs symfoniorkester,

Och instrumentet #r-trom-
bon, ett som av ménga diri-
genter och kompisittrer av
klassisk musik ansett vara ett
hopplist soloinstrument. Men
i Christians héinder &r det ett
av de finaste instrument sqm
négonsin skapats...

— Det iir inte instrumentet
som spelar ndgon roll, Jag
tnskar alla "fina” musikfirs-
tdsigpfiare kunde firstd det,
siiger Christian ndr NST trif-
far honom efter lordagens re-
petition.

PRUTTA MED
LAPPARNA
— En procent iir instrumen-
tet, resten dr minskligt ut-
tryck.

Vad fir 44 trombon? Vad fir

<& speciellt med det instru-
mentet?

— Ingenting. Det dr ett ric
som man framkallar ljud ur
genom att prutta med liippar-
na, liksom en fiol #r en trilada
som man fir ljud ur genom att
gnida hiisthAr mot stdltrdd.

Christian Lindberg &r ett
unikum inom musikviirlden.
Han biirjade inte spela trom-
bon fBrriin vid sjutton Ars Al-
dern. Han gick p naturveten-
skaplig gymnasielinje, spelade
basket ach bildede ett dixie-
landband med ndgra kompi-

sar. Jack Tengarden var den

stora forebilden.

~.Sedan fick jag en seritis
liirare som verkligen fick mig
att forstd vilka méjligheter
trombonen hade.

- DROMJOBBET

.- MARDROM
Efter gymnasiet - blev det
Stockholms  musikhigskola.
Redan efter ett

for ‘varjé serids musiker - en
plats i hovkapellet.
— Drémmen fir var musik-

— Ettm

och halvt dr -
blev han erbjuden drémjobbet -

er. Trodde jag niir jag kom dit.
Men det. dréjde inte liinge in-
nan jag bsrjade vantrivas.

— Tanken pé att detta var
slutstationen, att sitta diir i 35
&r och tappa lite av entusias-
men for var dag som gick. Det
kunde jag bara inte,

Men nagot alternativ for en
seriis trombonist fanns inte.
Péstods det. Ingen iverlever
trombonsolokarriir. Dess-
utom finns det knappast na-
gon musik speciellt skriven fir
trombon, Det var i alla fall vad
Christian fick hira.

~ Fér mig stod dé valet mel-
lan att antingen sluta som mu-
siker eller chansa. Och jag
chansade,

FEM TIMMAR OM
DAGEN
Fem fArs intensiva studier
filjde. Bland annat pA Royal
College of Music i London déir

for Gvrigt hans bror Jakob dr
i luta, och privata

i

Niir han sedan vann Bien-
nalen fiir nordiska solister och
fick upptrida med Stock-
holma filharmoniska orkester
sil losanade det.

Idag reser Christian viirlden
runt och upptriider, Han har
bevisat att det ghr att tverleva
som solotrombonist. Men har
har minsann jobbat for det.

Minst fem effektiva arbets-
timmar per dag repeterar
Christian i ett specialinrett
ljudisolerat rum i Kigenheten
pd Ostermalm. en stenhérda
disciplin han héller vad giiller
repetitionerna och att hilla
sig fysiskt i form #r nigot av
hans fru och tre barn liirt sig
leva med,

— Ova och tva. Det ér enda
siittet att bli bittre p&. Efter
tidigast tio Ar birjar man be-
hiirska sitt instrument.

Christian ir kritisk mot den
etablerade konsertverksamhe-

ten. Musikindustri kallar han
den.

nlfrnrsom man far ljud ur genom att preutta med lipparna i det. Sé beskriver Christian Lindbe,
ende i virlden att géra en solokarriar pia — trombon. Foto: BOSSE WIDBERG.

— Det &r s stelt. Inget ny-
tinkande. Ingen kretivitet.
Arrangirerna idag tror att de
méste bjuda pd standardver-
ken av Mozart, Bach, Chopin,
Tjajkoveki och 84 vidare,
1900-talsmusik ska vi Gverhu-
vud taget inte tala om.

— Publikskaran minskar
och minskar. Det miste till en
fornyelse inom den seritsa
musiken. Det finns 4 otroligt
mycket spiinnande musik som
aldrig spelas.

~ Kanske skulle det betyda
att man tappade en del publik
pikort sikt, men i ett lingre
perspektiv skulle det skapa in-
tresse igen for musiken.

SOM DRAGSPEL I

EYRKAN

Ingen trodde pA Christian
nér han gav sig in pd soloba-
nan. Trombon #r ett typiskt
orkesterinstrument, hette det.
En tidningsskribent menade
att solotrombon pé podiet var
att jimfdra med dragspel i

kyrkan, Dessutom finns det ju
ingen musik fér trombon som
soloinstrument.

— Fel. Det finns en del, men
det mesta har jag fAtt leta
fram ur ggmmorna,

Nu har Christian blivit s
erkiind att han har f&tt musik
skriven speciellt for honom av
en rad kompisittrer.

— En del har sjilvmant an-
milt sitt intresse efter att ha
hirt mig. Andra har jag fdtt
bina och be for att de skulle
hjilpa mig. .

ELVIS OCH ZAPPA

Ett sadant verk ir Basta av
Folke Rabe, som kommer att

framftras i kvill, tillsammans

med en del mer konventionella
verk.

— Jag vill inte beriitta om
det i forviig. Men det iir inte
vad publiken forvintar...

I ett annat verk komponerat
speciellt for Christian fore-
kommer ocksd ljusspel och
spel i fyra riktningar - klockan

rg shamisamt det instrument som han dr den

pA trombonen riktas 8t fyra
hall under musikens ghng! Det
stycket som inte helsinghorgs-
publiken fir ta del av, rénte

stor framgng i USA, dit
Christian var bjuden tillsam-
mans med pianisten Roland
Péntinen nyligen, Bland an-
nat var de inbjudna som giiat-
foreliisare pd Juliard School of
Music och Brooklyn College
Conservatory of Music,

Hiirnéist br det av tre ma-
nader till Hongkong och Au-
stralien...

Nigra forebilder inom mu-
siken?

— Nigra trombonister att
ha som firebilder finns ju

knappast. Men jag iilshar den

bortgAngne pianisten Clifford
Tersalis Mozarttolkning. Sen
tycker jag mycket om Frank
Zappa och Elvis Presley. Niir
Elvia var som biist Gvertriilfa-
de han det klassiska med sin
otroligt drliga musik!
PAR ELIASSON




the kind of trombone
Dlaving I’d expect to
hear in heaven. .
Ed Kleinhammer

His concert started with 2 splendid
performance of Basta by Folke
Raba. This piece must be one of the
ontemporary works that will be
played well into the next century.
Written for solo trombone it is a
piece full of drama, and a perfect
opener to a recital. Christian
followed with what was for me the
highli, the evening, a most
beautiful rendering of the Andaniing
and  Presto by Michael Haydn.
Christian has made his own special
edition of this work, enlarging his
own role to make a substantial work

for alto trombone and piano. Rarely
have h alto playing - a

lovely tone ‘withs plenty of colours,
shades _and nuance — absolutely
delightful! b T ST




On

Jrhen it is at the back of the orches-
tra we hardly tuke notice of it par-
ticularly, and when we do. it is

more likely in some jazzy combination

sweating it out. i
Well, Christian_Lindberg; lonevirtuoso.

extraordinaire. is working 10_change-that—

narrow perception of the trombone and for,
thusﬁrTs—-AI:Tﬁ&:mﬁdé_d his_recital-on

Wg are already convinced.

berg came to us Toaded With prizes
and aceolades as one of, if not. the best
tromhenist shuttling solo around the world

tospread the good sound. And good sound
i it wis. ‘Alter tentative In uc-
tion with Frescobaldi. the cause was furth-
er stated with a virtuosic Sonata by an

anonymous monk and won when we

Troibone recital

Christian Lindberg

City Hall Theatre
Reviewed by Chris Maurice

reached Michael Haydn and Leopald
Mozart. ;

B then we have realised the golden
sound and_rounded nuances and the im-
‘;_Lessive dynamic rul‘ligc of this instrument. ™

e mood changed drastically with Stock-

hausen’s piece de resistance and it came in

‘' layering of sound._and articulated
polyphony- mixing huour and earnests

ness. And. as in many of Stockhausen’s
creations, il was not without its erement o

1elaborate journey of discovery

visual ettect as Lindberg swivelled and
spread the sound to all corners of the
theatre,

Berio's Sequenza V. composed in mem-
ory of clown ‘Grock’ was almost a cabaret
affair complete with special lighting ‘and
elenients of farce and pathos where we also
realised the trombone’s closeness to hu-
man voice, as gruff and full of character as
the cello in register.

After the dissonunces of Stockhausen
and Beriv. we slid into the romantic lyric-
ism of Guilmant and Weber. It was an
elaborate journey of discovery but at the
end. the enthusiastic audience was clap
ping_an i ring_for m Lindberp
&racefully obliged with three short en-

cores.




gﬂs Swed.lsh artist has the
ol eve usical q
one-COUld SosoToI Fore 1
cx;ptcne hﬁi hée has_the
VIruosic s to lnlc ret
his gifts =~ i

. The first work, the
Canzona No 14, accompa-
nied by Larry Schipuil at the
harpsichord, was a bit dull
and it seemed that Mr
Lindberg was dropping a few
notes.

- The second, a Sonata (CA
166Q0) only discovered 10
years ago by an anonymous ,
cnmpostn.m a monastery
outside Brno in Czechoslo-

vakia, was highly virtuosic ~
e e L LN BB s g
came a par of his instr-

and extremely interesting.
¢ third and Tourth
works by Michael Haydn and
" Leopold Mozart were excel-
lently played although I pre-
fer Mr Schipull’s organ and
harpsichord playing to his pi-

ano performances.
p&s& sseemed that little
rap existed between sole-
ist and accompanist, except
1{ the beginning and endmg,s
f pieces.

{ After the interval there

REVIEW

Trombone recital
By Christian Lindberg
City Hall Theatre
June 20

By CYNTHIA HYDES

were many surprises for the
disappointingly small audi-
ence, and in particular for
ine. Not being a great fan of

., was in fact, drea dma In superﬁ‘d‘ediﬁﬁon____q!qc_pi

Freundscbxﬂ “composed _in

1983. Mﬂead;imaslounda
cd‘ :
Chnstmn Lmdberg be-

ment, his instrument a part

of him. This work, composed

in three layers, as a horizon-
tal polyphony was one of the
warmest and most human
works this composer has
written. Lindberg plays to the
left, to the right, then around
in circles and creates a sim-
ply wonderful atmosphere.
The next_ work by
Luciano Berio was another
astonishing experience.

‘Guilmant_and _Weber were

Trombonist who becomes
a part of the instrument

Sequenza V in Memory of
the Clown Grock (1966)
brought Lindberg staggering
on stage followed by a pink

~and purple spotlight, knock-

ing over a stool, appearing to
beé drunk as he attempted to
sit on it.

He whispered through his
horn, the horn talked back.
Thcy embraced each other,
crooned, wept until mcy both

e e e

Berio's best friends, who.was

one .of the greatest clow

who ever lived. P
The last two works by

|
d

_beautifully played, Lindberg
demonslcalmz_noLon y his
vmuostt:f. but bili

{_his ability to
“sing™ into this most beauti-

ful instrument.

He sounded like a combi-
nation of trumpet, French

horn aﬁEﬁmmBone?Il“mﬂed :
into one in fhiese lyncall}'
warar and gomaitic works
from the nineteénth century. |

_This was an unexpectedly

splendzd evening of music.




Chrislian Lindberg’s attendance
at the Brisbane Symposium must
have been a major drawcard for
many people who attended this
event. His lecture/recital totally
lived up to the expectations of those
present, showing clearly what a
total musician he is.

The session took the form of a
brief talk about music and trom-
bone performance of an appropri-
ate nature. The verbal sections rev-
ealed Christian as an extremely well
educated musician who has
researched his work thoroughly.
Additionally he was extremely artic-
ulate and very pleasant, displaying
an obvious love of music which was
totally infectious, holding his au-
dience in rapt attention throughout,

The first work performed was an
anonymous baroque sonata. The
work was played on sackbut with
piano accompaniment. From the
sounding of the first note [ was as-
tounded at the beautiful tone and
perfection of intonation Christian
drew from the instrument — two
features that are a little alien to the
instrument. The overall quality of
this opening piece set a vardstick
which unbelievably was surpassed
throughout the recital.

CHRISTIAN LINDBERG

e A

he. Trombone In Arts History!

e

Christian Lindberg

His lecture/recital totally lived up to the
expectations of those present, showing clearly
what a total musician he is.

The next work was the Leopold
Mozart Concerto, This was per-
formed on a custom-designed alto
trombone with Bb trigger attached.
I was fortunate to hear Christian
perform this work on a number of
occasions throughout the Symposi-
um, however, on this occasion 1 be-
lieve he surpassed all others. The
absolute perfection of execution,
combined with exquisite musician-
ship was, for wantof a stronger su-

perlative, mind-boggling. Never be--

fore have I heard such consistent ar-
ticulation, precise intonation and
smooth legato. On hearing this
piece I realised that this was the
hitherto unrealised ability of the

trombone and that Christian Lind-
berg had iew level towards
which al Bists must strives

After setfing such a standard at

the beginning of the recital, where

to next? The only answer is to a
work which, according to both
Christian’s manner when introduc-
ing it and his record cover, is *‘the
most beautiful composition written
for the trombone — the Weber
Romance.’” For this work he used
his Conn 88H and proceeded, for
my money, to give the most beauti-
ful performance the work has ever
had.

This work is the perfect vehicle
for the full extent of Christian's
greal musicality to be exposed.
Words cannot be used to describe
the beauty and sensitivity of this
performance.

The ensuing piece was a wonder-
ful change of mood. The Pryor

“Bluebells'! was played so fast that. .
the first three rows of the audience '

had singed hair. This was a demon-
stration of technical prowess no

recording can ever do justice. The
relative ease with which the piece
was performed was astonishing.
The speed did tend to cause a slight
loss of cleanness of notes at times,
but was not left wanting at all as an
overall performance.

The final work on the
programme was Berio’s ““Sequenza
V'* which demonstrated how fully.
rounded a trombonist this man is.
He was equally at ease and equally
as successful in avant-garde as all
the other works. We received a
wonderfully exciting performance
of this tremendously taxing work,

For myself and I'm sure for many
others this session was a real eye-
opener. Firstly we had the greatest
trombonist alive, secondly we were
shown just what is capable of being
played on the trombone and, hence,
the level we should aim for. For me
this session was the most enjoyable:
and the most useful of the entire

Syrpposiun}, i {;5
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The Burlesque Trombone.-
Musik av Rabe, Serocki;
Bernstein, Defaye, .Caste:
rede, Dutﬂ]eux._.{:hqpin,.
Jacobsen & Pantinen.
Christian Lindberg, trom-
bone - Roland Pontinen,
piano.

BIS LP-318

"Trombonen &r instrumentens
konung” sigs det. MimHgen i
den crazybetonade musikkom-
mentar, som ryms pi. mappens
insida till den har skivan., Far
péstiendet stir Christian Lind.
berg, ackompanjerad dari sorm:i
sitt musicerande ay Roland Pén-
tinen.

Men jag skriver pa! Nar man
far lyssna till trombonspel av den
har n, d v s som saknar sin

like, och musikaliska uttryck far

outsinlig spelgiidje, som ocksd .

torde sakna sin like, d4 ar man
dvertygad om- at trombonen
overtraffar alla andra instrument
i de flesta avseenden. Atminsto-
ne om Christian Lindberg spelar
pa den.

O

Har handar det ny mest om en
viktig sida av trombonens sam-
mansatta Karaktir: Den buries-
ka! Repertoarvalet ir direfter.
Det timligen farska bravurnum-
ret Basta f&r trombon allena ay
Folke Rabe inleder skivan och
lolis av en om inte burjesk si
littsamt underhallande sanatin
f6r basun och piano av polacken
Serocki. 4 !

1 sirklass

En klagosing
(brorsans  hund)
Bérnstein framfar Lindberg solo,
till eget taktfast fotstamp, innan
han med hjilp av Roland P&nti-
nen vid. pianot tar sig an Ty,
danser av Jean-]uﬁchELDefaye_
ERer Debussy har tonsdttaren
kailat den forsta f5r Danse sac-
rée, den ir som namnet
inte sdrskilt buriesi av.sig, och
den: andra f3r Danse profane,
som dtskilligt battre faller mn un-
der huvudtitein pi skivan Bida
danserna bar spi
tande, den
dansen siledes har en Bggning
som motsvarar bluesens.

dver Mippy I
av Legnard

a

Burlesk ar knappast heller Henrs
Dutilleux med sitt vaiskrivna
verk Cheral, Cadence et Fugato,
sam 3r hégst allvarligt menat,
ket man inte kan siga om Juli.
us Jacobsens bida bidrag till ski-
van: Vilse 1 47 30 en mycket fij
be ing av Chopins: Minut.
inslag ocksd av Any der
-pé kipet!) och 4
Bing (kort) Sonata
serioso, ett misterstycke av citat-
teknik, dir Wagners Ring m 1
klassiska temasnuttar vaxias med
minst lika klassiska signaturme-
ledier till Dallag, Falcon Crest
och Dynastin, Det 5ren obeskriv.
lig men hejdiast rolig musik —
framfrd direfter 3y herrarna
Lindberg & Pantinen.

G

Som en gard av tacksamhet for
overdidigt kompanjonskap Hter

r av jazrinfly--

anger -

o

"religicsa” forstay

Lindberg sin tonsantande van Ro-
land Péntinen 2 sista tonen: Ca-
mera heter masterverket. ‘som
dmsom betecknas som komponis-
tens ljusaste och mest livsbeja-
kande verk, 6msom som "lidan-
dets ljuva blomma”. Firestali

musikens art, kire l3sare!

Klassiskt |
pa-skiva

hdig |

|
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Trombonens fwngsler_lde_ traangsler

MUSIK

Magasinet, dr:fe'nsé:
Christian Lindberg,
baszm. FUT. . -

Lige siden jazz- ~veteranen
Peter Rasmussen i fordums -
tid boltrede sig med udsegt .
virtuositet bl.a. i Odenses
nu hedengangne Rosenha- -
ven, har jeg veeret en svoren
basuntilhsenger, ..
Ganske vist herer det til -
sjzldenhederns, at d'herrar- :

basunister har muhghed for i

at udfolde sig solistisk 1 -
hvert fald i symfonisk sam- ;

havde Odense Symfoniorke-.
ster indforskrevet den sven-.
ske Christian Lindberg, der
ved denne koncert pﬁ.helt
forrygende méde tog sig af -
wsmatingsafdelingen«. -
Naturligt nok havde ogsé
F.U.T. (Fyns Unge Tone- -
kunstnerselskab) sikret sig -
Christian Lindberg til sin

B e l]

koncert fredag af't-en. som
for lejligheden fandt sted i
Magasinet, Brandts Passa-
ge, Odense,

Nu var det desveerre(?)
ikke som jazzmand, unge
Lindberg fik lejlighed til at
udfolde sig, men derimod

... kastede han sig over et par .
af Darmstidterskolens gam-

le klassikere, bl.a. Karl-
heinz Stockhausen og Lu-
ciano Berio. - .

Hvad der imidlertid
frengslede og morede umid-
delbart var amerikaneren

John Cage's solo for Sliding _
Trombone fra 1958. Et ‘nrke- -
" lig skeegt stykke musik og- "
et af de ferste solostykker. - -

skrevet for trombone. Det

: .- er et happening-nummer,:
menhgaeng, men i torsdags -

der med utrolig fantasi be. -
gkriver de ikke ukendte
treengsler en bleser i dag
udssttes for. Maske kunne
det foles lidt for omstsende-

" ligt, men sddan er nu en-

* gang basunens betingelser.

Christian Lindberg ma-
nevrerede sig med megen

‘charme og behendighed

gennem dette meget utradi-

: tmnella atykke, men vlste 1
" sin indledningsfanfare sin

fantastiske forméen og
sjeeldne teknik ved sine be-

- hendige og tydeligt illustre-
- rende manevrer over trom-
" bonens utrolige tonestige.

Lindbergs virtuositet fik
vi allerede et glimrende ind-
tryk af i torsdags, men 1
fredags viste han visse gje-
blikke en herlig, gedigen,
fuldtonende klang, som vil-
le veere en ren aren-
schmaus, hvis vi oplevede
den i forspillet til 3. dkt af
Lohengrin, .

. Det fik vi nu desvisrre
lkke i Eredﬁgs, men derimod
en furrygende Humlebi og |
lidt flojteimitation fra” |
Bach's h-moll suite. A}t - |

 hvad der kunne frigeres af |

kvalificerede blasere, hav-
de samlet ¢ig om dette sven-
ske unikum, si nu ved Ta-
mas Vetd, der havde bsenket
sig pa forreste rekke, hvor
han evéntuelt kan hente sin
naste solist, nar turen en-
gang ghr til Mongoliet.

Mogens Wedel



